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Welcome to

ASLEUKRQ &" Biennial Conference013

Ecological Encounters: Agency, ldentity, Interactions

Generalinformation:

Registration times: Thursday 29 August 09.00am¢ 11.00am
Friday 30th August 08.00am¢ 10.00am
Saturday 31 August 08.00am¢ 10.00am

Helpdesk in the Concourseopen until 17.00 on Thursday and Friday, and until 14.00 o
Satuday.

Conference helpers, Emma Curran, Lucy Burnett and Michael Paye are also on hand
need any assistance at all.

Accomodation keys are available fré&tag Hill Court Reception from 08.00 until 19:00
daily and from Security from 19:00 to 08.00.

Accomodation keys are to be returnet Thursday and Fridag Stag Hill Court Receptior]
between08.00 until 19:00 daily or to Securifypom 19:00 to 08.00. On Saturday only, Sta
Hill Court Reception closes at 12:00, so from 12:00 onwards on Saturdashioeyd be
returned to Security.

A luggageoomisavailable on Saturday. Luggage may be dropped off between 8:00 a
12:00 on Saturday morning via Helpdesk. This room will be kept locked, and you will i
notified of the keyholder for collection of your luggage.

Updates and messages will be postedaonessageboardin the Concourse area.
Delegates are also welcome tieakeuseof this to post any messages you may have

The Routledge stand will be open throughout Friday.

The bookstand will be open on Thursday from 081Q000, on Friday from 15.606.00,
and over lunches and some tea breaks on those two days.

Lunches and teas / coffees will be served in the Concourse area. Dinners (for those
have booked dinners) will be served in the Hillside Restaurant. Please see programm
timings.

We hope you enjoy the even



PROGRAMME: QUICK REFERE

THURSDAY 29AUGUST

09.00-11.00 Registration% refreshments | Concourse

11.1511.30 Welcome Griffiths Lecture Theatre
11.3012.30 PLENARY 1 Griffiths Lecture Theatre
12.30:13.30 Lunch Concourse

13.303:15.00 Session 1 Various

15.0016.30 Session 2 Various

16.3G3:17.00 Tea / offee break Concourse

17.0018.30 Session 3 Various

18.3019.15 Wine reception, poetry Hillside Restaurant

19.15 (please arrive promptly

Dinner

Hillside Restaurant

FRIDAY 30'AUGUST

07.3008.30 Breakfast Hillside Restaurant
08.0010.00 Registration desk open Concourse

08.3010.00 Session 4 Various

10.0010.30 Tea / offee break Concourse

10.3012.00 Session 5 Various

12.0001.00 Lunch Concourse

12.3001.30 ASLEUKI AGM Room 10, Teaching Block
01.30603.00 Session 6 Various

03.1506.30 Fieldtrips Meet Concourse 3.08.15
07.0008.30 Conference thner ¢CSNNEQ& t 2YyR
08.30late Cash Bar | Kl yOStf 2NDa
SATURDAY 3AUGUST

07.3008.30 Breakfast HillsideRestaurant
08.0010.00 Registration desk open Concourse

08.3010.00 Session 7 Various

10.0010.15 Tea / coffee beak Concourse

10.1512.15 PLENARY 2 Griffiths Lecture Theatre
12.1513.15 Lunch Concourse

12.3013.30 EASLCE AGM Room 6Teaching Block
14.0015.00 ecozon@advisory board Room 6Teaching Block
13.33:15.00 Session 8 Various

15.0016.30 Session 9 Various

16.3G:17.00 Tea/coffee beak Concourse

17.0018.30 Session 10 Various

18.45-19.45 Dinner Hillside Restaurant
20.00-21.00 Closing remarks, film Griffiths Lecture Theatre
21.0Clate Drinks Guildford Venue (TBC)




KEYNOTE SPEAKER BIOGRAR

CATRIONASANDILANDS Professor and CanadResearch Chair in the Facudfy
Environmental Studies at York Univergifyronto). Although she is belshown for her work
in feminist and queer ecologgt TheGoodNatured Feminis{1999),This Elusive Land
(2004) andQueer Eologieg2010x shehas alsavritten extensively about théroader
intersections of environmatal desireswith cultural politics: parks, garbagliterature,
landscape, bees, bodiesandplants.

MIKE HULMES Professor ofimate andQdzf i dzZNB Ay
College London (after 25 years at the University of East Anglia). His most recent book
Exploring Climate Changerbugh Science and In Soci@®putledge) was published in
August and hés currently writingCan Science Fix Climate Charje?NJ t 2 f A G & Q
Frontiers series. His 2009 bodky We Disagreebmut Climate Chang@CUP) was chosen
by The Economishagazine as one of its science and technology books of the year. Fr|
2000 to 2007 he was the Ending Director of the Tyndall Centre for Climate Change
Research, based at the University of East Anglia, and since 2007 has been the foundir
Editorin-Chief of the review journaliley Interdisciplinary Reviews (WIRESs) Climate Chg
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SHEILAASANOFRB Pforzheimer Professor of Science and Technology Studies at the Joh
Kennedy School of Government at Harvard University. She is affiliated with the Departm
the History of Science and Harvard Law Sclaow shdounded and directs the Kennedy

{OK22ft Q& t NRPINIY 2y {OASYyOSs ¢SOKyz2ft23e8

Professorasanoff has been a pioneer in the emerging field of science and technology st
(STS). Through her many administrative, pedagogical, and edibbeml she has helped

define the field for a generation of young scholars in STS. Her works on law and science
management, the comparative politics of regulation, and science in environmental decisi
making count as basic texts on those topics2002, she founded the Science and Democr3
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Network, an international association dedicated to improving scholarly understanding of the

relationships among science, technology, and political power.

t NB T S & a 2sksbevth&dntyd D riftfie iteraction of law, science, and politics in
democratic societies. She is particularly concerned with the construction of public reasor
various cultural contexts, and with the role of science and technology in global institutions
has written more than 10@rticles and book chapters on these topics and has authored an
edited numerous books, includiri@pntrolling Chemicals: The Politics of Regulation in Euro
and the United Stated 985; with R. Brickman and T. ligdRisk Management and Political
Culture(1985),The Fifth Branch: Science Advisers as Policymde8@),andLearning from
Disaster: Risk Management After Bhofealited; 1994).Professodasanoff is a eeditor of the
Handbook of Science and Technology St{@i#35). Her bookscience at th Bar: Law, Scienc
and Technology in Ameri€a995) received the Don K. Price award of the American Politica
Science Association, Section on Science, Technology, and Environmental Politics, for the
book on science and politics (1998).
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KEYNOTERESENTATIONS

Plenary 1:Thursday 28' August 11.3612.30

Catriona Sandilands, York University
GRIFFITHS LECTURE THEATRE
Chair: Richard Kerridge, Bath Spa University

Botanical Sensations: Plants, Publics and New Materialisms

Professof | YRAfT I YRAQ LINBaSyidldAaz2y Attt SELX 2NB
(or not) in emerginRA & 02 dzZNAR Sa 2 T né#d@iniatersi. yWorking throygR &
recent interdisciplinary concepts such as botanical agency, vegetal affect and pidan g

in conjunction with older traditions of thinking about plants (e.g., gardenitigg,talk will

I NH dzS { KparticuldrJoninifrésar® lively alterity invites us to new ways of thinking
about multispecies politics. Using several literary exampiee talk will also consider that
plants have a history of public engagement, that politics are already @eghraround
specific plant capacities, and that the capacities and fragilities of plants haunt
environmental thought.

Plenary 2: Saturday 31August,10.1512.15

Climate Change in the Public Imagination

GRIFFITHS LECTURE THEATRE

Chair: Adeline JohnButra, University of Surrey

aAlS |dz YSE YAy3IQa [/ 2fttS3AS [2YyR2Y
Between Two Degrees and the Rainbow

Sheila Jasanoff, Harvard University
ANew Clinate for Society

This plenansession will bringogether twoworld experts in science studies, Mike Hulme of
YAy 3Qa [/ 2 tarfd Shgifa Jdsahoff RfHgrvard University

Professor Hulme will discuss the way in which our lives are immersed in many different
WlimateL intellectual, moral, political, economic¥et we read the atmospheric climate as
separate from culture purified (as Bruno Latour might saypnd predictable. Wwo
degreefof warming, we are told by scientistdut no more! Instead of the abstract
discourse of two degreesRrofessor Hulmewill stake a claim for weather talk and its
intimate connection to the human imaginatiort® i K S NJad 3 roogedr@itfulwvay for
us to compose the future.

Professor Jasanoff willxplore the tensions that arise when the impersonal, lgmpal and
universal imaginanof climate change projected by science comes into conflict with the
subjective, situated and normativenaginations of human actors engaging with nature.
Pointing to current environmental debates in which a reintegration of scientific
representations of the climate with social responses to those representations is taking
place, she seeks to foster a moreYehJt SE dzy RSNR Gl yRAYy3a 27
predicament. An important aim of her analysis is to offer a framework in which to think
about the human and the social in a climate that seems to render obsolete important prior
categories of solidarity and expeniee.

Chaired by Adeline Johifautra,the session wikubsequentlybe opened up taliscussion
between the speakers, theto wider discussion and questions from the floor.



Wine Reception and Poetrydading: Thursday 206.30-7.15

Poetry ReadingLucy Burnett
HILLSIDE RESTAURANT

As part of the wine reception, sponsored by Routledge, we will be treated poedry
reading by Lucy Burnetirom her recently publishetleaf Graffitiand other works.

[ dzO& . dz2NySGiQa Lk2Sya IINB lfglreéea Y2@QAy3as LI |
and things, rural and urban, nature and the human world. Fascinated by sequence, variation

and repetition, the poet uses words, and the white spaces around them, asnaterials.

Lucy will read fromLeaf Graffitt | 06221 ©#KAOK | OO0O2NRAy3 (2 2
SySNHe fA1S o0SIFG LRSINBX20SNI KS ¢K2fS SO2f¢
read poetry from®hrough the Weather Gla@sa recent hybrid projet which draws on the

myth of Icarus, a cycle expedition she completed from Salford to the Greek island of Ikaria,
YR [ S & ABhrough tNeN.Bokifig@®kgsa her quest for a poetics of climate change.

Lucy Burnett was born in Dumfries, and lived in Edinburgh, working in environmental
campaigning, for many years before moving to the Manchester area. She taught creative
writing at the University of Salford for three years while completing a Creative ¢/ithD

in ecopoetics, before returning to Scotland to work as a Teaching Fellow at the University of
Strathclyde. Her first collectioheaf Graffiti was published by Carcanet Press in April 2013.

She has previously been published in magazines includingStand, Poetry

Wales Shadowtrairand nthposition Recently she wasppointed Centre Director offhe

| dz2NER G GKS ! N¥2y C2dzyRFiA2yQad OSYGNB Ay { KNER
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MEETINGS AND AGMS

ASLEUKI FRIDAY, 36 AUGUST ROOM 10, TEACHING BLO(
AGM 12.3013.30
EASLCE SATURDAY, 81AUGUST | ROOM 6 TEACHING BLOCH
AGM 12.3013.30
ECOZON@ SATURDAY, 81AUGUST | ROOM 6 TEACHING BLOCH
ADVISORY BOARD 14.00-15.00




Thursday 28 August

09.00-11.0Q Registration
CONCOURSE, LECTURE THEATRE BLOCK

11.1511.30: Welcome
GRIFFITHS LECTURE THEATRE

Phil Powrie, Dean, Faculty of Arts and Human Sciences, University of Surrey
AdelineJohnsPutra, Chair of ASL-BKI

11.3012.3Q Plenary 1

GRIFFITHS LECTURE THEATRE
Catriona Sandilandsyork University
Botanical Sensations: Plants, Publics and New Materialisms
Chair: Richard KerridgdBath Spa University

12.30-1.30 Lunch
CONCOURSE, LECTURE THEATRE BLOCK

1.30-3.00 Session 1

Panel 1 Ecofeminist Encounters
GRIFFITHS LECTURE THEATRE
Chair: Esther Reyniversidad Complutense de MadtiGIEC&Franklin Institute
Morgan Chithua Chen, Tamkarigniversity Taiwan
.2RAS& YR bl Gdz2NBY ! /| &Bderfthé BeRtdfJ&sdFs | St Sy + A N.
CarmenrFlysJunqueralJniversity ofAlcala /GIEC@-ranklin Institute
Dialogical Encounters with the Moréhan-human through Literature
Maris Sdmus, TallinnUniversity
Nature, Culture, and Identity: Humab 2 Y KdzY'l y 9y O2dzy G SNE Ay a2y Al dz

Panel 2.The De(con)struction of Ecological Agency
LECTURE THEATRE B
Chair: Arran Stibbh&Jniversity of Gloucestershire
Louise Squire, University of Surrey
(Re)onstructingEcological AgezyA Yy ! Y A (i | The HuKg2y T ieQ a
Sophia David, University of Exeter
OYPANRYYSY(lf YR [Ay3dzA alATOeRo&la i NdzOGA2Y Ay [/
Heidi Danzl, University of Salzburg
Agency, or the Lack Thereof




Panel 3:Moving Encounters
LECTURE THEATRE J
Chair: Sue EdngBath Spa University
Alicia Cohenlindependent &holar
Poetic Transport: Car and Bike
Louise Chamberlain, University of Nottingham
WeKAA AAa 2 dzNledsih&hYhe whdly dale ge¥s in the poem': Site and Place in Alec
C A Yy fWhite Réak/Dark Peak
Isabel Fernandes Alves, University of TaaMontes e Alto Douro
2 f1AYy3 Ay GKS [FYyRaOlFILSY {dz&aly /[/22LISNRa 9yO02?

3.00-4.30: Sessior?

Panel 4:Material Feminism
GRIFFITHS LECTURE THEATRE
Chair:Serenella lovindJniversity of Turin
Caoilfhionn Nic Fhearai, University College Dublin
¢tKS 902FSYAYAAY The Word fdiEVord s FdreStD dzA vy Q &
Sherry Booth, Santa Clara College
Remaking Metaphors of Flight: Ecological Material Feminism in\therk of Terry Tempest
Williams and Barbara Kingsolver
Etaf Ebanna, AiShams University
¢CKS 90K2a 2F LYyGSND2yyS ioSigayStnenér Ay . I NbF NI YA

Panel 5:Ecopoetic Encounters
LECTURE THEATRE B
Chair:Lucy Collins, University College Dublin
Mandy Bloomfield, University of Bedfordshire
Y. | O] SIZINIKISKE 2F A (G QYFieldRdettd Sa hf azyQa hLISy
Daniela Kato, Central China Norrbliversity
Ecopoetics and the Modernist Biomorphic Imagination: Encounters and Illluminations
Petr Kopecky, University of Ostrava
Petrifying Verse: Geopoetry and Anthropocentrism

Panel 6:Agencies of Silence and Absence
LECTUREHEATRE J
Chair: Daniel FineRace Trinity CollegdJniversity ofCambridge
Tonia Raquejo, Universidad Complutense de Madrid
SoundLandscapes Escaping from Predominant Sight
Nicholas Kankahainen, Monash University
WLy G2 DN Iréadifg thée Slgco@teYOtharShanHuman
Iris RalphTamkang UniversitylTaiwan
G2 KSNBE Kl aid GK2dz 0SSy {A&0SNKE¢ YMadbeth t £ A y 3
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4.305.00: Teacoffee
CONCOURSE, LECTURE THEATRE BLOCK




5.00-6.30: Session 3

Panel 7:Alternative Landscapes: New Critical Approaches
GRIFFITHS LECTURE THEATRE
Chair:Louise SquitdJniversity of Surrey
Catrin Gersdorf, Universitat Wirzburg
Landscape and Twentiet@entury African American Culturddentity
IsabelHoving, University of Leiden
The Unimaginable Wetlands: Art, Fantasy, and the Rise of the Sea Level
Hannes Bergthaller, National ChuHging University
Photographing the Anthropocene: The Landscapes of Edward Burtynsky and David Thomas
Smith

Panel 8: Agency, Scrap and Waste
LECTURE THEATRE B
Chair: Juanignacio OlivaUniversidad de.a Lagund GIEC&FranklinUAH
Lucy Bell, University of Surrey
Reconfiguring Waste: Cardboard Publishing Houses in Latin America
Pippa Maland, Universityof Worcester
Weaps of scrap metal and defunct machin@gctants,Agency and* | OS Ay 2 ®oD® { S5o
Orford Ness
Véronique BragardJniversité catholique de Louvain
Garb/Tarpage, Waste orPage: The Agency, Threat andAesthetics ofWaste in
Contemporary Graphic Novels

Panel 9: NineteentkCentury Transatlantic Literary Ecologies
LECTURE THEATRE J
Chair: John Mille University of Sheffield
Terry Gifford, Bath Spa University/University of Alicante

The Influence of Ruskin on John MuModern Painters Nand Studies in the Sierra
Daniel Hannah, Lakehead University

vdzSSNI ' Gf I yGAO 902t 2 AN@EMarblgFaunl G K yASt | giK2]
Adrian Tait, Independent Scholar

W9y OKI &aSR I yR [ SicihReaBerRs@nd the Nanike &f®kace ! Y S NJ
Kevin Hutchings, University of Northern British Columbia

Transatlantic Colonial Ecologies: Britain and North America, 178850

6.30-7.15: Wine Receptionand Poetry Reading
HILLSIDE RESTAURANT

Wine Reception
Sonsored by Routledge

Poetry readingfrom Leaf Graffitiand other works
Lucy Burnett

7.15-9.00 Dinner
HILLSIDE RESTAURANT




Friday 3¢' August

7.30-8.30: Breakfast
HILLSIDRESTAURANT

8.30-10.00: Session 4

Panel 10Climate Change Crisis: Agency, Risk, Responsibility
GRIFFITHS LECTURE THEATRE
Chair: Hannes BergthalldMational ChuneHsing University
Tom FisherPortland State University
Responsibility Disaster, and Literature
Adeline John#utra, University of Surrey
Climate Change Fiction and the Ethics of Posterity
Axel Goodbody, University of Bath
Risk, Denial and Cultural Framing in Climate ChaRiggion: . | NbD | NI VYRigh8a2f gSND

Behaviorand llija Trojanow'dMelting Ice

Panelll: A Poetics of Water
LECTURE THEATRE B
Chair:Emma CurranUniversity of Surrey
Loveday Why, hiversityof Otago
aStlILK2NE 2F aStasol GSNY 5Aa&dazftdEQupuy yR wS&aA:
MenstNXzl £ €
Hannah BoastJniversityof York
Returning to the Sealhe Mediterranean Sea in Israeli and Palestinian Literature
Yvonne Reddick, University of Warwick
Wl voices should be read as the river's mutterir@élice Oswald's Fluvial Poetics

Panel 12Environmental Bodies

LECTURE THEATRE J

Chair:Carmen FlydunqueraUniversity ofAlcald / GIEC®ranklin Institute

Esther Reyniversidad Complutense de Madfi&GIECdFranklin Institute
Bodies and Environments: The MateatiTurn in Ecofeminist Theory

Lucy Collins, University College Dublin
Wi aYSFENI 2F GAaadsSxo0z2yidlAya 3INBIG {Ay3aR2YaQy
Embodiment

Sarah Bell, University of Newcastle, Australia
Cultures of Management: Encounteringultiple Knowledges and the Moréhan-Human
in Park Management

10.0010.30: Teacoffees
CONCOURSE, LECTURE THEATRE BLOCK




10.30:12.00: Session 5

Panel 13Narrative Embodiments: Matter, AgencieStories, and Signs
GRIFFITHS LECTURE THEATRE
Chair: Catriona Sandilandéork University
Kate RigbyMonash University
Encountering Fire: Discerning Distributed Agency in Australian Bushfire Narratives
Wendy Wheeler, London Metropolitan University
TheCarrying Power of Things: Biosemiotics and Semiotic Causation
Serenella lovino, University of Turin
Reading Porous Landscapes: Material Narratives, Ecocritical Interpretation, and Natural
Cultural Memory

Panel 14Revisiting Thoreau amid the Material Turn
LECTURE THEATRE B
Chair:David M Robinson, Oregon State University
Cristin Ellis, University of Mississippi
¢K2NBI dzQa bSg 9ySNHe 902y2Ye
James Finley, University of New Hampshire
Henry David Thoreau and Fr&oil: the IntraActivism of Nature
Rochelle L. Johnson, The College of Idaho
Onthe Agency of Cort K2 NB | dzQ&d LRSyidAidGe ¢NIyatliArzya
Michael Jonik, University of Sussex
¢tKS {OASYyOS 2F W/ AQGAf 5A&a20SRASYOSQ FyR (KS !

Panel 15Proto-Ecologtal Encounters I: The Eighteenth Century
ROOMLO, TEACHING BLOCK
Chair: Anne Milne, University of Torontcarborough
Brycchan Carey, Kingston University

2SifFyYR 2NJtFNJfFYRK 902O0NAGAOFE ! LILINRIF OKSa
Emma CurrajlUniversity of Surrey

DSYRSNARY 3 (GKS DSy A dziladlentvéld OSY vyl {Ségl NRQ&
Melissa Sodeman, Coe College

Joseph Priestley and the Vital Air: Experiments in Early Ecological Thought

Panel 161anguage and Ecological Identity
LECTURE THEATRE J
Chair:Uwe Kichler, Universitat Bonn
Arran StibbeUniversity of Gloucestershire
Thelinguistic Performance ofEcologicalldentity
Rea Peltola, Université de CagasseNormandie
UnderstandingAnother Secies in &all-in Radio Show: Grammatical Agency and
Identification
Katherine Lynes, Union College
46 grunt thru the nourQEncountering the Language of Nature in African American Poetry

12.00-1.00: Lunch
CONCOURSE, LECTURE THEATRE BLOCK

12.301.30: ASLEJKIAGM
ROOM 10TEACHING BLOCK




1.30-3.00: Session 6

Panel7:al G SNALFf LRSYGAGASEAY 902y2YAO WwSlFfAleQs
GRIFFITHS LECTURE THEATRE
Chair:James Finleyniversity of New Hampshire
Juan Ignacio Olivainiversidad dd.a Laguna GIEC@-ranklinUAH
Spatial Agency and Toxicity in the ConstructionGificana/o Dysfunctional Homeplaces
Maria Isabel Pérez Ramos, KHéyal Institute of TechnologyGIECOFranklirUAH
Identity of Absence: Chicanos and th&S. Suthwest's Identities Revisited
Kate Andrews, Australian National University
Dreams or Delusions? 150 years of Cropping Schemes in North Australia

Panel B: Agency and Identity in Environmental Pedagogies

LECTURE THEATRE J

Chair:Cristin EllisUniversity of Mississippi

Isabel GalleymordJniversity of Exeter
Questioning Fact an&iguration in thePoetry of Charles Tomlinson and Nature Writing
Pedagogies

Uwe KiichlerUniversitat Bonn
Teaching Ecological Encounters: Empirical Research on Tedehglgh and the
Environment

Panel Discssion: Environmental Pedagogies
Additional discussion and question time; delegates are welcome to bring discussion points

Panel19: Animal Agences and Materialities
LECTURE THEATRE B
Chair:Louise Chamberlaiklniversity of Nottingham
tlFelf ¢lySels vdSBNYRE | YAGSNEAGEY /I YI RI
Animal Agency and Guardianship Fush: A Biography
Diana Villanueva Romero, University of Extremad@tECa-ranklin Institute
! al GSNRAFE wSI RAYAnimaHeat NBY Rl t SGSNR2Y Q&
Catherine ParryUniversity of Lincoln
Mortifying Flesh ad Consoling Skin

3.15-6.30: FieldTrips
FOR BOTH TRIPS PLEASE MEET IN THE CONC@JESE 3.00

Historic Guildford/Wey RiveGuided Walk

Winkworth Arboretum

7.00-8.30 ConferenceDinner (lakeside BBQveather permitting)
¢coOww, Q{ thb5 k I L[[{L59 w9{¢!!'w!be

8.30-Late: Cash Bar
/11 b/ 9[BRR wQ{




Saturday 31" August

7.30-8.30: Breakfast
HILLSIDRESTAURANT

8.30-10.00: Session 7

Panel 20New Nature Writing
GRIFFITHS LECTURE THEATRE
Chair: Terry Gifford, Bath Spa University
Richard Kerridge, Bath Spa University
Cold Blood; a reading
Christian Hummelsund Voie, Mid Swedémniversity
WeKNAGAYI 2y (GKS NRBFIR (G2 NMzZAyQY ! 3Syodeée I yR
Astrid Bracke, Radboud University Nijmegen/University of Amsterdam
The New British Nature Writing: Forms, Themes and Ecocritical Approaches

Panel A: Disturbing Encounters: Power, Knowledge, Materiality
LECTURE THEATRE B
Chair:Sherry BoothSanta Clara College
Dominik Ohrem, University of Cologne

The Natues of Power and the Powers dfature: Paspectives on AmericaenderHistory
Roman Bartosch, University Cologne

Encountering Urban Interactionghe Subject and the Citynithe Fiction of Virginia Woolf
Kylie Crane, University of Mainz

Thinking Concrete

Panel 2: Interfaces: The Consumption and Production of Becomings
ROOMLO, TEACHING BLOCK
Chair:Louise SquirdJniversity of Surrey
EmmaJdayne Abbots, University of Wales TSDAS and Anna Lavis, University of Birmingham
University of Oxford
Consuming Boundaries: Eating as Generative Act
Luci Attala, University of Wales Trinity Saint David
Conversations ovebinner
Benjamin Coles, University of Leicester
Securing the Borders of Food: Geographical Knowledges and the Reproduction of Place
Samantha Hurn, University of Exeter
Crossindgorders toBecomeAnimal

10.0010.15:Teag coffees
CONCOURSE, LECTURE THEATRE BLOCK




10.1512.15: Plenary 2

Climate Change in the Public Imagination
GRIFFITHS LECTURE THEATRE
Chair: Adeline JohnrButra, University of Surrey

Mike HumgYAy3Qa / 2ttS3S [2yR2Y
Between Two Degreesd the Rainbow

Shela Jasanoff, Harvard University
ANew Climate for Society

12.151.30: Lunch
CONCOURSE, LECTURE THEATRE BLOCK

12.301.30:EASLCEGM
ROOMs, TEACHING BLOCK

2.00- 3.00Ecozon@advisory board
ROOMB, TEACHING BLOCK

1.30-3.00 Session 8

Panel 3: Constituting Posthuman Agency
GRIFFITHS LECTURE THEATRE
Chair:Roman BartosciuUniversity of Cologne
Dana Phillips, Towson University/Rhodes University
'How can you lie to a horse?'d@mac McCarthy andhe Animal
Su ChitHua,Soochow University
t AQA& [ AT S0 2ldea ofthelCyllecfive angtslBd@iiman Ethics
Christine Temko, Université Catholique de Louvain
Of Birds and Bits: Agency, Identity and the Constitution of the Ecological Subject in
W2yl Ky Fedddn/ iV 8y 88 y Unadefwdrld £ 2 Q&

Panel 2. Ecologcal Agencyidentity and Community
LECTURE THEATRE B
Chair: Kylie Crane, University of Mainz
Hala Ewaidat, Mansoutadniversity[ Kype]
Al-{ K NJj AlAridiEne Land): An Early Ecocritical PredictiorAgfricultural Disaster in
Egypt
Francesca Zunino, University of Modena and Reggio Emilia
Reintegrating Naturalcultural Identities: Contempary Mexican Indigenous Stories
Peter tmin Huang Tamkang Universitylaiwan

Taiwaneseenvironmental Poet Sheng WuPastoral Poebr Ecopoet?




Panel 25Identity and Agency in a Time of Environmental Crisis
ROOMLO, TEACHING BLOCK
Chair: Pippa MarlandJniversity of Worcester
John Parham, University of Worcester

The Importance of Being Elastic: Bergson, Humour, Environmental Rhetoric
Nicholas BeuretUniversity of Leicester

LookingForward to the End: InhumanCatastropheand the DarkMountain Project
Hugh Dunkrley, University of Chichester

Beyond Romantic Environmentalism

3.004.30: Session 9

Panel26: Proto-Ecological Encounteri$: Historicising the Ecological Encounter
GRIFFITHS LECTURE THEATRE
Chair: Katherinéynes, Union College
Thue Sebastian Winkler, Pembroke Collégidyersity of Cambridge

WI DNBSY /KI2aQY ¢KS t 2 :QTheFRENIeuténativdamdh 2 F W2 |
Daniel FincHrace, Trinity CollegéJniversityof Cambridge

Proto-Ecological Condc2 dzay S&aa Ay wAYol dzRQa W/ 2YSRAS RS f
David M Robinson, Oregon State University

The New Henry: Natural History, Science Studies, and Thoreau

Panel 27 African Ecocritical Identities
LECTURE THEATRE B
Chair: Luci AttalaUniversity of Wales Trinifaint David
James Maina W&hira, MoiUniversity[Skypé
Naturein Poetryand Poetryfor Nature: Insghts from the Samburu of Kenya
Felicity Hand, Universit#utonomade Barcelona
DecayingHumanity in Post-Independent Zanzibar
Peter Mortensen, Aarhudniversity
Ascetic Encounters: Afrocentric EQritique in Hans Paasche and Karen Blixen

Panel B: TransformationalEncounters withNature
ROOMILO, TEACHING BLOCK
Chait Michael Pag, University College Dublin
David WhitleyUniversity ofCambridge
Strange Meetings: Everyday Encounters with Nature
Paloma Villamil Agrasa)niversidad de AlcaldGIEC@-ranklin Institute
CouldReligion Save theEnvironment? TheCase of The Fifth Sacred Thirgy Starhawk
HaydenGabriel University of St Mark and Sbhn
Tales of Ecology

4.30-5.00: Teastoffees
CONCOURSE, LECTURE THEATRE BLOCK




5.00-6.30: Session 10

Panel 29 Visual Encounters
GRIFFITHS LECTURE THEATRE
Chair: John Parhanniversity of Worcester
SydneyLandon Plum, University of Connecticut
Light, Distance, andTime: Photography in theFeld
Helen Hughes, Univeity of Surrey
With a View to the Environment: The Documentary Films of Nikolaus Geyrhalter
Vincent Campbell, University of Leicester
Environmental Disasters, Documentary and Agency in National Geograpfiticess
Factual Television Programmes

Panel30: The Agency of Childhood

LECTURE THEATRE B

Chair: Hayden Gabridlniversity of St Mark and St John
Jenny BavidgdJniversity olCambridge

[221Ay3 WAY {GSIRAYySaaQy 902O0NARGAOFEt wSIFRAY3:
Joanna ColemaruUniversity of Chichester
¢tKS aANNBNE GKS ¢NBIF&adaNB | dzyiSNE FyR (KS wSR

Reckless

Cara Bartel®8land St Cross Collegd€niversity ofOxford
Intertwining Human and Natural History: Imaginary Landscape and Mythical Objects in
Twentieth/ Sy G dzNB / KAf RNBYy Qa [ A G SNI G dzNB

Panel 3: Proto-Ecological Encounteidl: the Long Nineteenth Century
ROOMLO, TEACHING BLOCK
Chair: Gregoryate, University of Surrey
Anne Milne, University of Toromcarborough
lFoAGFG YR GKS S@201 GA2y 27 Histof ofBiishA dza [ 2 OA
Birds(1797)
John Miller, University of Sheffield
Reimagining Arctic Ecology with James Hogg
Sue Edney, Bath Spa University
WhaSN) aSt G2 aSddatsSQY | YRSNBRGFYRAY3I 52NESOT

6.45-8.00. Dinner
HILLSIDE RESTAURANT

8.00-9.00: Closing Remarks and Screening
GRIFFITHS LECTURE THEATRE

Developing the Environmentdlumanities
A documentary installation by Peter Norrman, Anders Birgersson and Steven Hartman,
The Nordic Network for Interdisciplinary Environmental Studies (NIES) and Zoopeople
Media Collective, Stockholm

9.00-late: Drinks
VENUE IN GUILDFORD TBC




ABSTRACTS AND BIONOTES

Panel 1:Ecofeminist Encounter€hair Esther Rey

Morgan Chithua Chen, Tamkang University, Taiwan

.2RAS8a YR bl ddz2NBY | [/ | &8ndef thedERat of 2eSuEdofSniirsigate conceriedl Y2 v (1 S a ¢
about interconnected social and environmental isstbigsmeansof breaking down oppressigrdeconstructing

dualism, and buildng up both egalitarian institutions and individual perceptions of the world. This paper
discussescontributions of ecofeminismproposedby theorists such a¥al PlumwoodGreta Gaardand Stacy

Alaima Plumwood identifies ecofeminism as an adtialistic theory; gnilarly, Gaard explains that ecofeminism

draws attention to the fact that women, the popand animals are most affected by unfair environmental

practices as well as human labor practices. Furthermore, ARicancept of transcorporeality focuses on the

permeable borders between (non)human bodies and toxicity. In her artitearks of the Citana Corpus,

Helena Viramontes depicts the dilemma of being Chicana because they are treated as nimoomiyodities

but alsodimprisoned bodies of labér(6).¢ KA & LJ LISNJ | AYa (2 $BndérzhdBeetlofSt Sy |
Jesus(1996) in terms of eofeminist literary theories, representations @hvironmental justice issuesand
inter/intra-connections betweerbodies and natureln this fiction, a Chicano adolescent girl Estralla tries to

break through the boundaries of rigid gender norms and to trmigs her own identities after alienation.

Viramontes representgnvironmental racism, mainly the influence of toxic pestisidsedon the farm by re

definingll KS @I £ dzS 2F aYl NBAY LI fwelbalahdeleOitzinettNBd heakihy Ho8sS O2 NB 2
propose that ecofeminist literature presents environmental (in)justmerspectives and literary resistance

against toxicity.

Bionote: Morgan Chithua Chen is a PhD candidate of English at Tamkang University, Taiwan. Her research
AyiSNBaita AyOfdRS SO2FSYAYAAY FyR LI a&d Getveery Aoxit SO2 ON.
.2RASaz 1 2YSaz IyR bl (dzNB 2RyN] 145t S yiky RSHNBIAHKIRy Hahtibl YSANYIAR S13A C
She has presented papers at several conferences inclddiaghational Multidisciplinary Conference Flowers /

Fleurs / Flores held by Universidade Nova de Lisboa, The Fifth Tamkang Internationaln€ender&cological

Discourse held by Tamkang University, and 2008 ACS (Association for Cultural Studies) Crossroads Conference
held byUniversity of the West Indies, Jamaica. She is now working on her dissertation.

Carmen FlysunqueralUniversity of Alda /GIEC@-ranklin Institute

Dialogical Encounters with the Moréhan-human through Literature:Acknowledging the diversity of beings
which caeinhabit our environment takes place primarily in the moments of coming together and experiencing
GKFG aaQQOYNIAd At AGeEd OYFENBY . FNXRoO® | SG F2NI I3S&as 68 K
to the otherthan-human as subjects. This presentation proposes the analysis of certain novels, such as those by
Linda Hogan, JoaBlonczewskand Starhawk fromhe perspectives of ecofeminism and material feminisms in
order to elucidate their strategies for encountering the rAlomman. Val Plumwood claims the need for
developing a dialogical stance with the mdhan-human in order to resituate human beings with the
biosphere. Starhawk presents in her essays methods for grounding ourselves in the rhythms of nature, learning
to observe and listen to nature, which she later illustrates in her novels. As Randy Malamud claims, literary texts
can present an empathing imagination, through which we can come closer to perceiving the world as the
other, accepting the impossibility of fully understanding agency in an dtier-human sense (Alaimo). Though
imperfect, literary discourse can provide a narrative and comicative response to the nehuman other as
suggested by Plumwood, facilitating that dialogical encounter. This paper seeks to illustrate how the attitudes
reflected in these novels can provide readers with strategies tassess their own encounters withe non

human and learn to acknowledge the identity, agential separability and subjecthood of thethaosrbduman

and the possibility of interacting across the species boundaries.

Bionote: Dr. Carmen Fly3unquera is an Associate Professor of American Literature at the University of Alcala,
Spain. She founded and coordinates the ecocritical research group, GIECO and is the Director of the ecocritical
book series, CLYMA, published by the kliarinstitute for American Studies, and was president of EASCLE from
20102012. She is the General EditorEsfozon@: European Journal of Literature, Culture and Environhient
publications centre on minority literatures of the US dealing with themesudfural identity, mestizaje,
environmental justice, sense of place and ecofeminism.

Maris S6rmusTallinn University, Estonia
Nature, Culture, and Identity: Humab 2 Y KdzY 'y 9y O2dzy (i SNE A Y ThedgsenjatioB w2 T FS¢
proposes an ecocriticatance in exploring the uniquely biocentric novels by Monique Roffag, White Woman



on the Green Bicycland Sun Do@ . & @ASgAy3d SYyBANRYYSyiQa NBEtS FyR |
nature-culture dichotomy, the aim is to take the writer out of the traditional feminist framework. The concern

GAGK yIFGdz2NBE O2yaitAadadziSa y20 2 \gfesdts fuvtBeF Huestiadiag of dUBMA &4 G A O
contemporary debatei LJdzNY Ay 3 A aadzSa la yladNBQa @2A0So0f SaaySaao.
The depicted environment forms a looming presence, with the significance transcending the representational

levelto that of the central problematic, identity. Roffey hamely problematises the issue of identity, using nature

FYR G4KS y2yKdzYly a FyOK2NAY3d LIRAyGa F2N adzOK LINRO6f SY
identity conflict, suggesting its ag& participation in human action and a unique environmettddiung The

environmental orientation is complemented by humaonhuman juxtaposition, or, in particular, blurring of
nature-culture boundary. It is not only the nonhuman that is portrayed pratvely as human (green mountain

woman) but also vice versa (blossoming human body), thereby suggesting alternative bioregional ethic. Besides
revisioning current understandings of humanism, Roffey attributes nature with voice and agency, making it

speak ad act out. In reconsidering humarmonhuman power positions, a noteworthy political level is added to

the poetic one, illuminating further ecofeminist concerns. Challenging thus established ideas of humanism,
anthropocentrism and blurring natureulture badzy R NB X w2FFSeQa NBOSyid y20Sta K
orientation in literature.

Bionote: PhD candidate at Tallinn University, Estonia. My dissertation focuses on the aspect of nature and place

in the works of Anita Desai, Monique Roffey, and Ker&kman. | propose alternative ways for transcending
anthropocentrism via understanding of humaoenhuman intertwining, concepts of bioregionalism and

Gy GdzNBSOdzf 1 dzZNBéd | F GAy3I +y al! Ay O2YLI NI G§AGSaldoA G SNI G d
been situated in ecocriticism. | have published ecocritical articles, conference papers and participated in a
course on ecocriticism at Uppsala University, Sweden. My research interests include ecocriticism, contemporary

British and Swedish literata, cultural studies, comparative literature, and postcolonial studies.

Panel 2:The De(con)struction of Ecological Agerielyair: Arran Stibbe

Louise Squire, University of Surrey

OwS0O02yaiNHzOGAYy3a 902t 23 A DHe tHungnA Bdg The fodus/ of thiy paper @& thBK 2 & K Q&
examination of an idea that appears to run across a strand of contemporary environmental crisis fiction: this is
the idea that the emergence of environmental crisis is connected to a human failure to face death. By placing
death on a plane of avoidance, a situation is created in which death must inevitably rebound. Conversely, to
resolve environmental problems, humanity must be prepared to face its own limits. This strand of fiction often,
therefore, presents characters for wim deathfacing appears as some kind of imperative. This, however,
becomes problematised when placed in the context of a globalising world. In this paper | explore the way Amitav
D K 2 aTK& Hungry Tiddlustrates a deatkacing paradigm as engenderingthrar than resolving conflicts
between the human and the nehuman. | then consider how the novel seeks to reposition this paradigm via the
development of one of its key characters, Piya. This reconstructive mood in the novel reveals a transitional
moment ketween deconstruction and a reconstructive turn toward the material in contemporary thought.

Bionote: Louise is currently a third year doctoral student at the University of Surrey and her thesis examines the
human subject and the question of deat¢ivasia in contemporary environmental crisis fiction. Louise also has
an MA in Environmental Philosophy, and has published articléstiennae: Journal for Nature in Visual Culture
and theOxford Literary Revie{both in 2012). She is currently-edliting aGreen Letterdssue on Literature and
Sustainability in connection with a recent ASIE symposium. Louise has interests in contemporary literature,
continental theory and animal studies, and is currently an executive member of WdLE

Sophia David, Univsity of Exeter

QY DPANRYYSy il f YR [ Ay3dzi a G A O The Réad Thiz@apar 2wl cohsfiler the NV I O &
A8YOA20A0 NBflIGA2YyaKALl 0SG6SSy GKS f 2aaThe2Rbadlowilz RA @S N&
argue that consequences of environmental destruction remot&sns, expressions, inspirations, colours,

textures and descriptions from our vocabulary. Merlda2 y i & Of  AYSR GKIF{d WgAGK2dzi &l
following this notion then, we carhink about how this loss of vocabulary can destroy thought. Ecocide also
consequently withdraws meaning from our understanding of selfhood as defined through place and the other.

Our way of knowing and being becomes dismantled without that around us teiggacomparison. With less

diversity in nature and language, we have less ways of understanding and producing meaning. Environmental
destruction, therefore, destroys our symbolic order and how we know and exist within the world. Through a

close reading ofThe Roadwe can examine the relationship between language, thought and the environment,



and how these things are interconnected and what is means for the human and nonhuman when this
relationship is destroyed.

Bionote: | started my academic career at GareMary University, where | studied English. After a brief period of

working at Buckingham Palace | decided to return to academia. This time | headed north to the University of
O9RAYOdzZNEKIEI gKSNB L O2YLX SGSR Iy Afle dhaduayhg lWrasyediploydd Wy Sy G =
WENF YyaAldA2y Q> | ANraaNR2da SyO@ANBYYSyGlrt 2NBFYyAalF A2y
time, and mostly due to the frustrating nature of the job, my ideas for a PhD thesis started to form. In
SeptemtSE NJ L 22Ay SR 9ESGSNI ! yABSNAAGET | FGSNI 0SAy3 | OOSLJ
scholarship.

Heidi Danzl, University of Salzburg

Agency, or the Lack Thereafigency, or the lack thereof, as a core element of ecocritical discourserescui

closer investigation. Human and néwuman encounters eventually lead to the question of who has agency and

to what extent. The question of agency is not only a key concept for example in postcolonial discourse, Native
American studies, toxic disco@rsor ecoefeminism, but is also of great interest in the analysis of
urban/rural, traditional/modern encounters if one wants/can use those dichotomies. Mda Zakes' nbiert

of Rednesand T.C. Boyle§Vhen the Killing's Dongromise an exciting approach to this analysis which closely
investigates aspects of power mechanisms, instrumentality, and intercession. As Greg Garrard argues: "'pastoral’
implies an idealisation of rural life that obscures the realities of labour amdsh#p" (2012: 37, 38). This, his

third definition of the pastoral could also imply hardship in the form of lack of agency that is often experienced
by peasantsThus agency not only might help to find more nuances in the discussion of the pastoraldut als
seems to play a fundamental role in ecocritical analysis.

Bionote: Heidi Danzl is a PhD candidate from the University of Salzburg, Austria. Her focus is postcolonial
ecocriticism, especially how eomsmopolitanism can be used within ecopoco discoufSiee is looking at
selected contemporary writers from South Africa and India. Heidi Danzl is also a member of ASLE -4andi@DSLE
and has attended several conferences.

Panel 3:Moving EncounterChair: Sue Edney

Alicia Cohen, Independent Scholar

Poetic Transport: Car and Bikén this paper | address the immanent poetics of vehicular modalities. The
ecological crisis demands our address of the personal car, which is a profound cause of habitat destruction,

3t 26t I NXYAY3AZI YR RSFEGK F2N) Y2ad F3S 3INRdthdédedo 2K RA
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autonomy. Driving requires an eNé®@ Rl @ & dza LISy aAiz2zy 2F 2dzNJ Fdzy R YSy Gt NB
1TAfLEYE GKAZ LI LISNJ L F NBdzS GKI G I dzi2z Y20 Af Sa I NB |
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that bicycles might be thought as a poetics of, to borrow the phrasing ofJedz® b I y O &2 IS i KENEY F K |
is the root of politicsWith reference to the work of Emily Dickinson, George Oppen, Emmanuel Levinas, Alain
Badiou, ¥ R ¢AY20iK& a2Nli2zyz at2SGA0 ¢NIyaALRNIE @Attt | NHdzS
open future.

Bionote: Alicia Cohen is the author of two collections of poeBgar(Handwritten Press, 2000) ari2ebts and

Obligations(O Books, 2009)yhich was nominated for the Oregon Book Awadthird collection is forthcoming

from Verge BooksHer opera and gallery installatiaNorthwest Inhabitation LagS E LJf 2 NB& G(KS aoSids:
genocide and ecological catastrophe (2004). With a sociopofiticas on the way poetry fabricates a palpable

real, she has written on the work of Leslie Scalapino, Robert Duncan, Lorine Niedecker, amongSithdras

taught at Reed College and Portland State University and helped establish and run the art spfice Pa
Switchboard in Portland, Oregon.

Louise Chamberlain, University of Nottingham

We¢KAA Aad 2dzNJ LI2SY ¢2Y ¢2Y k tSaa GKIly GKS gwateS RFES
Peak/Dark Peak! f SO QWhite Péak/Dagk Peai H n M 0 A-disudl wordWIk d¥IR2 2 ¢ KS t Sk 5A
which uses OS coordinates, grid references, and description to locate readers or walkers in site. The text was
published as part ofe:plac& ¢ KA OK A& RSaONRK o6 SBpeclfiGicotempotahyN@BUAINGItsY Y S 2 F
O2YYAaaArzya | ONRpager willSugde dhat FEiRING engagements with the Peak District are not

only moments of encounter with the natural space of Derbyshire but a reformulation of the relationship

between the specifity of site and the generality of place. | will use performance's insights into 'site’ theory and



geographical conceptions of place to analyse these tensions between site and place in Finlay's project.
Performance theory on sitspecific work is well dev@ILISRS | yR Ad A& gAfEtAy3aAT | &
wXe F OKIFtftSyasS (2 y2idA 2 yrhis vallhelpit®dedtabiliss thef ndtion2thdd site BAdE S
place are essentially synonyms, as demonstrated by Ed Casey's assertioH th&Sy LJ I OS KIF & 0 Yy
G2 aAYLIES t20F0A2yT Al 0S02YSa wX8 aaiAldSédQ ¢KS 2NASy
will therefore be seen as, paradoxically, a wider encounter with environment and place.

b A C
R¢ f
SS

Bionote: Louise Chambéain is a second year PhD student and postgraduate teaching fellow at the University of
Nottingham. Her thesis is concerned with representations of nature and environment in both mainstream and
experimental contemporary poetry from 1990 to the presentmiaintains a particular focus on the potential
intersection between literary geography and ecocriticism.

Isabel Fernandes Alves, University of ‘D@blontes e Alto Douro

2 f1AY3 AYy GKS [IFYyRAOIFLISY {dzaly [/ 2 AlsiBdei &f nadusalddtdey 0 SNE &
and a persistent walker in the environs of Otsego Lake in New York, Susan Fenimore Cooper is the author of

Rural Hourss My pn s T oNAR3ISR mMyyTto0s aiGKS FANBG 0221 27F yI (dzN
readingoftheg 2 N oAt f SYLKIF&AaS /22LINRA RSLIAOGAZ2Y 2F (KS Y
saw as threatened, pioneering a road that writers such as Cecilia Thaxter, Mary Austin, and Rachel Carson will
F2tt26d a2NB2@FSNE T2t dakihg/ada mo8esoSmiaking the &drlg/as el &s béidg®hs 2 F
Al L gAfft KAIKEAIKG K2g [/ 22LISNRa o221 O2y@Seéea ot 1A
construction of landscape K SNJ 26y Yy R ! YSNA O Q& ® / RimyldSiestrideshéwithel KS S E L
local may become meaningful if the observer is open to enchantment, to the realisation of what is unique in
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Bionote: IsabelAlvesis Assistant Professor at UTAD. She specialises in Willa Cather and other nineteenth and
twentieth-century American authorsShe has published the bodkagmentos de Memoria e Arte: Os Jardins na
Ficcdo de Willa Catheflisboa: Colibri, 2006)5he iscurrently working on American Nature Writing and
Ecocriticism.

Panel 4:Material FeminismChair: Serenella lovino

Caoilfhionn Nic Fhearai, University College Dublin

CKS 902FSYAYAaY TRefWoid feBWzild is Horsdp dek D& [ SDdzA y Qad wmptrc & OA S
The Word for World is Forest I NNJ 1 S&a GKS LJ dzzRSNAy3a 2F (GKS FfASy LI
enslavement of its indigenous peoples at the hands of Terrans seeking lumlsiptdoack to a despoiled

Earth. While LeGuin has identified the Vietham War as a key influence, critics have been keen to analyse the
SY@ANRBYYSyiltAald GKSYSa 6A0GKAY (G(KS 62N} = 6A0GK [ SDdzAyY
towrite @ 2dzi 61 & GKS F2NBald FyR GKS RNBIY Xt paciisicRS & ONJR ¢
Athsheans live in harmony with their surroundings, and areqllipped to defend their world of way of life

against their oppressorsit is the brutal rapeof a native woman which finally instigates their rebellioks the

i KaKSFya NS NBFSNNBR (2 a 44ONBSOKASaéd YR NB3IFNRSF
same ancestry, the victim is simultaneously woman, animal, and slBive.juxaposition of her rape with the

metaphorical rape of the environment thus addresses sexism, speciesism, racism, and ecological colonialism all

at once. It is these very interconnections that | wish to explore in my paper, utilising material feminist
environmentalism as a theoretical framework.

Bionote: | completed a Single Subject Major in English Literature at UCD in 2010, before entering the M.Phil in
Popular Literature at Trinity College Dublikly M.Phil dissertation consisted of an ecutical readng of the

works of James Tiptree, Jr., and | am currently undertaking a PhD in the School of English, Drama and Film at
UCD, where my doctoral research investigates the impact of both the feminist and the environmentalist
movement on New Wave Science kKintin the United StatesThis work is funded by the Irish Research Council

for the Arts and Humanities (2032015). My research interests include feminist Science Fiction, cyberculture,
queer theory, ecofeminism, and ecotopia.

Sherry Booth, Santa Clatallege

Remaking Metaphors of Flight: Ecological Material Feminism in the Work of Terry Tempest Williams and
Barbara Kingsolvert have an abiding interest in how contemporary women writers represent nature in their
work, particularly in the context of ichate change.Precious few manage it at all, and fewer still in narratives
that can carry the weight of this issue without feeling propagandisficanks to work in ecofeminist, material
feminist, and postolonial theory, many scholars have come to uN@id F YR GKIF G s2YSyQa Of



education, and relationship to power vary widely and affect both identity and agency. But much feminist
A0K2fF NBKALE adGgAtft o1 Ne 2F SaaSydAaAlfArayr KFa aRAAGLH)
ecofeminsm (Alaimo 2008: 8) because identification of women with nature seems to reinscribe the
woman/nature binary where both lose. However, the core of ecofeminissien exploration of the important

relationship between women and nature; to remove nature israpassibility. My paper will examine the ways

two contemporary writers, Terry Tempest Williams\Withen Women Were Bird2012) and Barbara Kingsolver

in Flight Behaviordo HAMHO S GNRGS AyiG2 o0SAy3 | 1 RABFENStytde o4 Y Sy
relatioy a KA LJA G2 GKS yFddz2NIf 62NIRZI 6KSNB 42 vRoynhQasd A 3Sa |y
butterfliest but exist in nature, all part and parcel of what David AbramBénoming AnimaDl f f & GG KA & f A
FAStRE (GKFG Aa GKS @g2NIRO®

Bionote: Dr. Sherry Booths a senior lecturer in English at Santa Clara University whose teaching, research, and
publications focus on ecofeminist theory and sustainability educatiBhe directs undergraduate research

projects in sustainability through the Enviroemtal Science and Studies Department and serves on the
University Sustainability Council. Her most recent publicatiomasS+ @Ay 3 |/ dzf G dzNB 2 F { dza
/ £ F NI Qa ! yAOSNA EcnétoE Lesli® @rayPlingsgy Cioin@eNJart AAnagci8br. Forthcoming

in Relmagining Higher Education: Stories and Strategies for Sustainal@pff Chase and Peggy Barlett,

eds. forthcoming MIT Press.

Etaf Ebanna, A#Shams University

¢KS 9iGK2a 2F LyGdSND2yy S ORrdigalySaninier Thig/paper-atieinptNalclos¥ feafiigi 2 @S N.
2T . F NbI NI WavylBradrdl Suid2@00) 8sihg an ecocritical approach. It is an environmentally

conscious text which makes explicit statements about pressing environmental issues like species extinction,
coyote hunting, herbicide and pesticide misuse. In this novel Kingsolver seeksatodut of the boundaries of

Cartesian dualism by negotiating between the human and the-maman, between nature and culture and

between woman and marProdigal SummeSy 3+ 3Sa Ay | RSO2yaidiNHzOGA2Y 2F az2i
anthropocentric assumpns and values which place humans at the centre of the universe and reflects a
postmodern decentering of any privileged discourse. Kingsolver celebrates a holism which entails a respect for

both nature and all forms of life on the basis that each hasgnsic value in itself; a holism in which the self
O2yyS0Oita 6AGK aSINIK 20KSNBRQQ o0StASOAYy3a (KFGI dabS8 SN
GKNBI RadE ¢KAA AYyiSNO2yySOGSRySaa Aa GKSuildoKingsol@er F2 dzy R
emphasises, throughout her novel, the interrelatedness of all life forms. The paper will demonstrate how the

idea of interconnectedness, apart from its persistence as a major theme, also significantly informs the structural,

spatial, andlinguistic framework of the novel. Thus, ecocritical readings may indeed be appropriate for
examining literature in the context of globalisatidProdigal Summeis an environmentally conscious text in an

age of ecological unconsciousness. The issueibres are orgoing and deserve further study.

Bionote: Etaf A. Elbanna, Professor of English Literature, Dept. of English Language and Literature, Faculty of
Arts, AinShams University, Cairo. BA (Hons) English Literature, University of EdinburgtQ8UK K.Litt.

English Lit. Indiana University, Pennsylvania, USA (1989). Research and teaching interests include British
Victorian and modern novel, ethnismerican lit., Bakhtinian dialogics, eciticism, theoretical criticism and its

literary applicaion, interdisciplinary studies.

Panel 5:Ecopoetic Encounter€hair: Lucy Collins

Mandy Bloomfield, University of Bedfordshire

W, O]l G2 GKS DS23INI LIKE -FiglfF PodticsQharles ®ldomMNEaS aromménd d@mgrgan h LISy
array of American poets and arts practitioners who were radically rethinking the poetics of place in the 1950s

and 60s in the context of new social, scientific and cultural developments of thenaogteriod. This papewill

SEIFYAYS (KS AYLX HAISERZY aLRBTARORAE | a2 WY A Odzf F ISR Ay KAS
engagement with the material geography of his hometown GloucestghexMaximus Poemslighly influenced

by recent developments in physitsy R O8 a6 SNYy SGAOaI hitaz2FR8t BREYBSRII V2 A-
oriented toward spatial or geographic modes of knowledge. Bukhia Maximus Poemgsomposition by field

becomes a means of investigating the social and ecological relations ofcdicsgeography. Olson is often

thought of as propounding a nostalgically localist sense of place in the face of the destabilising incursions of

global capitalism. However, | will argue that his poetry formally embodies a sense of place as a zone of
transalltural and interbioregional encounter: a nexus of materdikcursive interactiong or perhaps more

accurately intraactions (Baradg which stretch across time and space.



Bionote: | am currently a Lecturer in English at the University of Bedfordskiyeresearch interests encompass
poetry and poetics, experimentalism, ecology, place and transnational imaginaries. | have articles on
contemporary modernist poetry in journals such @extual Practiceand The Journal of British and Irish
Linguisticallynnovative Poetryand my monographArchaeologies of the Material Pageill be published with

the University of Alabama Press next year.

Daniela Kato, Central China Normal University

Ecopoetics and the Modernist Biomorphic Imagination: Encounters and llluminatidieen though recent
developments in ecopoetics have begun to explore at length the figurative capacity of poetic language to evoke
the natural world¢ e.g. Scott KnickerbockklE&opoetics: The Language of Nature, the Nature of Language
(2012) ¢ few ecocritics have engaged with modernist poetics that encounters nature mainly through
experimental form and through links with other expressive media such as music and the visuliliammy aim

to redress this imbalance by drawing on some of the groundbreaking approaches collected in the 2011 essay
anthology Biocentrism and Modernisrfeds. Botar and Winsche). The authors cogently identify in modernist
cultural and artistic produ@n a series of discourses sharing a set of themes, attitudes and topoi that suggest an
intuitive and holistic attitude towards the idea of nature and the experience of the unity of all life, as well as an
anti-anthropocentric worldview and an implied @axpressed environmentalism. Of particular import in this
respect is the frequent adoption of biomorphforms by artists¢ that is, forms which, remaining though
abstract, nevertheless evoke living forms such as plants and animals. However, the img@ifatiecopoetics of

this biomorphic imagination have not been drawn. | shall attempt to draw some by focusing on the work of the
British modernist poet Basil Bunting (190085). Bunting has remained a marginal(ised) figure in modernist
studies, even thoug he was one of the comparatively rare originators of poetic form in the twentieth century,
particularly in his envisioning of surprising analogies between poetry and the medieval graphic art of manuscript
illumination in the long poenBriggflatts (1966).My paper will explore these analogies and demonstrate how
they are part of a broader modernist biomorphic imagination that was crucially defined by figures such as
Wilhelm Worringer, a German art historian introduced in England by T. E. Hulme, and \Kassdlilysky in the

first half of the twentieth century

Bionote: Daniela Kato teaches at Central China Normal University and is editor of the jBore@n Literature
Studies Her research interests focus on modernism and formally innovative ecopoetia®lleegs on landscape
philosophy, feminism and travel writing.

Petr Kopecky, University of Ostrava

Petrifying Verse: Geopoetry and AnthropocentrisnThe paper will examine the rocky veins in the body of
British, American and Canadian poetry, with the ®@n writings that deploy geological phenomena to de
centre human agency. It will probe the temporal dimension of geopoetry, the deep layers which the authors
unearth and cast against the human conception of time. Closely linked with the notion of deepstithe
revival of the sense of wonder, which was systematically eroded by positivistic and rationalistic science. In the
poems under scrutiny, the vanishing sense of wonder is recreated through the imaginative powers of -geology
informed poetry. It is tha the overall impact of the geopoetic perspective on the dominant anthropocentric
outlook that will form the focus of the paper. In the works of Robinson Jeffers and Don McKay, entire tectonic
plates are used as metaphorical vehicles that carry radicalidgatfpns. This paper will trace the subversive
geopoetic tradition, emphasising the role of Willlam Blake and Romantic rock imagery, exploring the
philosophical overtones in the writings of Robinson Jeffers and Gary Snyder, and closing with the ldbgst geo
based writings of Don McKay.

Bionote: Petr Kopecky teaches at the English Department, University of Ostrava, Czech Republic:0dh 2603

was a Fulbright research scholar at San José State University, California. He specialises in California nature
writing. His first bookThe California Crucible: Literary Harbingers of Deep Ecoéogg out in 2007 (University

of Ostrava Press). Its revised edition was published by Lambert Academic Publishing in 2013. He has recently
completed another book examiningobinson Jeffers and John Steinbeck through an ecocritical perspective.
Kopecky's Czech translation of George Orwell's n@aghing up for Aitvas published in two editions (2003,

2005).

Panel 6:Agencies of Silence and AbsencClair: DanieFinchRace

Tonia Raquejo, Universidad Complutense de Madrid
SoundLandscapes Escaping from Predominant Sidihtis normally accepted that the way we perceive a
landscape is through our eyes. Certainly our Western culture ltdsaa tendency to oculacentrism as well as



an anthropocentric attitude towards nature and environment. In spite of some cultural efforts nowdays, reality
Ad dzy RSNRG22R (KNRdzZAK G(GKS KdzYly o0SAy3aQa eénkBwaywa dAf f o
perceive and the way we stand for the world and feel about it. Along these lines, | would like to present two
Spanish arwvorks which have been developed in the rural country side. The first, a sheep concert, was
performed at Bercianos deleRl, a village in the Camino de Santiago. The concert was thought of and carried
out by Felipe, the Bercianos” shepherd, who after having been in contact with a group of artists working in the
area, decided to transform his daily activity into art, shereating a sound landscape by arranging the sheep’s
bells and conducting them throughout according to the way wind blew. The second art work was performed last
autumn by B. Fluxa. Her projedtoiled down to a videavork and a series of educational andltaral actions,
proposing a journey to the experience todnsterminancean the Gredos mountain range. The video follows the
audible vestiges and the remains of the landscape of sheep herding as a means of survival practiced for
hundreds of years and whichas now disappeared. The nature’s sounds and the goat’s sight are the actants of
this video that make an ethnographic portrait of the place and its people; but in the video not a single person is
seen, neither a word is heard or said. It is an intentdiba story of the others through other ways of "looking

at”.

Bionote: Dr. Tonia Raquejo (1958) is teaching at the Fine Arts Faculty (UCM, Madrid). She was granted a Fleming
Award to do her doctoral thesis at the Warburg Institute (London University); R LJdzo f A 8 KSR W¢ K $
/I T GKSRNY £ &Y az22NRAK | NOKA G S OG dzNIEI palatio enSaStafi(laBe). Tradtdy G A a K ¢
the relationship of the Romantic sublime she has publishes placeres de la imaginacién de Joseph Addison
(1991);she has also analysed the connections between nature, art, science and anthropolcyyd iArt(1998)

and in several publications such as "El arte de la Tierra: espaki® YLJ2 Sy St [lFYyR ! NlIé OHnA
directing a 1+D research project émt and Ecology

Nicholas Kankahainen, Monash University

WLy G2 DNBIG {AftSyO0SQY wSNBanRumaE L yiXKSTH{NI 1S3/ O8 K 2 F W AXKSH
O2yalGAddzSyidia 2F 2dz2NJ YFGSNAIFE YR RA&OdzZNAAAHanwt@ Nt Ra Q |
ARSyiGAGE K2g aaitSyOSe YlIeé& TFdzyOlAzy Fa I GNBLIS {KNRJZE
than-human that exists beyond our ability to conceptually grasp it. The European encounter with the Australian
landscape included a disjction between the land and the English words used to talk about it. For this reason,
Ff2y3 6AGK aoflylé 2N aSYLIieés aartSyO0Sé KIFa 06SSy 27T
refer to more than a mere absence of sound. | will argueithad 8 At Sy 0S¢ Fdzy OGAz2zya +a | Gl
Foz2dzi GKFG S6KAOK O2dzZ R y20G 06S &L11Sy Ba&(1995)y Naws Ny a (K
materialist theories regarding nek dzY' y | 3Sy Oé LINBO6f SYIF 1A AaS dsk$andaiel Sy aAoft
F2NJ GFAECEAYIe SAGK KdzYly FOGA@AGEd L glyld G2 O2yaiRSN
being of things that stand outside of our ontologies. | will consider how silence establishes a context for an
encounter that aknowledges and respects the presence and complexity of being that is disclosed to our senses

whilst remaining beyond our articulation or comprehension. Through a recovery or refiguring of the idea of
GartSyO0Sésx L gyl (2 &dzhd&heshanthumerSthayidentified and ipligsitiey 3 | 6 2
existence of being beyond our conceptual grasp.

Bionote:b A OK2f & YIFIYy (1l KFEAYSY A& I+ aladSNna OFyRARFGS Ay i
Studies at Monash University, Australias tiesis examines tropes of silence in colonial and contemporary non
indigenous experiences of Australian landscapes.

Iris Ralph, Tamkang University, Taiwan

G2 KSNB KIFad GK2dz 6SSy { AaidSNKEéE YMatbeth MachethDnedidounfildispe ¢ K S
adapted from Shakespeare in the British Broadcasting Corporation (BBC) serieShlesspeaR€old (2005)

highlights the posthumanist concerns of speciesism and ecophobia as well as the humanist concerns of
homophobia, xenophobia, & Of  daAayY Ay {KIF1SaLISIFNBQa mcnc RNIYlI® ¢
star rated restaurant catering to an urbaarnophileclientele in secluded rooms a handful of flights above a

grimy and gritty downtown area in the United Kingdom. King Dyncad d 5 dzy Oy 52 OKSNIie¢é¢ 0 A a
FYR OStSoNR(G&e OKSTod al OoSGK oawz2Séuv Aa (GKS KSIR 0221
@SASGEFNRAFYSE INB fAROL SRYA(bEFOI RS KIgPER AaSNBFydGa FNI
illegally hired migrant workers from former Yugoslavia. The three hags are three garbage men, the battleground

is a basement kitchen, and the heath is a landfill. | comment mostly on the speciesism content in the film
including the prominent images of a severed@®@d KSIFR Ay (GKS 2LISyAy3d a0SySasz (K
GKS GKNBS oAy YSy> IyR (KS FftA3IKGAY3I 2F aLATaég 2y (KS



Bionote: Iris Ralph is an Assistant Professor in the English Department at Tamkang Universigrrngdeher

Ph.D. in English (2005) from the University of Texas at Austin. Between 2006 and 2009, she taught at various
institutes in Melbourne, Australia, and Incheon, Republic of Korea. Her most recent articles are publisfiet in

Studies in Language dnLiterature (National Taiwan University) an@oncentric(National Taiwan Normal

University).A col dzi K2 NSR 02271 OKI LJi SNJ 2 ygountérBa (dodknfothe@sy Bag Begn 2 F ¢ |
published inInternational Perspectives in Ecofeminist EcocritiqRoutledge, 2013). A book chapter on the

d4dzo 2S00 2F ¢SR | dzZa3K S a Q Tellp B lielEd. Tdrry Giffold)Risidiiek alYdtey thigi yéar A Y
(Palgrave Macmillan, 2013).

Panel 7:Alternative Landscapes: New Critical Approach@sair: Louise Squire

Catrin Gersdorf, Universitat Wirzburg

Landscape and TwentietCentury African American Cultural Identityn his introductory essay tdhe Home

Book of the Picturesque: Or American Scenery, Art, and Litef@i85e), Elias Lyman Magoon underscored the
significance of landscape (or scenery) as a central trope in an emerging discourse of American nationality.
Against this historical background, it comes as no surprise that American studies scholars, whethanethey
YSYOSNAR 2F (GKS RAAOALIX AYySQa F2dzyRAy3I 3ISYySNIGAz2y o6[ S2
Kolodny, Angela Miller, Robert E. Abrams), keep turning their attention to landscape as an aesthetic form that
defines the problematic narralS 2 ¥ G KSANJ y I A 2 yi@presentationS hidd Ndvidds y With | NIi A & @
an ideological anchor. However, in the more specific contefo€anAmerican studies, landscaygeas artistic

genre, literary trope, or aesthetic fovaplays a rather majginal role, mostly because it has been regarded as a
representational convention inappropriate for expressing the specific historical, political, and social experiences

of Black Americans. More recently, and perhaps inspired by the discursive and agotadtites of the
environmental justice movement in the U.S., an increasing number of writers, intellectuals, and scholars have
contributed to what can be called the greening of African American studiesShades of Gregna
groundbreaking study ornvisionsof Nature in the Literature of American Slavery, 1%70860 (2009), lan
CNBRSNA O]l CAy&aSiK LINPOBARSE || o0fdzSLINRYGd FT2NJ aSEOF @I«
AO2y 23NY LIK& 2NJ AYl 3&NBirketeedthcantry arfayid tiSatuieKlitis@rEdybii tke critical

LINE RdzOGAGAGE 2F CAYyaSIKQa 62N)]l X L oAttt RAaOdzaa GKS |
imagery in three contemporary African American writers: Cecil S. Giscombe, bell hooks, and Nathasha
Trethewey Understood as both a material realiégyd an aesthetic concept, landscape encodes many meanings.

agd F20dza oAttt 0SS 2y GKS NIOAIf AYLIXAOIFIGA2Yya 2F ! YSNAOI
Bionote: Catrin Gersdorf is Professor and Chair of American Studies at the University of Wirzburg, Germany. She

is a founding member as well as past TreasureahefEuropean Association for the Study of Literature, Culture

and Environment (EASLCH)e author ofThe Poetics and Politics of the Desert: Landscape and the Construction

of America(Rodopi 2009), she published essays on various aspects of American literature and culture; and she
co-edited (with Sylvia Mayeilature in Literary and Cultural Studies: Tettentic Conversations on Ecocriticism

(Rodopi 2006) andlatur, Kultur, Text: Beitrage zu Okologie und Literaturwissens@baiversitatsverlag Winter

2005). Her current research focuses on the intersections of democracy, ecology, and American literegyrcu

the nineteenth, twentieth and twentfirst centuries.

Isabelle Hoving, University of Leiden

The Unimaginable Wetlands: Art, Fantasy, and the Rise of the Sea L&liehate change invites (popular)

artists and writers to reflect on the changing landscapes in which the encroaching tide and swelling river waters

play an ever increasing role. Popular artists, flmmakers and novelists often tend to emphasise the ajpatalypt

nature of the flood, while governmental publications rely on a technological discourse. In this paper, | will focus

on a third set of responses. | will give a sense of the intercultural variety of creative responses that refuse both

the apocalypticatliscourse and the discourse of control, to explore new ways to imagine the uncannily unstable

new landscapes, where water and firm land are intermingling. To what extent are these creative responses
framed by posthumanism and/or (new) materialism? Thes#itticoncern with dark meaninglessness (Morton,
Ranciere), or with fluidity and relationality (BeniBpjo, Glissant, DeLoughrey) suggest that they are to a great

extent. This paper, however, also proposes to consider some less prestiguous, populay veores that relate

G2 GKS 3Jt20lt FyEASGE Fo2dzi 6S0G Iy R Bidna dhe Nk S Ft 2 |
adaptation)emphasises the destructive weirdness of spaces that are neither land, nor water; in a much more
complex manner, dz{ A | NUzA KA 0 NI Q& Y MubtEshipohdgrRthelnBtivaladilite safing ardS NR& S &
devouring qualities of an unstable swamp, while the highly popular manga seriesPiecéoy Eiichiro Oda

presents a curious mangrove that rather functions asommlex mediator between sea and land dwellers.



Through an exploration of the cultural and gerseecific backgrounds of these (visual) representations, | will
discuss how these popular works relate to the posthumanist and (new) materialist responses dnxibées
caused by the unpredictable changes in the landscape.

Bionote: Isabel Hoving (Amsterdam, 1955) is affiliated with the Department of Film and Literary Studies of
Leiden University, where she teaches postcolonial theory and theoriesob&lgation, ecocriticism, gender
studies and cultural analysis. Her publications include a study on Caribbean migrant women imriReesse of

New Travellers(Stanford UP, 2001), emdited books on (Dutch) migration, Caribbean literatures, African
literature and art; an edited volume on Dutch Racism and a monograph on the intersections of postcolonial
theory and ecocriticism are forthcoming. She is member of the editorial boafdhamyris/ Intersecting: Place,

Sex, and Rac&cozon@: the European Joalron Literature, Culture and the Environmetd Ecocritical Theory

and PracticeShe is the founder of the Benelux Association of the Study of Art, Culture and the Environment. In
addition to her academic work, she is an awarded youth writer.

HannesBergthaller, National Chunrlgsing University

Photographing the Anthropocene: The Landscapes of Edward Burtynsky and David Thomas Bmeittoncept

of the anthropocene entails the recognition that customary distinctions between human and natural history

have collapsed, and that humankind itself has assumed the status of a geological force. What consequences
R2S4 (KA& AyaArAakKd KIF@FS F2NJ GKS @GAradzat NBLNBaSydalridirazy
engaging with our own mode of beingintée2 NI R¢ OWSTF al f LI 40K ¢2 gKI G SEGSY
of traditional modes of landscape representation, and what new artistic forms might be required in order to

visually articulate what it means to live in the anthropocene? In this papeil] Hiscuss these questions with

reference to the work of two documentary photographers, Edward Burtynsky and David Thomas Smith.

. dzNJi @ y & |-aectained Ywdzl as centered largely on themed series of photographs which systematically
document the transfrmation of particular landscapes by the globalised economy Téxg.Pile$1997-1999], Qil

[19992008], andWater [2009-2013]). Despite their often jarring content, these pictures hold on to the

aesthetic conventions of more traditional forms of landsc)S LK 2 G2 3INJ LK@ d 51 AR ¢K2Y
Anthropoceng2012), by contrast, consists of a series of phottlages that weave thumbnail images of artificial

landscapes taken from Google Earth into large panels visually resembling Persian rugs, timssouindetheir

artificiality through his mode of presentation.

Bionote: Hannes Bergthaller studied American literature at the University of Washington, Seattle, the University

of Wisconsin, Madison, and the University of Bonn in Germany, where he alvegdis MA (2000) and his

Ph.D. (2004) with a dissertation on the literature and cultural history of the modern environmental movement in

the US. From 2005 to 2010, he taught at the English Department of National Taipei University of Technology
and, as a adjunct lecturer, at Tamkang University. Since 2010, he is on the faculty of the Department of Foreign
Languages and Literatures at National Chtisgng University, as an associate professor. His research is in the
fields of ecocriticism, American Studjeand social systems theory. His bd@&pulare Okologiéd at 2 LJdzf | NJ
902t 238¢é3 Ay DSNXIYO 6 a Liddiet & colleSidh offessays on AmeTican SfudiesA Y H 11|
and social systems theory (titlediddressing Modernitytogether with Carsterschinko). Among his more recent

LIdzo £ A OF G A2y & | NBAvalas(ia théEuropeafi Jourha¥d® BlBlighsiudies 2y Ofywad® RQ &
Crakeand The Year of the Floggh the journalEnglish Studigson Hawthorne (ilNTU Studigs as well as on

[ S2 LJ2Sand @aunty Almanachnd the landscape photography of John Garmisnnes Bergthaller is a
founding member of the European Association for the Study of Literature, Culture, and the Environment
(EASLCE) and of ASLE Taiwan. In B@2Mas elected president of EASLCE, a position he will hold until 2014.

Panel 8: Agency, Scrap and Wasthair: Juan Ignacio Oliva

Lucy Bell, University of Surrey

Reconfiguring Waste: Cardboard Publishing Houses in Latin AmefEiogironmental movements in developing
countries have tended to be met with resistance, viewed as-c@onial impositions that fail to engage with the
immediate needs and priorities of ldcpopulations. In this paper, | shall present what | see as an excellent case
of the ways in which green agendas can be combined with goals focused on human beings, society, culture and
art: the Latin Americareditoriales cartoneraspublishing houses thamake their books out of recycled
cardboard gathered by informal waste collectors. These small, independent publishers buy cardboard from
cartoneros(cardboard collectors) at prices above market rates and sell the books at prices lower than those of
large publishing houses. My argument is that these publishers, sometimes unwittingly, convey an ecological
message at all levels, one related to waste and recycling. The recycling of the raw material of cardboard is only
the first step in a chain of social andiltural transformative processes set in motion by teditoriales



cartonera¥ (G KS OGN yaATF2N¥YIGA2Yy 2F 6KIG %e3avYdzyyd . Fdzylty GSN)Y3
from the rubbish dump of the globalised publishing industry; the metamorphosish@fconcept of the

cardboard publishing house as it spreads throughout Latin America; and of course the transformation of the text

itself as it is read or reead in its cardboardovered format.

Bionote: Lucy Bell is a lecturer in Spanish and TramsiaBitudies at the University of Surrey. She has published
widely in literary studies, critical theory and Latin American Studies. Her first book, eftitkedatin American
Short Story at its Limits: Fragmentation, Hybridity and Intermedjabtyindercontract with Legenda. She has
recently started working on a project on art, waste and recycling in Latin America.

Pippa Marland, University of Worcester

Wi SHLlA 2F aAO0ONX L) YSiGIE FyR RSTFdzy Ol YI OKAYSNE Qthe! QG+ yiGa
0S3IAYYAY A 2 FThe RingsoffSat(rtheé nafrafXigure sets off to walk the county of Suffolk to try

and shake off the sense of empéiss he experiences whenever he finishes a long piece of work. However, far

from effecting the kind of reconnection associated with the Thoreauvian saunterer or the walkers of narrative
scholarship and new nature writing, this journey leaves him prey tola)l NI f e aAy 3 K2 NNRBNE GKA
GoKSYy O2yFNRBYUGISR 6AGK GKS GNIOSa 2F RSaldNH2OGA2Yy > NBI O
NEY23GS LI OSéd b2gKSNBE FNBE GKSaS WwWiNI OSislan@df OrRedS & i NHzO (i 7
Ness, where the posipocalyptic landscape and the ominous contraptions of the abandoned military base
induce in him the fantasy that he is present long after the extinction of our civilisation, puzzling over the
enigmatic beings who once inhabited thdape. This paper explores the dissonant and disturbing affective
implications of these albo-K dzY'l y (N} OSa 27F K2NNEBNE RNI2ZAGND 20/, ST3NSG
WaaSyofl35aQ 65S8tSdzZ S YR Ddzl GO NARGHERQF YRIFGRBINBYI2 ¥R
that while the material turn in ecocriticism has contributed valuable theoretical tools to the posthumanist
LINE2SOiG 2F RSOSYyidNARyYy3d (KS WKdzYlyQs Ada SYLKIarAa 2y 2d
myriad aencies and forms of signification of the mdahan-human world has at times deflected attention too

FINI FNRY (GKS aLISOATAOAGE 2F GKS KdzYly FyR (GKS 2y32Aiay3
landscape and on our own consciousness.

&
3

Bionote: Pippa Marland is based at the University of Worcester and is writing an ecocritical PhD thesis on
O2yaidaNHzOGA2ya 2F WAaatlryRySaaQ Ay fAGSNI GdzZNE FNRBY | NBc
Ecocriticism forthcoming this yeaorf Literature Compass / Blackwell online and isedding an issue of the

journal Green Letterslue for publication in 2014. She is also a reviewer for the joudeal Welsh Review

Véronique Bragard, Université catholique de Louvain

Garb/Tarpage, Wate on Page: The Agency, Threat and Aesthetics of Waste in Contemporary Graphic Novels:
As material ecocriticism foregrounds a dissipation of certain binaries, such as that which separates active subject
from passive object, it seems pertinent to explorevtbat extent the opposition between matter and waste can

0S AAYAfINI&@ 20SNO2YSP® 2KAfS OSNIFAY 6NARGSNB SYLKIFaAa
2OSNBKSE YAy3a LINBaAaSyOS Ay O2y(iSYLEZNINE &2NMSBRI & a2 RIAKSRE
(Phillips & Sullivan, 2013: 447) and aesthetically approached matter perhaps rejoining what we perceive as
refuse with the productive agency inherent in matter. Recent graphic novels figure waste as devastatingly
spreading on the page and pdadhereby visually overwhelming the reader in a disgust/fascination ambivalent
inter-connectedness of human and nonhuman beings creating new ecological encounters. While dumping sites
and rivers of discarded human waste stifle the page, garbage is adtioetieised and consequently given new

gl £ dzS | yR | 38y Giabibi(20N\) pbrAaystakvarM in@eddingly occupied by waste that infiltrates
rivers and city streets but also the panels of the book, thereby indicting pollution and stifling ceristmwith

the overwhelmingly visual. Within these wastescapes, characters are also considered and treated as waste,
GKSNEo& SOK2Ay3d w%e Y dzxWasted LivegBlirgiu®, dormidssntks] iaaito Ah& Sageito/

create visual choking and disgust. These graphic figurations of waste echo apocalyptic texts Secanaiah
(1979),Walking Dead(2003),The Wasteland2006) or Great Pacifi¢2012) where waste is used as metaphor

for the end or theparadox of the void (old meaning of waste). Last but not least, my study will also rdfeQty

not a plastic bag2012), a piece in which Rachel Hope Allison portrays an anthropomorphic waste patch lost in
the middle of the ocean and desperately lookitg its place in nature. This paper will examine these texts in a
comparative and graphic framework raising the following questions: How does the graphic piling of waste
convey the language, texture and agency of waste, as referring to both abundancedoiBesiall)? How do

these texts put into question the definition and identity of garbage?



Bionote: Véronique Bragard is Associate Professor in Comparative Literature at the Université Catholique de
Louvain, Belgium. She has published and edited widelnwdo-Caribbean and Indian Ocean Literatures. She is
the author of Transoceanic DialoguéBeter Lang, 2008) and editor with Srilata RaviaitiEe Mauriciennes au
Féminin: Penser L'altéritg..Harmattan, 2011) and with Christophe Dony & Warren RosenkbfeRprraying

9/11: Essays on Representations in Comics, Literature, Film and T{Mefarland 2011). Her current projects
include the Belgian colonial past and Congolese Literatures, and the representation of waste in world literatures
and graphic novsl

Panel 9: NineteentkCentury Transatlantic Literary Ecologi€hair: John Miller

Terry Gifford, Bath Spa University/University of Alicante

The Influence of Ruskin on John MuiModern Painters IVand Studies in the SierraLy G KS W/ 2y Of dza A
Ruskin and Environmerdi SR® a A OKI St 2 KSStSNE wmMdpp0 L TFANBG ada3ce
SYGANRBYYSyGlrtAaay 2F W2Ky adzANJ RSASNISR FdzNIKSNJ NBSaSt N
and Wedderburn 82805 F¥2NJ SEF YL ST 0SAy3a aAYAfLFN (2 adzi NRa 02
wSI RAY 3 wdeEchnhefting witlyJohYi®ibrt nnc v F NBEdzZSR TNRY (KS S@ARSYyOS
26y @2t dzY S AMo@efn Paindesl K IYQ da dzieNXismisdiSof Fuskin was a strategic distancing

from what had actually been a major influence. A detailed case study is required. In this paper | would like to
examine more closely the influence Modern Painters2 y a dzA N & SBudliéslire theaSBaN(irs a

LJzoft AAKSR Ay wmyTtnZ odzi y2iG 02ttt SOGSR Ay 02271 TF2N¥Y dzyi
complete works John Muir: His Life and Letters and Other Writhgsm dpcpc 0 @ ¢ KS O2y OSLIGA 2y |
book appearstobecl@&f @ Y2RSff SR 2y wdzZA{AyQa FyRY FfGK2dAK Ala
tone is often lyrical, poetic and even spiritual. My interest here is to bring an ecocritical close reading to both the

literary and the ecological similarities addferences between these two writers in these texts, which, for each

of them, are somewhat aside from the rest of their oeuvre, yet consistent with both their current stage of

thinking and their larger vision. The implications for ecocriticism of theltesd these observations will briefly

conclude the paper.

Bionote: Terry Gifford is the author ofed Hugheg¢Routledge, 2009)Reconnecting With John Muir: Essays in
PostPastoral Practice(University of Georgia Press, 200®astoral (Routledge, 1999) andsreen Voices:
Understanding Contemporary Nature PoefiManchester University Press, 1995; second edition CCC Press
2011), together with six chapters in books on Ted Hughes. He edlited Muir: The Eight WilderneBgscovery
Books(Baton Wicks, 1992) andohn Muir: His Life and Letters and Other Writi(B&ton Wicks, 1996). He

recently editedThe Cambridge Companion to Ted HugltddP, 2011). His seventh collection of poems is (with
Christopher North)Al Otro Lado del AguilgOverseps Books, 2011). Terry Gifford is Visiting Professor at Bath

(LI 'YAGSNEAGEQa /SyiNB F2NI2NAGAYI YR 9YyBANRYYSy(zx
at the University of Alicante, Spain.

Daniel Hannah, Lakehead University

Queer Att y G AO 902t 23ASa A yThd Maibk F3uABitics Have dfiei eadlh® @riing to

bl GKIyASt The dviarkle Nagrfl868Y its transatlantic turning from the fauh A 1S 52y (St £ 2
imprisoned fate and the outstretched arm of his accomplice, Miriam, as Hilda and Kenyon return to Anasrica

performing AngleAmerican management of Latinate animalism. Less has been saidl ladno this geographical

AKATGOG Fftaz2z asSS{ia G2 NBIdzZ FdS 1 AftRFQa FyR YSyeézyQa |jdzsS
RSLX 284 GKSANI ! YSNAOIY LISNRLISOGAG®Sa G2 O2yidlAy GKS L
y 2 @S friayéof dbdhedticated animalism and constrained queer desire, this paper will also read the conclusion

as a queer unravelling of its transatlantic ecologies, a decentring of human agency in alien environments. The
narrative is, we are told, initiated by k&2 y Q& 't Y2a&ai | OOARSy G+t aOdzZ LWGAy3a 27
GKFG SaorLlSa &Sai OFLXidz2NBa GKS FTNIAAGQa @GAaArazy o0& YAYA
Donatello reveal the buried fragments of theS y dza R Sdagirm $iRubs2Auent return to Hilda as an
FYOA@EESydG FOG 2F dzySINIKAYy3Id ¢NBLAYy3I SEOFGLEHGAZ2YyS T2
AYGSNIgAYSR Fylt23dzSaz 1+FgGK2NySQa SyRAy3 GKdza |j dzSNA
eroticallyl KNS 4§ SyAy3 aoOSyS (KIFG AG&a FNrXrYS aSSyiay3ate Syl Ooda
2F o0St2y3aAy3a (2 GKS flFyRZ 2F NR2GSRySada 6gKAOK RANBOU
alternative mappings of queer longing, oérperse routes, this paper will, in turn, ask questions about the

efficacy of analogies theory might draw between transatlantic, erotic, and ecological mobilities.

Bionote: Daniel Hannah is an Associate Professor at Lakehead University, Ontario. HeuighttreofHenry
James, Impressionism, and the Pu@ishgate, 2013) and has published on a variety of other authors including



William Blake, John Clare, Felicia Hemans, Herman Melville, and Joseph Conrad. His current project is entitled
The Queer Atlanti

Adrian Tait, Independent Scholar

WOyOKFHaSR YR [SGGSNBRQY | NR& Q& TheEngidhOnrofe Washingos NBE | Y F
LNBAY3I AY MyHnIZ WIENB adNRy3afteée FAFESR 6A0GK GKS NHzNI f T
GKS yAYySGiSSyikK OSyldnNE y2@¢Stfa 2F ¢K2YFL& 1| NReo® [ A}

harvestings and sheeg I a KAy 3a QT G(KS& RSONASR (KS gAftRa 2F 93R2Yy
during which Americans redefined their relationship to the environment in tesigilderness, and established

GKS FTANRG 27 0KStopgr@estditR Ddeedythisiwag how Hardi aiJt. aThe paradox is that,
gKAtad 1 FNR& RNBg | aKFINL) RAaUGAYyOGA2Yy 06SGoeSSYy ! YSNARO!
Ay GKS aK2NI LIRSY Why !y LYGAlGY (A yPHROKIKBESR yIAVIRB Rt $ @ik
of memory resurfaces in the equally distinctive American coutraaition of the bioregion, with its twentieth

OSyldzNE SYLXKIaira 2y 6KFG YANJ LI GNROLT {FfS QUGS oui KS
Thus whilst Hardy appears to offer both the expression and embodiment of a British exceptionalism, rooted (the

word is chosen deliberately) in the carefully calculated fiction of a settled and stable rural society whose values
SY02Re VWOt RAXY S FFE dzSyOS YI & vy SeaSuNliAmSriced atiemptdSNE A a G A
redefine the shape and nature of a sustainable society The aim of this short paper is, therefore, to explore the
transatlantic dialogue between Hardy and his American resdend situate it in the context of the continuing

eco-critical debate about the importance (or otherwise) of place.

Bionote: Dr Adrian Tait is a practicing ecdtic and member of the Association for the Study of Literature and

the Environment (ASEBK). Having recently completed his doctoral thesis, which systematically analysed
¢CK2YlF&a 1 NReQa @SMEsex PGkt A T ERNAY § | TAKENyNEas fo2dévkldp a

ONRBI RSNJ dzy RSNEGFYRAY3 2F 6KIG YRARI2PSIRSaONWABRY Y&Y
published related articles ifthe Hardy Society Jourr(@12) and ASEEY L Qa 2 ¢ GreeR Retel{BOL0O{ >

and forthcoming), and he has presented papers at several recent conferences, including an International Poetry

| 2y FSNBYyOS RSRAOFGSR G2 1 I NReQa OSNAS IyR @OSNES RNI Yl

Kevin Hutchings, University of Northern British Columbia
Transatlantic Colonial Ecologies: Britain and North America, $¥880:1n 1801, British agricultural theorist
William Marshall compl A Yy SR G KIF G 9y 3ttt yR O2y il AySR 4aSEGSyargdsS (NI«
state of wild nature! which wereever inhabiteth X dzyt S&da o0& FTNB S0 22 (AnSindBlent yR K2 Y
Gal @ 3Sa¢ NI GKSNI GKIFyYy LINPRALDUGAST ONPIAE A Y& ZRARWAK I ©F d2
GAYKFIOAGryGadéd | SyOSs Ay GKS yIFYS 2F GAYLNROGSYSyilizé K
forest homes without rasing troubling ethical questions. Thinkers such as William Pitt, however, opposed such
FNBdzySydaz |aaSNIAy3a dGKFG GKS a3aINBFG AYLINRGSYSyGée |
transformation of landscapes but also in the transformation of thefabitants, who would undergo a positive
GYFAOGSNRFE FEGSNIGA2y Ay GKSANI aAlddzr GA2yaxs Ay O2yaSldzS
existed in the contemporary Americas. Certainly, as Kate Rigby (2004) has argued, the discearsgerfy
KStLISR (2 2dzadAfe aiGKS RAaALIIFIOSYSyid 2F O2f2yAaSR LIS?
'YR @S0G . NARGAAK O2f2yArai adzOK a [2NR {St1AN] él-z
U2
aa

Q¢ Qx

displace Native peoples, dzi | a | LINRPOSaa GKF{G ¢2dz R FT2NDS kiifk SY
F2NJ 6KS L 2dz3K ' yR (KS K2S3¢ GKSNBoeé SyRAy3a GKSANI
SEFYAYAY3I G(GKS GKS2NE | yR Lsldeaf hédAlandcFmy papdt WNBIEE hé y (1 ¢ 2
related cultural and environmental implications of nineteesgntury British laneluse policies at home and

overseas.

2L

b
G
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Bionote: Kevin Hutchings is Professor of English and Canada Research Chair in éjtetatture, and
Environmental Studies at the University of Northern British Columbia. His books ifdudentic Ecologies and

Colonial Cultures 1770850 (McGillv dzSSy Qa !t EYHARYWHY I yIRI GdzNBY . f11S5SQa 9
(McGillv dzS Sy Q &2).! Hels alsaneeditor of Transatlantic Literary Exchangésshgate, 2011) anNative

Americans and Angidmerican Culture 1750850: The Indian AtlantigCambridge UP, 2009). Kevin is founding

co-editor, with Julia M. Wright, of the Ashgate SeriesNimeteenth-Century Transatlantic Studies. He is

currently working on a monograph entitleBritish Romanticism and North American Indigenous Governance
18001940



Panel 10Climate Change Crisis: Agency, Risk, Responsikiliir: Hannes Bergthaller

Tom FisherRPortland State University

Responsibility, Disaster, and Literaturd&kesponsibility, as Thomas Keenan writeg-ables of Responsibility

takes place when we doot know what to do. Too, for Keenan, following Derrida, this is the experience of
fAGSNY GdzNB a AG RSYFYR&a I+ NBaLkryasS GKFG aOlyyz2aGd oS8
CAY2GKe a2NIlizy o6NARGSAT a¢KS Y2NB2a8dzi KRBEOBHEN®G2RI RQ2 1
2 a6WSHERYAAOATAGNRT S5A&FaGSNE FYR [AGSNY GdzNB¢ AYa 0
2dzNJ Sy O2dzy i SNE A GK fAGSNF GdzZNB YA IKEG LI NI fafulBrewe2 dzNJ G | &
do notgindeed cannag know. Also, referencing the recent work of Lauren Berlant and Elizabeth Grosz, as well as

GKS Oftlaard gNARGAYT 2F al dzNAOS .| yOKRBERY LI & Ad If 6 )RI AIO:
FYyR -argh2d>¢ | yR FNHdzS GKFd (GKS&aS Y2RSt& NB LINRB@2OI G2
calamity as we negotiate a coming future that is both of our own making and outside our certain expectations.

Bionote:¢ 2 Y CAaKSNRa ¢ NA (ANzgraGuartérly Oiicago Rivi&vbaidiauRlouing! of Modern

Literature Textual PracticeandBabil6nia- Revista Luséfona de Linguas, Culturas e Tradiyéh artist Jessica

Jackson Hutchins, he recently publisn@dnvivium Currently he is at work on two marnurgpts: one on poets

who stopped writing and one on songs and sorcery. He teaches in the English Department at Portland State
University, USA

!

Adeline JohnPutra, University of Surrey

Climate Change Fiction and the Ethics of PosteriBfimate change fiction, increasingly known adiciis a
recognisably new literary genre. Yet, the task of narrating and representing climate change constitutes a formal
challenge to the novelist. Climate change has been described as a peculiar rdisatasive hybrid: part

scientific reportage, paflived experience, pannedia discourse. Moreover, its spatial and temporal scale is
beyond the usual horizons of novelistic settings. Thus, simplifying frames have been adopted to represent the
complexity of climate change in fiction. However waitentioned, though, these frames are implicated in

attitudes that have resulted in environmental damage and injustice: it is now an ecocritical commonplace that

Ot AYFGS OKIFy3aS TFAOUGA2eMans dhfad apycllypse 2nd dyEtaphivatbys kKidas dd 2 y @
humany | G dzNB 2 LI AAGA2Y d a2NB AyaAiARAz2dzater Ot AYI &S OKI y:
generational care as the appropriate response for the future risks repeating biases oérgetass and
anthropocentrism; assumptions are made about what kind of caring takes place (when care might slip into
paternalism and parochialism), who does the caring (when care becomes the burden of women and/or the
economically undeprivileged), and Wwo makes decisions about caring (when decisitaking becomes the

domain of the economically and politically privileged). In this paper, | reflect on what opportunities exist to
OKI ffSyasSsy 200 \SwBNG Qiz2 NBRKd2QdiBrafidndi ohre \WhNeRréd@iging 20mmitted to NI

an ethics of posterity.

Bionote: Adeline is Reader in English Literature at the University of Surrey, and current Chair of ASLE UKI. Her
research interests include Environmental Criticism and Romanticism, especialfBwoQa ¢gNRARGAYy 3 d | SN
includeProcess: Landscape and T€Q10; ceedited with Catherine BraceThe History of the Ep{@006);and

Heroes and Housewives: Womens Epic Poetry and Domestic Ideology in the Romgai@Bgé&srants include
WCNRY S/ fiRrRYH & yRa Ol LISY L YA sojhvestigatoni KuBopeardbdaNgsi). Adalinerisp
currently guesteditor for a forthcoming issue of the journ@lymplokeon critical theory and climate change

Axel Goodbody, University of Bath

Risk, Denial and Cultural Framing in Climate Change FictBarbara Kingsolver's 'Flight Behaviour' and llija
Trojanow's 'Melting Ice": This paper takes as its starting point Ursula Heise's comments onofkeof cultural
narratives and images in shaping public perceptiorrofironmental risks, in her book, 'Sense of Place and
Sense of Planet'. 'Bildungsroman' and toxic discourse are identified as the kayrative forms in two recent
climate change novels (enAmerican, thether German). The implications of this choice are discussed,
also those of the apocalyptic elements and structural metaphors which aresent in both books. A special
focus of the paper is the questiarf how Kingsolver's and Trojanovaspiction of climate denial relates t&ari
Norgaard's findings in her study of the phenomenon, ‘Livin@énial: Climate Change, Emotions, and Everyday
Life".

Bionote: Axel Goodbody is Professor of German Studies and European Cultbeeliversiy of Bath. Recent
publications include the volum&cocritical Theory: New European Approachese@ited with KateRigby) and

an essay on 'Frame Analysis and the Literature of Cli@htange'. A past President of the European Association
for the Study oLiterature, Culture and Environment, he is Associate Editor obtitiee journal Ecozon@and



co-editor of the book series 'Nature,Culture and Literature' (Rodopi) and 'New Studies in European
Cinema'(Lang).

Panel 11: A Poetics of Waté&hair: Emma&urran

Loveday Why, University of Otago

aSilLK2NE 2F aStdel GSNY 5riaazfdziizy | yR whheisid | yOS A
poem, Menstrual Quipur Y R O02YLI yeAy 3 W[ $0i SNIninz 0ar OKIE S yv. LRSS
investigates the interplay of speech and silence through the metaphor of the melting glacier. In this paper, |
investigate the complexity within the metaphor of glacial meltwater, which stands at once for open poetic
expression of identity yet also for the potential dilution of cultures under the homogenising forces of globalism. |
FNHBdzS GKFG +£AOdz3F Qa LISNBFRAY3 dzaS 2F YSGFLK2NI F&a | YS
fluid motion within hertextsth i & dzLILI2 NI & Ay G SNOdzf GdzNIF £ SO2O0NAGAOA&AYQA
when discussing the problematics and potentialities of nationhood and speech in a dissolving world. Further, |
SELX 2NB K2¢ (GKAA ReylYAAY A %f thsSstdpgha inlfeR sitd pbems spdz3 | Q& Y
The threads that comprise the ancient Andean writing system are metaphorised as meltwater, ancestral blood

and poetic speech. | propose that tlgeiipu enacts, in its unravelling and retying (its speech ancedy the

morphing motions of meltwater and the open authorship of poetic speech providing a physical enmeshing of

text and physical world that highlights dynamism and precariousness. Building on these interplays, | turn to

+ A O0dz3F Qa vy 2 i A hyndBdkv hér Nidlegt@ 8f 3peach and sBlence interacts with silence over issues

of climate change. | argue that Vicufia proposes fluidity and momentkey features of poetic speech and of

water, as it melts, refreezes and travelas centrally importanto a culturally specific ecopoetics alive to the
ambivalence and instability of subjectivity, nation and the global environment.

Bionote: Loveday Why is a PhD candidate in the Department of English at the University of Otago. She
investigates water as hb material and metaphor through which to engage with issues of globalisation and
intercultural relation in contemporary poetics. Her current research focuses on the-gredi& environmental
protest work of Chilean, Cecilia Vicuiia. Her poetry and artagsoetics have been published in journals in the

UK, New Zealand and online. A chapbd@iillida and the Soungas published by the Gumtree Press in 2012.

Hannah Boast, University of York

Returning to the Sea: The Mediterranean Sea in Israeli and fad@n Literature:¢ KS W3IS2062R&Q 02 AY
Mppnov 2F LANI StktlfSadAyS Aa RSFAYSR Ay (GSNya 2F Ada
2N WFNRY (KS NAGSNI (2 GKS aSIQ RSLISYyRA yhaArgbié fopS Qa y I i
GKS fFGGSN) at23lys gKAOK G(NIyatlisSa Y2NB RANBOGte I &
central to picturing Israel/Palestine remain marginalised within Israel/Palestine studies, which has tended to
faceinwmardaR ¥20dza 2y (GKS fl yRXI AyOftdzRAy3a aévyoz2fa 2F ylGAz2
In this paper | take my cue from a movement seawards in ecocriticism and cultural geography which often
02YSa dzy RSNJ GKS GAGE S &% 2007 YRet® A0A0Y, &nd atfempR 4 @driéhtativrb & [ 2 dz3 K
Israeli and Palestinian literary studies towards the Mediterranean Sea, an effort begun from a broader cultural
perspective by Nocke (2010). My theme will be narratives of the sea journey in Jalftalbfa Wl 6 NtheQa y 2 @S
Ship(1985), the poems of Yehuda Amichai, and the contemporary Palestinian activist event of the Gaza Freedom

flotilla. In particular, | will examine the interactions between representations of the apparently enclosed ship

and human bdy at sea, and notions ofthe natignti I 4GS +Fa | WO2y Gl Ay SN o. Ff A6 NI »
argues that, in addition to serving as a medium through which the land of Israel/Palestine can be reached or
departed, the Mediterranean Sea itselfis S SN2 G2 LA O &aLJ OSz &addzwmaidl yOSz | yR Wi
Bennett 2001) through which Israeli and Palestinian identities are imagined and negotiated.

Bionote: Hannah Boast is a PhD student in the Department of English and Related LiteraturdJaivbesity of

York, cesupervised in the Department of Geography at Sheffield University. She researches representations of
water in contemporary Israeli and Palestinian literature and her project is part of the interdisciplinary White
Rose Network on Hydpolitics: Community, Environment and Conflict in an Unevenly Developed World. She is
particularly interested in the relationship between water and land in national environmental imaginaries, and in
literary depictions of water scarcity. Her work on Idrd@rests has been published in the A%IH journalGreen

Letters

Yvonne Reddick, University of Warwick
Wi ff @2A0Sa akKz2dZ R 0SS NBIFIR Fa GKS NXTRESEX#bRE poel Asicel S NA y 3 &
Oswald has been exploring British landscapes in verse throughout her career. Her collBetiof2002) andA



Sleepwalk on the Sevel2007) explore stretches of river, mapping them geographically and acoustically.

Echoing through &ith collections are past voices, of both ordinary people who use the rivers and canonical

literary predecessors. This paper examines the problems of presuming to speak for a voiceless entity. | aim to
analyse how Oswald represents the sound of water, and Ishe presents human beings as entering into

dialogue with the streams she describes. The tensions, and also the common ground, between allusions to
canonical poetry, folk myths and the scientific language of water conservation are explored. Environmental
considerations are mentioned explicitly art, and | analyse the sound of polluted water in relation to the

history of campaigns for water quality by West Country writers. A concern about water pollution begins with

Henry Williamson, and comesto theNdd Ay ¢SR 1 dzZ3KS& YR . NAILY /fFNJ]SQa «
1980s and 1990s; the influence that these writers haveDamt especially is analysed. This paper argues for a

GASs 2F GKS 02ttt SOGA2ya | & S ek edvitohnedtal andziesdnall S W& G NS
Bionote: Dr. Yvonne Reddick studied at the University of Cambridge and the University of Warwick, where she

now holds an Early Career Fellowship. She is writing a monograeh'Greening' of Ted Hugheshich is the

first singleauthored book on Ted Hughes' environmentalism and ecopoetry. She has also published articles in
respected peerreviewed journals on Federico Garcia Lorca, Henry Williamson and T.S. Eliot, and original poetry.

She is planning a new research jex on the exploration of African river environments.

Panel 12Environmental Bodie€hair:Carmen Flydunguera

Esther ReyUniversidad Complutense de MadriGIEC&-ranklin Institute

Bodies, Matter and Words: TheMaterial Turn in Ecofeminist Theory and PracticRegarding academic

attention, material feminism can, in many ways, be considered a critical methodology approaching its peak. By
challenging the productive language of discourse and text studies so adtivedytant for previous feminist

research, material feminists are currently trying to recuperate the prediscursive aspects of bodies, the
GONY yAOGSNEFTAGEE 2F GKS O2NLIRNBIE NBfFdAz2ya o0SisSSy o
F OG0 2 NRIZ 2N doY' | v ¢ 0SAy3aed wSteAy3a 2y 5SfSdd SQa GKS2NA
materialists challenge the humanist inclination to universalism, criticise it for being disembodied and
disembedded, and choose to concentrate on processes, dynamecactions and fluid boundaries when
RA&OdzaaAy3a (GKS YIFIGOGSNAItAGE 2F 62YSyQad 02RAS& FyRI Y2NJ
literature on new material feminism{ G4 0& ! £} AY2 | yRatedadEemigismd2G0B)Y $tatyQ &

Alah Y 2BQdily Nature® H n M n 0 X WIVb@nt MStgf¢ Sa i 2a& yR wAOl 52t LKA2Y |y
New Materialism: Interviews and Cartograph{@912)- and considering the newest developments in this field

of studiescA @S 9 f AT IOLILING ADENPf& T20Fa SNINB Ay Q& S@2ft dziA2y | NB G(GKS
RS@OFadaliArAz2y OFdzzaSR o6& (GKS KIZNNAOIYS YIFOINAYLFS FyR {S
ethics - the aim of my paper is to explore the most challenging dicedi in this leading ecofeminist
methodology,conceptual frame and political stand which drastically refuses the linguistic paradigm and stresses

the validity of bodily experiences and practices.

2
N.

Bionote: Esther Rey Torrijos is an associate lecturer at the Faculty of Philology, Universidad Complutense de
Madrid (Spain), where she has researched the works of contemporary -8aglin women writers, focusing on

the narrative of Elizabeth Bowen and Margaret &t@ R® { KS KIFa Lldzof AaKSR | NI AOf S3
ecofeminism in academic journals, includi@gnadaria(Revista Canaria de Estudios Canadien®dSRTERNd
RCEI(Revista Canaria de Estudios Ingl¢sesd has contributed with essays on ecocriticiand feminist
ecocriticism to the following volume&cocriticas: Cultura, Literatura y Medioambie(2810),Glocal Ireland:
Current Perspectives on Literature and the Visual (88%1), andRealidad y Simbologia de la MontafD12).
Currently in the pres are her contributions to two edited volumes on sense of place (for Instituto Franklin,
Universidad de Alcala de Henares) and on feminism and ecology (for the academic jeemmaismos
Universidad de Alicante). Member of GIECO and EASLCE, and pdrmessamcher for Instituto Franklin
(Universidad de Alcala de Henares).

Lucy Collins, University College Dublin

Wi AYSIN 2F (A&aadsSxO0z2ydlAya 3INBFG (1Ay3aR2YaQy [/2yidSy
Reflections on matter shape our understandirfighow humans relate to the morthan-human world, and help

us to explore the boundaries of our own subjectivity. Many contemporary poets examine this relationship
between materiality and subjectivity in their work, representing the body as an importamtagfehuman

experience. However, developments at the interface between creativity and technology have for some time
LINPOfSYFGAASR (KS O02yO0SLIi 2F (KSeo®sR&yYyEa 02R¥Idtil NGEI& S
.SyySiGid 6 NRGSIAZA W SNia GRKAB FdzAGfSANA2 NI SEOf dzaA @St & KdzYl yo



Sy2daAK G2 are GKFG ¢S | dNarray & valieaRy SRY: SA& I BRNBY (NI d S RN
The New Nature WritingGranta 102, 2008), Kathleen Jamie reflects on the role of the microscopic other in
SYRFY3ISNAY3I KdzyYty ¢StfoSAy3a FyR O2ylGAydziy3d tAFSd wSO2
of this enquiry, Jamie acknowledges the need to conceivig KfS 62 R& A dGaSt¥F a + F2N¥Y 27
LINAYNR&SE YR R2fLKAYaX wiB8BKSNBQA 2dzNJ 26y AYGAYFGSsT A
FYR a2YSGAYSa (GKS& 32 | gNEQ® ¢KAa O2y i quedtdofipbeing 2 F G K
by Jamie poems written in response to anatomical representations of the earf§/ déntury, several of which

relate specifically to reproductive disease. These poems consider this most proximate of encotnatref

the child in the wombwith the body of the mother as a site within which other forms of nature exert an

invisible yet powerful force. My paper will explore these poems, and will further consider how contemporary

poems of microscopic life aim to signal larger ecological issues.

Bionote: Lucy Collings a lecturer in English Literature at University College Dublin, Ireland. Educated at Trinity
College Dublin and at Harvard University, where she spent a year as a Fulbright Scholar, she teaches and
researches in the area of modepoetry and poetics. She has published widely on contemporary Irish and British
poetry, and is currently completing a monograph on Irish women poets. Recent publications iRdettg by

Women in Ireland: A Critical Anthology 181070 (Liverpool). A cedited volume,The Irish Poet and the
Natural World: An Anthology of Verse in English from the Tudors to the Romamtiesfor publication in 2014.

Sarah Bell, University of Newcastle, Australia

Cultures of Management: Encountering Miple Knowledges and the Morg¢han-Human in Park
Management: This paper considers the metkan-human, contextual encounters that come together to

produce national park management. Management of park spaces is often considered a universal and objective
process, with plans and policies created by informed humans who are guided by scientifically proven evidence

and facts. Drawing on empirical research conducted interikgtgai Chase National Park, located on the

outskirts of Sydney, Australia, this paperlvaxplore the ways in which management and policy decisions
NBIFNRAY3I ¢gKIFG o0Stz2y3a 2N R2SayQid oStz2y3 Ay LI NJ] &L
emotionally laden environments. This paper explores the repercussions of a recent chahdgmdhseen the
management of Kuwing-gai Chase confronted with governmental pressure to increase kriglsey access within

the park. This was a highly controversial decision and has been met with much support from those advocating
horseridingas asour@¥ Sy22&vYSy iz O2YLI YyA2Y&aKALI FyR | tAyl G2 !
opposition from those who argue horse riding in national parks is a source of environmental degradation,
through increased soil compaction and erosion and weed iomag his paper will explore contentious ideas of

horse riding in the park as a means to understand how multiple (often conflicting) knowledges andhaere

human objects and bodies come together to produce contextually specific management and polgigndeci

This paper will also emphasise how mdinan-human knowledges, objects and bodies influence the processes

of management in messy and unexpected ways, such that the boundaries between nature and culture become
blurred in park spaces.

Bionote: | am currently a PhD candidate at the University of Newcastle, Australia. After graduating with a
Bachelor of Development StudieHonours Class | in 2010, | began my PhD research into the management of
Kuring-gai Chase National Park, Australia. Utilising animgeography literature, this research looks at how park
management could be done differently if we thought about mtiian-human nature of management practices.

Through examining the way in which park management is performed and influenced by a rangesdham-

human actors, this research aims to question ideas of national parks represdntiig A RS t A &SR Wy I (i dz
separate from humans and culture.

Panel 13Narrative Embodiments: Matter, Agencies, Stories, and SiGhgir: Catriona Sandilands

Kate Rigby, Monash University

Encountering Fire: Discerning Distributed Agency in Australian Bushfire Narrativieis paper brings a material

ecocritical perspective to the phenomenon of wildfire, with specific reference to the potentially catastrophic
firestorms of southeastern Australia, which are set to become more frequent as the planet warms and droughts
tSy3iKSy FyR RSSLISY Ay (KAA LI NI 27F C(FcBuargRragbritse ¢ KS RA
published in 1965 with the suppbof the Bushfire Research Council of South Australia and one of surprisingly

few Australian works of fiction centred around fire, which is endemic to Australian eucalypt forests. As a work of

OKAf RNBYyQa fAGSNI (GdzNE oybetI yRaEYa | dzi RRBBE 0BT 2PRA RANS A
consideration of the educational potential of narratives of @atastrophe for young readers. In particular, the

paper will address the ways in which this text discloses the complex- iatet intraaction of human and



Y2y KdzYly |OG2NBR FyR FILO0G2NAR Ay GKS FSGA2f23e3x dzy¥2fR
narrative acknowledges the role of human agency, this is limited to practices that allow wildfires to start and

spread, assuming seasal regularities that are currently becoming anthropogenically unsettled: by burning

fossil fuels to generate power we are, in effect, proliferating the fires that now threaten to consume our towns,
FIENXEFYR FYR FT2NBadas | 8¢ SUARSBYOSERNVOBKINKSRE&DKE & ©R G $R G :
Consideration will also be given to differences between settler and Indigenous Australian perceptions of and

ways of interacting with fire and seasonality in the context of climate change.

Bionote: Kae Rigby is Professor of Environmental Humanities in the School of English, Communications and
Performance Studies at Monash University and a Fellow of the Australian Humanities Academy and of the
Alexander von Humboldt Foundation. She is a Senior EdittregournalPhilosophy Activism Natureand her

books includeTopographies of the Sacred: The Poetics of Place in European Romd@0€idm andEcocritical
Theory: New European Approacltf2el11; ceedited with Axel Goodbody). Kate was a founding member of the
Australian Ecological Humanities and the inaugural President of the Association for the Study of Literature and
Environment (AustralifNew Zealand).

Wendy Wheeler, London Metropolitan University

The Carrying Power of Things: Biosemiotics and Semiotic Causdtioa by now rather famous little passage

from a 1997New York Review of BodksS @A S ¢ S & a | & Th2 BembrHadidted WVadrld@ ISoleficd as
CandleintheDakk oA 2f 23Aald WAOKIFINR [Sg2yiAy 6NRGS GKFG WAG A
somehow compel us to accept a material explanation of the phenomenal world, but, on the contrary, that we

are forced by oum prioriadherence to material causes to create an apparatus of investigation and a set of
concepts that produce material explanations, no matter how couimésitive, no matter how mystifying to the

uninitiated. Moreover, that materialism is absolute, for we cannoal | S5A@BAYS C220 Ay (K
assumption¢ a product of the eighteenth and nineteenth centuries, and in fact counter to all our ordinary
experienceg is that the fact of material causation must exclude froaterial causes altogether. But not only do

words and symbolic meanings, mere materiatthings, have performative power, they can also boost our

health and selesteem or break our hearts. Beyond these weBearched and attested facts, meanings and
knowledges grow like organic life does. Our tielato narrative is clothed in this enormous immaterial material
L26SNY Ly (GKA& LILISNI L ¢gAff RA&AOdzaa o6KFG L OF-ff WGKS
material causative power, some of the most exemplary powers of which are toumel fin the work of art.

Bionote: Wendy Wheeler is Emeritus Professor of English Literature and Cultural Inquiry at London Metropolitan
University and Visiting Professor at the Universities of Oregon, USA and RMIT Australia. She is the author of five
books and numerous essays. The most recent Tdre Whole Creature: Biosemiotics and the Evolution of
Cultureand Biosemiotics: Nature/Culture/Science/SemioSike sits on the editorial boards ldéw Formations

where she has also been an editor, andSséenLetters Studies in Ecocriticisnthe journal of ASLE UKI. She is

on the Advisory Board for the journ&ANPhilosophy Activism NatureHer new book is on materialism,
immaterialism and biosemiosis.

Serenella lovino, University of Turin

Reading Porous Landscapes: Material Narratives, Ecocritical Interpretation, and Na@udaliral Memory:

hyS 2F GKS YIAy GSySia 2F YIFIGiSNAIE SO2O0NRGAOAAY A&
stories, signs, and discourses are embeddednaterial forms, intraacting with the lives and landscapes of

humans and nonhumans. In my presentation | analyse the mattisalrsive entanglements of Naples, the
GLR2NRdza OAlGeé¢ ola 2FftGSNI . Sy2lkYAYy ROBFANISRR AXIWEI SNE R AlF
OFada ONBIFGSR o6& | NOKFS2t23Aaada Ay SEOF@FGAYy3a t 2YLISA;
creating hollows in the solidified lava, their absence was instrumental to make visible the emerging interplay of
natdzNE 00 KS @2t O0OFyAO SNUzLJGA2Yy 0 | YR Odzf G dzNE o0t 2YLISAA QA
0SAY3 I+ @2fi0ly20d !'a | NBadzZ i GKS O2ftAairzy 2F ylI bc
t 2YLISAAQAE fATS ONEewaaduRlcukual, dr Kifractive, yaRative Ir.d8is pbrouy dimension

in which bodies are absorbed by the world, and the worid the form of lava or other matter is absorbed by

bodies, landscape became the material and cognitive context of memory. ugthabsent and silent, these

bodies are thus powerfully eloquent, transforming a history of death into a lively narrative of naturalcultural
emergences. In my presentation | propose how such an interpretatiomesgpondto this narrative of worlds in
GRIASINSYGALFE 0SO2YAy3zé Ffaz O2yaARSNAYy3I GKS gFe& (GKS RA
AY 6KIFG t2YLISAAQA NBFfAdGEe FLIWISEFENBR G2 0SS (d2RIe&o®



Bionote: Serenella lovino is Professor of Ethics at the University of Turin and Research Fellowlekémeler

von-Humboldt FoundationShe is past president tfie European Association for the Study of Literature, Culture

and Environment (www.easlce.eu), and author of four books and numerous articles on environmental ethics,
ecocritical theory, and Geran classical philosophy. With Serpil Oppermann, isheceditor of Material

Ecocriticisa | O2ff SOlAz2y 2F Saalea (GKFKd FRRNBaa GKS aYlFdSN
(Indiana University Press, forthcomin§grenella lovino is in the editorial boards of several journals, including
ISLEEcozon@andPANPhilosophy Actism Nature

Panel 14Revisiting Thoreau amid the Material Tufhair:David M Robinson

Cristin Ellis, University of Mississippi

¢CK2NBIFdzQa bSg owSINERNAE9 O2iaNFeOi SR (12 ¢K2NBI dzQa NBJFSNB
A0NYzI3ES G6AGK KAa NBOMdNNAyYy3I | RgG20F0&8 2F al yS¢ |dzadSN
Seeking to differentiate this Transcendentalist asceticism from forms of Christian and capitalist asceticism that it
threatens to revive, critis like Michael Warner and Lawrence Buell have argued that Thoreauvian austerity is

0Sal dzyRSNBRG22R | a | GSOKYyAIljdzS F2N) Odzt GAGIFGAy3a O2yiGSyY
itself produces pleasure in the ordinary unobtrusive evethigt the life of simplification permits to become

Y S| y A y BEnvidzfméntaldlmaginatiorl52). But while Buell and Warner thus convincingly disarticulate
¢CK2NBIFdzQa FFaO0SGAOAAY TFTNRBY ( K-8bnedaticin, StheRviery st@ngth &k Sa 2 F
F NBdzySyida OlFy &aSSY G2 O2yFANXY GKS Kz2zadAatade 2F GKA:
AyadaNdzySyidlrt SO2y2YASa 2F (KS o02Reé® ¢KIG Aax GKS OSNE
to materialist ends would seem toN2 S A lGa AYyAYAOIfySaa (2 (KS o02ReéQa
suggest that Thoreau himself struggled to conceive of aesthetic pleasure in more materialist terms. Through

NBI RAy 3a durnatoKtBeNIBIOS)2QiS paper will retrace Thooz a a LIS Odz | G A GBS (KSaia
perception has somatic effects on the observer by a mechanism similar to photosynthesis. From his early
20aSNBF A2y GKIG GaOSNIIAY 6AfR FEt26SNA 6KAOK bl ddz2NB 4
convDli A2y GKFG afA1S LWEIFyGa S NS FSR GKNRBdAAK GKS i
economy of aesthetic attention, | argue, point towards a materialist reconciliation of his transcendentalist and
environmentalist commitments.

Bionote: Crtin Ellis received her PhD from Johns Hopkins in 2012 and is Assistant Professor of English at the
University of Mississippi. Her current manuscript, on materialist constructions of mind and nature in American
Romanticism, drawsn contemporary work in ng materialism and posthumanism to elucidate the distinctly
non-transcendental tendencies in American Romantic writing about nature.

James Finley, University of New Hampshire

Henry David Thoreau and Free Soil: the Inthativism of Nature Although HenryDavid Thoreau famously

avoided abolitionist societies, his journal contains two explicit references to the antislavery Free Soil movement,
moments which, | will argue, reveal a turn toward an -ecaterialist form of abolitionism. Free Soil articulated

an grarian antislavery message, resisting the expansion of slavery into the territories and calling for public land

to be made available to landless homesteaders. This emphasis on land also manifested itself in arguments that
plantation agriculture was degramty and blighting the productive environments of the South. In his journal for

MT Wdz & mypnIX ¢K2NBldz SELX I Ay & {KI tibuttalrée mangparty Relia | y & & dz
partyoffreemen G KI &G A& o1 yiSR®E ¢ ikedliNBihropacentriE, 2xXpassingkhiS bekef thath RS O
human action will effectively resist the environmental corruption of slavery. On 24 January 1856, however,

CK2NBFdzQa Sy idNB SELINBA&ASE | NIRAOFff& ySgefetd8NAILISOGA DS
GOAONI yiG YIFGGESNWPE | SNB ¢ K 2-Bofersda theiNawri tioSdisenseY Bh&idsédd tifeir St Y &
NE2Ga y2NIK FyR &a2dzik FyR Stad FyR 6Sad AyaG2 Ylye I+ O

such underground rall2 | Ra ®¢ Ly (GKA& &aSO2yR AyalulyOSs L gAtft | NB
the environment as the most effective agent for resisting the slave power. Thoreau thus takes Free Soil concern

with landscapes and the environment and reformulatesoi emphasise the agentic and intective power of

the material environment, articulating a sort of antislavery irtictivism.

Bionote: James Finley is a doctoral candidate in the English Department at the University of New Hampshire. His
dissertation is titled "Violence Done to Nature': Free Soil and the Environment in Antebellum Antislavery
Writing." He has published on Henry David ®aor in ISLE: Interdisciplinary Studies in Literature and
Environmentand has an article forthcoming BESQn The Narrative of the Life and Adventures of Henry Bibb, an
American Slave



Rochelle L. Johnson, The College of Idaho

On the Agency of Corn: ThdredzQa L RSy { A:i(Hénry (Trea0u 181T862) vkbi@ repeatedly about

the phenomenon of corn growing in the night. His first reference appears in his 1840 journal, and additional
references appear in later private writings. He also notes the pimammn inA Week on the Concord and

Merrimack Riverg1849),Waldeno my pn0 >~ 'y R a2t 1 Ay3¢ émyCHUZ g KAOK O
¢CK2NBI dzQa NBEGAEASR 0aSO0Odzt I ND GNAYyAGEY aL o6StAS@OS Ay (K.
ANR g aPe hit KSNaB KIF @S GNF OSR uﬂiSagza\IETBNBN 8z K G 2 y 102 d¥
GO2NyQa y200dzNyIf 3ANRgIGK & & & | OljdZANBR GKS &dGF Gdza
LISNE2Y T NBGAGEEAAFGAZ2Y D L oAff SELJtzNJs G§KSwdlDSNEA &GS

4 GKSANI AYiSNBaild Ay 6KIFG 6S g2dZ R y2¢ OFff O2NyQa at
YSGlFraeyvyoz2fzZé ¢K2NBlFdzQa 6NAGAYyIE lo2dzi GKS INRGgGK 2F O
translation of self ands 2 NX R ® |l Ad aoStASTFE NBGSKHta Fy dzyRSNRGEYRA
PfOAYFGStes L adza3sSaid GKFEG oKAES GKS YFGSNREFE GdaNy Of

Laura Dassow Walls and others suggest, it also leads guestion some of the traditional assumptions about

hisselff  AKA2Yy Ay 3o 2 KSNBla 02y @SyiGAzylt dzzyRSNRGFYRAYy3Ia 2
Sy3alrasSySyida 6AGK y2yKdzyYtry YIFGGSNI 6ay !l (i dziBrdérstanding YSI y & |
of identity as formed amid and through the intetivity of matter.

Bionote: Rochelle Johnson is Professor of English and Environmental Studies at The College of Idaho, where she
teaches courses in American literature and the environmental humanifigsast president of ASLES, Johnson

has published on early American environmantvriters including Thoreau and Emersohler early work

centered on recoveringwith co-editor Daniel Pattersonthe writings of Susan Fenimore Cooper ($earal

Hours by Susan Fenimore CoojpeiGeorgia P, 1998New Essays on Susan Fenimore Coopersdd Raurs and

Other WorkqU Georgia P, 2001] ariessays on Nature and Landscape by Susan Fenimore (lddpeorgia P,

2002])). W2 Ky &2y Q& wHnndg Y2y23INILK SELX 2NBa /22L8NRa fFyRa
contemporaries Passions for NatureNineteents/ Sy G dzZNE ! YSNA O Qa [USci Gdogiag,A Oa 2 7F
2009)).

Michael Jonik, University of Sussex

tKS {OASYyOS 2F W/ A@GAt 5AiazoS HRMsSpa@SWll explbR thai ¢ohectiors Y 2 O NI (
6S56SSy ¢K2NBldQa LREAGAOA Ay &/ AOAt 5A820SRASYyOS:e Iy
Y1 GdzNF £ KA&G2NE |-yF“e AY KA& W2dNYIfao L EﬂMdﬁoSFNKESijOSIJsK
FYR NBGSIFtE +Fy2GKSNJ RAYSyairzy (2 AGa LRtAGAOAT || RAYSyY
O2y OSNYyAy3 3Ft206ltf OtAYIGS OKFy3So {LISOAFAOLEtRT L 6A

2dzi Ayasod@WASYG3E Ayi2 gKEFdG O2dAR 0SS FffSR Iy aSI NIk
SFNIKé ¢K?2 NE/&IdEnDOI Lt BATR NJaKyZ‘ﬂ K2g C¢K2NBI dzQa aOASYGATAO
gKIG O2dzxZ R 0S O f t SfRivilldigobediénteNIiHs isperha@s @rie SvlyBthinkigg through
theformofpolityThoreau envisiond YRZ AYRSSRIZ 2yS (KIFG ¢2dzZ R 32 LI ad at
G2 + LRftAGAOA y2 t2y3aASNE AY biSiiloadHes GecomeskaNchllats = o K
interaction -- a lifelabor of finding ever novel modes of interactivity, of navigating a world that is
GSEGNI 2 NRAY | NA f-feA SRA APNBE DI +t YR VERSISNYAYFGS |yR @2 | (
a Ay G S NIasaipaliita af elation might then be understood in relation to James's radical empiricism and

2 KAGSKSIFRUA y2GA2y 2F abF RSY2O0NI O& 2F GNBSazé AT y2i
human and norhuman, as articulated by Robertgfosito or the New Materialism.

Bionote: Michael Jonik is Lecturer at the University of Sussex in the School of English and American ISisidies.

research and teaching examine seventeeniffirough nineteenthcentury American and transatlantic literary

and intellectual history in relationship to the history of science, religious studies, and philosdpéis

completing two booksA Natural History of the Mind: Science, Form, and Perception from Cotton Mather to

William Jamesanda St @At £ SQa hey Caa&e, (inthetsordality? and the Politics of Singulatiey.

has also recently founded with a group of colleagues in the UK the British Association of Nin€leanihy

Americanists (BrANCA) which will hold its inaugural international conferencBrighton, England next

November.

Panel 15: Prote=cological Encounters I: The Eighteenth Ceni@hair: Anne Milne

Brycchan Carey, Kingston University
W2 Sif YR 2NO2ONWGEA GIRIK | LILINR F OKS&a (2 hrevhdgigms imligefalg & YA (0 K Q
history have engaged quite as much local enthusiasm as that over the true location of Auburn, the supposed



t20FGA2y 2F htAGBSNI D2 ({TReiDédedd K/illadge GnTthe one Lhknd, dh2 Kdmiaining)t S 3 &
inhabitants of both Glasson and Lissoy in County Westmeath claim it as their own, since these were the
t20lGA2ya 2F D2t RAYA(GIKQa OKAfRK22R® hy (KS 20KSNJ KIy
identified and defended as a likely location since it is thought that Goldsmith witnessed the residents of this
GAtE13S 0SAy3I SHGAOGSR G2 YI1S @& F2NJ I gSrtakKe fFyR
Auburn does not exist and that Gold&nii K Q& @At tF3S Aa Fy FYFE3IFLY 2F aS@OSNI
0KId adzAGSR D2fRaYAGIKQA LRSGEAO LzN1LIR2 &SP ¢KF G LdzN1LIR2&aSs
against enclosure, agricultural innovation, or the tyranny of local ladd®iVas England or Ireland at the centre

of his poem? | argue that close attention to the ecological information that Goldsmith included in the poem
suggests that the village Goldsmith imagined was abandoned rather than forcibly dispossessed. Thislpaper wi

revisit the poem, contrasting the detailed list of bird and plant species given with those found in reality in
ASOSNIt az2Nla 2F Fol yR2y SR JRistdrylofte Earth @nd Anbnaitéd Natgie 6 A G K D
book which establishes his@SRSy Al fa Fa +ty FofS ylFadaNIt KAZG2NRFYy D
detailed descriptions of the lapwing and the bitternHiistory of the Eartlwith his depictions of those birds in

the poem. The paper will conclude that, although Goldsmithy indeed have been an outraged witness of the

eviction of Nuneham Courtenay, the ecological evidence in the poem suggests that this event is unlikely to have
0SSy I YI22N) Ay¥FtdzSyO0S 2y KAa fAGSNI NE O2 pditicaNtzOG A 2 y
purpose, therefore, must concentrate more on the general state of the rural economy than on the depredations,

real or imagined, of tyrannical landowners.

Bionote: Brycchan Carey is Professor of English Literature at Kingston University, mredidbhe Literary
London Society, and Treasurer of the British Society for Eighte@etiury Studies. He is the author efom

Peace to Freedom: Quaker Rhetoric and the Birth of American Antislaveryl2&b@rale University Press,
2012) andBritish Allitionism and the Rhetoric of Sensibility: Writing, Sentiment, and Slavery;18060
(Palgrave, 2005). He has edited several collections of essays, including most r@cetkitys and Abolitiqrco

edited with Geoffrey PlankHe is currently writing adok on the relationship between antislavery activism and

the emergence of environmental consciousness and editing another, with Anne Milne and Sayre Greenfield, on
Birds in EighteentCentury Culture. A full CV is availablevatw.brycchancarey.com

Emma Curran, University of Surrey

DSYRSNAyYy3a (KS DSyAdzi Lighgollen ValeDns Yapér gxplores th€ waysNdRwhich Anna

Seward, a central figure to both eighteerSy (i dzZNE Yy R SI NI & w2YFIyGdAd LRSGNERZ
Contemporary to the dawn of the Industrial Revolution, which historians describe as regional in itspremet,

{S6 NRQa SLlyeyvy2dza 3ISyAdza LISYa 06S02YS Ay@SaidAadaridrzys:
people to nature, located within specific named regions and alert to shifts wrought by the advent of industry. In

her reconsideration of the aovention (whereby, traditionally, a Spirit of Place, tenius logiis prevailed upon

by poets and proprietors for inspiration and-operation with land alteration) Seward is keenly aware of its

stringently gendered dynamics, which are rarely explomedriticism. Although essentially a gendeutral

figure itself, thegenius locis used interchangeably in poetry of this period with other feminine personifications

of place, such as nymphs and naiads and a generically feminised nature. The pobk gmégrietor who

address thegenius lociare customarily masculine characters. This paper focuses discussion on three poems

Ay Of dzR S R LUaggolierSvaleoNsRtions published in 179&Hoyle LakgWrexhamand Llangollen Valare

remarkable for themanner in which they test the limits of the form they exist within, pushing at the boundaries

of the convention and disrupting its gendered dynamics in order to present an alternative narrative of human
encounters with nofnuman environment. A reading ¢fS¢ 1 NRQa NBE@GAaAz2ya 2F GKS 3§
valuable opportunity to observe eighteert@ Sy (1 dzNB  f A GSNI G dzNEQa SFNI & NBaLRy:
environmentalism and the gendering of nature.

Bionote: | am a PhD student at the University pfdzZNNBE & X NBaSF NOKAyYy 3 LISNA2YAFAOLl
Romantic poetry.l investigate how poetic form facilitates exploration of the relationship between human and
non-human life, and further interrogate the role of gender and the historical momdnhave taught at
undergraduate level at the University of Surrey and very recently presented a paper on Charlotte Smith at a
L2AG§3ANI RdzZF GS 62N)] aK2LJ Sy dAidt SRVywen(paeing gehebdllyfimmengad GNA LIG A 2
the natural world, have &en published widely in literary magazines.

Melissa Sodeman, Coe College
Joseph Priestley and the Vital Air: Experiments in Early Ecological Tholrgh#72, Joseph Priestley discovered
a phenomenon we now know as photosynthesis. Sir John PriRghsident of the Royal Society, hailed the


https://email.surrey.ac.uk/owa/redir.aspx?C=1b8df9368ccf42d4a53acf8bf40265b7&URL=http%3a%2f%2fwww.brycchancarey.com

RA&A0O2OSNE |a NB@GSIftAy3d GKS AYyUiSNRSLISYRSyOS 2F LXFyd |
KS oNAGSas: aqlGKFG y2 @S3SGlFroftS INRga Ay OF AMevedydzi GKIFQ
AYRAGARdzZE f LI Fyd A& aSNBAOSIo6ES G2 YIYylAyR X y2N Aa i
FYR dzyLJIS2LJX SR NBIA2ya dzy LINPFAGEIOES G2 dzaz y2NI gS G2 0
generated by Prigsf S& Q&8 SELISNAYSyda YIN] GKS SYSNAAY3I (GSYyRNAC

century. The proteecological epistemologies we find in writings by Priestley, Pringle, and Anna Barbauld grow
out of the vibrant collaborations of the Birmingham Lur@ociety, a group of natural philosophers, inventors,

and industrialists whose varied ideas and activities we have already recognised as kindling the industrial
revolution. But as this paper will demonstrate, their pursuits and innovations also engendereduses
through which modern ecological ideas about the relationships between humans and the natural world could
evolve.

Bionote: Melissa Sodeman teaches at Coe College in lowa. Her essays have app&éwddrim PhilologyELH
and SEL Currently shes completing a bookength study of women novelists and the rise of literature and
embarking on a new project on early ecological thought in the later eighteenth century.

Panel 16: Lanquage and Ecological Idenityair:Uwe Kichler

Arran Stibbe, University of Gloucestershire

The Linguistic Performance of Ecological Identifihis paper will examine the linguistic ways that writers,

speakers and thinkers perform ecologi identities through their selection of vocabulary, grammatical

patterning, metaphor, pronoun use, framing and lexical creativity. Ecological identity, for the purposes of this

paper, means belonging to a group whose members include both humans and atreawn from the more
thanKdzYly 62NI R® ¢KS&aS W20KSNBRQ YlIe& 68 FyAYlfazx LXFyda
W2HKSNEQ Ay Fy S02t23A0Ft ARSyGAdGezr G4KS& I NB wdzéQqa t S
swimsagaf &G GKS &A0NBFIY 2F 020K GKS 1 y3dad 3S waeadisSyQ | yR
ASLI NF UGS KdzYlya FNBY WSYGANRYYSyuQr Kdz¥lya FNBY Wiy,
Yy I GdzZNB Qo ¢ KS LJ LISNJ dza Sa bedienfofirhétarazl andlysi€) copnyfivefinyuisfica o a S|
and a modified form of Critical Discourse Analysis. Examples are drawn from contemporary nature writers such

as Jay Griffiths, philosophers such as David Abram, ecologists such as Aldo Leopoldysiness mavericks

such as Ray Anderson, permaculturists and members of the Dark Mountain movement.

Bionote: Arran Stibbe is a Reader in Ecological Linguistics at the University of Gloucestershire where he teaches
ecolinguistics, discourse analysis, ethacsl language, and communication for leadership. He has published
numerous articles on discourse analysis in a range of areas including health, disability, masculinity, animals, and
the environment. He edited thélandbook of Sustainability Literacy: SKils a Changing Worlda paperback

and multimedia resource that brought together 51 sustainability educators to investigate the skills that students
need for the challenging conditions of the®2dentury. He is also author of the bodkimals Erased: Discourse,
Ecology and Reconnection with the Natural Wondlished by Wesleyan University Press.

Rea Peltola, Université de Caen Bdssamandie

Understanding Another Species in a GallRadio Show: Grammatical Agency and Identificatidrhis paper

examines the linguistic conceptualisation of hurverimal interface in Finnish. Grammatical descriptions usually

lean on distinctions of animatgnanimate and humagnon-human. Operating within the framework of cognitive

semantics, the presergtudy addresses the position of animals on these scales. The data analysed comes from a

radio program where listeners call in to ask a council of wildlife experts questions arising from their nature
observations. The discussions usually consist of a@afler y I NNJ (0 A @S> -NiBliig2mn¢duatef,Zndi KS K dzY
a discussion between the caller and the experts. The study shows that, in this discourse, animals are mostly
included in the same class of entities as humans. However, two types of variation crsérwed. The first

concerns the intentionality of the animal participant: the degree of grammatical agency is connected to the
alternation of expert and nowxpert discourse (cf. Halliday 2001, Stibbe 2012). Secondly, the speakers display a
constantnegak A2y 0S0G6SSy GKS alFySySaa FyR GKS 2GKSNySaa 2
motivated by the incomprehensive aspects of animal behavior; yet, to describe the actions of the animal
participant, the speakers typically use grammatical starctions allowing the identification with the position,

the emotions and the thoughts of the other beinghis representation of animals can be modeled within the
framework of Conceptual Blending (Fauconnier & Turner 2002): the speakers construct neal spates,

blends, where elements from human and animal spaces combine in new ways.



Bionote: Rea Peltola is Lecturer in Finnish Studies at the University of Caen-Noweandy. Her doctoral

thesis in Finnish linguistics, defended at the Universitielinki in 2011, investigated expressions of modality

(e. g. intention, permission, obligation, capacity) in Finnish and French. More generally, her research interests
have included the link between time and modality from a cognitive semantic perspeaidethe dialogical
dimension of language. Her current research project focuses on intentionality of animals in the light of
grammatical constructions.

Katherine Lynes, Union College

W2 3ANHzyd GKNXz GKS y2dzyQY 9y 02 deAmefiddih Rogtry Thé&téaditiprtof 3 dzk IS ;
African American nature poetry includes the history of enslavement and lynching. The lesser known thread in

this tradition represents attention to language embodying pleasure taken in the relationships between human
andnonKdzYty® L SELX 2NB !'yyS {LSyOSNDa a9 NIKZI L ¢KFyl
ONAYy3Ia G(KS LSO AyilG2z SEA&aGSYOSe [ly3adzy |1 dAKS&aQa w9
otherwise) to the earth and the history ofida O2 yy SO A2y FNBY GKS SINIK FyR A
G[Fy3dz2 3S¢ NBLINBaSyida I -hiihah naiug d@iouddRus,dzyeRr Bolghine v onfyd y 2y
access this understanding through our own reactions to natural forces. Poetic encountarsatitre call

attention to the pleasures of the language of rRbaman nature, necessarily translated into human language

and through human perception. As poets attempt to express the experience of tHeimoiature, they often

do so through the use opleasure. This pleasure does not have to be naive nor distanced from its social
constructions, nor does it necessarily lead to amelioration of social ills. Yet, pleasures taken through interactions

with nature could help fill a communicative gap. If weqave of norshuman nature as not Other, but rather as

a kind of interlocutor, we have better chances of seeing other humans in the same way. Poetry is positioned to

bring us to an acute awareness of both who we are, as humans, and what we know by callattgotion to

our language and our environment simultaneously.

Bionote: | am an associate professor of English, affiliated with the Africana Studies Program. My research
combines African American poetry and poetics and ecocriticism. | have publishédMidb A Of S& G2 G KA &
Ecologies of Africah YSNRA Oy t 2SGNE / 2ff SOlA2yadé [/ 2YLINFrGAGS 'Y
FNRY ! YSNAOIY {2AfQY GKS ablGdz2NB¢ 2F ! FNAOIF Ay GKS
Literature and Environment, (16)3, Summer 2009. | have recently presented conference papers on African
American ecopoetics at MLA in Philadelphia (2009); the Association for Environmental Studies and Sciences
conference (2010); the Literature and Conservationsg®asibilities Conference at Trinity College, Dublin

(2011); and the Conference on Ecopoetics atBdtkeley (2013).
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Juan Ignacio Olivd). La Laguna/GIE@@anklirUAH

Spatial Agency and Toxicity in the Construction @ificana/o Dysfunctional Homeplace€xploring new

experiential perspectives of inhabiting a specific space is key to understanding the idiosyncrasy of great part of

the Cheana/o contemporary production that include not only the affinities and attachments felt for home (or

living) lands, but also the repulsions and phobias that derive from living in deprived areas. Taking into account

not only those intimate experiences batso other demographic, mythical, or material items that complete the

panorama of sensitivity towards a certain place, Chin&éseerican geographer and environmental critieFyi

Tuan states (irSpace and Place: The Perspective of ExperieneapT T 6 (prBfouridKattaithment to the

homeland appears to be a worldwide phenomenon. It is not limited to any particular culture and economy. The
OrGe 2N fFryR Aa GOAS6SR a Y2GKSNE YR AG y2dNAakKSasé
construdi A2y 2F [/ KAOFYl k2 aLlkdAalrt 3SyoOe dzyRSNJ dKS € A3IKID
GU2LRLIK20A1Iazé Fa ¢dzZy @g2dA R Llzi AdGT G2 GKS YAtASdz i
protecting (or inversely as a hostilcusin their everyday lives. A special factor to be considered is the tight
relationship established between dysfunctional family circles and environmental issues (such as living in
deprived suburban areas, inhabiting decaying dwellings, or being surrounded iy ty@es of toxicities like

water pollution, junk foods and other carcinogenic elements) that seem to affect not only the level of tension
between family members but also their capacity of reaction to the hostile milieu. Literary evidences can be
profuselyF 2 dzy R TNRBY (KS 20 JA 2 @drderand®d Mapya D D fy RNWMaBsacte\fil AR § If @
the Dreamerss Mmppn 0 X (2 GKS aSSYAy3It e Y2 NEBLoudy inkhe WMarSrea®S NE A 2y
(1983) or the recenA Xicana Codex of Changimgn€ciousnes@011).

Bionote: Dr Juan Ignacio Oliva is Full Profesgdhe Universidad de La Laguna (Tenerife, Canary Islands), where

he currently teaches Postcolonial Anglophone Literatures (with an interest in Irish, Canadia&niyitht, and




Chicano/a cultures) at undergraduated postgraduate levels. He has published extensively on contemporary

authors, such as James Joyce, John Fowles, D.M. Thomas, Salman Rushdie, Shyam Selvadurai, Sunetra Gupta,
WEYAS hQbSAtEs 'yl [/ lFadAtt2z { I yRbddotiers.dH¢ S Al draEsentlyd St 1 NR
the Head of the La Laguna Centre for Canadian Studies, the current edi@anaflaria (Revista Canaria de

Estudios Canadienses)d the current secretary dRCEI (Revista Canaria de Estudios IngléResgntly, he has

been elected Vicepresident of EASLCE (the European Association for the Study of Literature, Culture and the
Environment), and he is secretary of AEDEI (Spanish Association for Irish Studies) and committeeperson of AEEII
(Spanish Association of Interdisciplig Studies about India).

Maria Isabel Pérez Ramos, KRbyal Institute of TechnologyGIECOFranklin/lUAH

Identity of Absence: Chicanos and the U.S. Southwest's identities revisitdtjth Chicanos and the US

{2dzi KgSaiQa ARSy A nmaSlidcourstld ablefide: $heir idemtites areNiblzeditcSaRat used to

identify them but is not there anymore. The southwestern state of New Mexico is knowrhasLand of

Enchantmenf o6dzi GKS 6NARGAYy3I& 27F | dzii K2 NB eactzdthent! ndostyw2 Ky b A
disappeared when Easterners moved to this land and gradually substituted its uniqueness with the preconceived

idea they had of the place. On the other hand, some Chicano writers, such as Rudolfo Anaya, resort to a
mythical, nearly magidgpast, providing their readings with a beautiful stdefling like character, but losing

strength in the activist arena of contemporary Chicano concerns (concerns about environmental degradation

and racism, or cultural survival)n the light of Gerald VT Sy 2 NR& daFdaAAGADBS L2aSacs ¢
southwest are therefore often defined, by themselves or by others, in terms of absence rather than of presence,

and this perpetuates their historical invisibility, and disregards their pressing sociakatw@hd environmental
O2yOSNyad [ dz2NF tdzZ AR2 6NAGSE | o6o2dzi GKS RIy3ISNBR 27F (dz
2T 1 6aSy0S8SQus G2 RSTFSYR / KAOlIy2aQ OflAYayY | NHdzAay3d Odz
land ovelooks the diversity and conscious environmental ethic of many predaptHispano southwesterners.

There is a need, therefore, to define (or reclaim existing definitions of) both Chicanos and the southwest in
positive, realistic ways.

Bionote: M. Isabel Brez Ramos is a doctoral student from the EHL (Environmental Humanities Laboratory) at

the Division of History of Science, Technology and Environment, at KTH Royal Institute of Technology in Sweden.

Her previous research stays include the University of BeE A 02X G KS YAy 3IQa /2ftf 838 [ 2
of California, Berkeley. She is also a member of the research group GIECO (Grupo de Investigacion en Ecocritica).
Her main academic interests are Chicano Literature, the U.S. Southwest, EcocriticiEmvandmental Justice.

Kate Andrews, Australian National University

Dreams or Delusions? 150 years of Cropping Schemes in North Austiadispite 150 years of attempted

cropping in tropical northwest Australia, an area of 564,647km2 (or twice the sizBritain), less than 1% has

0SSy Oft SFNBR 2NJ Aa 0SAy3 dzaSR AyiGSyargSteo 2AGK 020K
AYGSNY L GAZ2YyFE F22R aSOdnNRARGe 02y OSNyaz GKS NBOJAOI ¢
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public sphere over the last century, impelled by a variety of drivers. In 1965 the economist B.R. Davidson
Lldzo f AAKSR W¢KS b2 NI K $hblgasedoe dulisifised develddtent & agricyltury i§ Borthern
PdzA OGN EALS yR O2yOfdzRSa GKId GKS OFrasS Aa ol Rpe | Si f
millions of dollars in supporting agricultural development through researchemiafrastructure, subsidies and

such ilk. Yet the huge region has countered the international trend of intensification of agriculture. Over the last

one hundred and fifty years failed attempts have accumulated, from millions of American dollars spent by
ambitious Texan entrepreneurs, to Australian families walking off small allotments or soldier settlements, to
Indigenous Australians being even further marginalised. This paper explores the relationship between public
discourse and actual experience intBey A NR Y YSYy i 2F dadzy RSNRS @St 2LISR¢ y 2 NI K
of farming schemes it examines the myriad of elements in this sec@obgical system and how society learns

about its environment, or fails to, through this relationship process of @ning landscape literacy.

Bionote: Based in Darwin Kate is Chair of Territory Natural Resource Management, an NGO which covers the
Northern Territory and works with people across all landscapes and tenures to look after our environment. Kate

also sits ona number of national committees including the Australian Landcare Council and the Advisory

[ 2YYAGGSS F2N) / {LwhQa { dgatdis AngddrtakingSa PhX MJh© AostialdaNBatiogal 3 & K A
University exploring the history and perceived potehtié cropping in northern Australia, and what this reveals

about how societies learn from their experience in the environmétate was the first Chief Executive of the

Lake Eyre Basin Coordinating Group working for 5 years with people across the Besnirah Australia

Ay
i AC



(1.2million knf ¢ about 5 times the size of the UK) designing and establishing the comrhasigd organisation

from scratch. Since that time Kate has also worked with Land & Water Australia as their first Knowledge and
Adoption Manager dveloping their inaugural strategy for research into practice, and as an advisor to research
organisations managing research for uptake.

Panel 18 Agency and Identity in Environmental Pedagogiébair:Cristin Ellis

Isabel GalleymoréJniversity of Exeter

Questioning Fact anéfiguration in thePoetry of Charles Tomlinson and Nature Writing Pedagogig#hough

5ty tKAtffALA FYR 5F@AR 2@® DAfONBad NBO23IyraasS GKIFG S
literary nature2 ¥ Yy I G dzNB gNAGAYy IS GKSe& O2yiAy dike insttimentRahd &Sy I i
SyLlie @S&aaStaQ oOoHHNnO® {dzOK 'y FLILINERI OK &adzZlll2aSRte yS
paper will question such an assumption and challetigeesimilar assumption thametaphoricalapproaches to

nature writing are egocentric endeavours. To do so, this paper will explore contemporary nature writing
pedagogies that prompt factual relationships with the environment and compare this prescriptateygwith

GKS NBTtSEAQGAGE Ay [/ KENISa ¢2YtAyazyQa LIR2SGENE GKFG Ay
@ tdzS I LRSGAOa GKFG RAaLXFea | WwWYSyidlf FTAONB o0SySlE ik
the boundares between fact and figuration. Negotiating recent pedagogical theories that environmental
O2YYAlUYSyil RSLISYyRa 2y FIOhGdzrt (y26ftSR3IST 5 FAR hNNRa
fact in the light of the self and experiential learning. jBxtaposing these discussions it will be argued that a
WFAIAZNF GA DS a0l FF2tRQ adzLILIR2 NI A YdzOK 2F 2dzNJ FIF Oldzk £ ]
between the self and the environment. Whilst critiquing certain pedagogies, and giving attenoti® poet that
SO2O0NRGAOAAY KlIaz a2 FINE 20SNI221SRzZ GKA& LI LISNDRE
Ww2062S0GADBS LRSGAO GSEGdINBEQ 6. SNEINBY Hpo0 2F LISNOSLI
(Punter 84).

Bionote: Isabel Galleymore is a first year PhD student at the University of Exeter. Her thesis is concerned with

the use of figurative language in environmental poetry and pedagogies and is funded by the AHRC Environment

and Sustainability Award.

Uwe KichlerJniversitat Bonn

Teaching Ecological Encounters: Empirical Research on Teaching English and the Envir@inenthe 1970s,

many academic disciplines and school subjects have adopted nature, the environment and sustainability as
topics in their own right Yet, the foreign language classroom is not a neutral terrain. Squarely placed in a
a20ASdiewa O2NB Ol tdzS aeadsSys Ad NBadriSa I az20AaStewsa
to the next generation? The culture of origin createsy  3Sa&a G2 YIS aSyasS 2F G(KS ¢
images of a foreign culture, stereotypes are put in the service of an image upheld of the other. The
consideration of ecology in foreign language education can be a way to counteract this tendencing ebout

ecology from linguistic, (inteftrans)cultural and literary perspectives, pupils and teachers scrutinise a crucial
component of their identities as well as possibilities for agency and interaction. The learning of foreign
languages provides leaers with the opportunity to express themselves beyond the borders of their own
language community. What is more, foreign language learning introduces learners to different worldviews and,
thus, a variety of (cultured) perspectives on the changing enviemtrand its cultural contexts. Because of this,
intercultural communicative competence has become one of the most valued goals of foreign language
instruction over the past two decades. Yet how can this teaching objective be interrelated with environmental
concerns and sustainability? In the paper, | will give a brief overview of the theoretical foundation of research in

the field of foreign language education (here theaching of English to Speakers of Other LangyageSOL).
Furthermore, research desigand first results of an empirical study will be introduced. Special emphasis in the
presentation will be put on the contributions that sustainability education can make to fields like foreign
language education/EFL and vice versa.

Bionote: Professor DrUwe Kichlerstudied English and American Studies, French and Sociology at Berlin's
Humboldt! Yy A GSNBAGNGEZ GKS | yAGSNARAGE 2F [2yR2yda D2f RaAYA
Washington DC. He received his first degree Magister Artium in 200hasievorked in the publishing house

Berlin Verlagand for theLiterary Scouting Agency Maria B. Campbell Assodiatdew York City. Between 2001

and 2005, he was a Hal®cklera OK2f I NJ ' YR YSYO6SN) 2F (GKS t2&803INY RdzZt 4S
and Sebh NBF yAT A2y Ay GKS /2yGSEG 2F ¢SIFOKAYy3a |yR [ SFN
dissertation he pursued questions of intercultural learning and teaching in the context of internationalisation in

higher education. In 2006, Kuchler workedaagrogram coordinator at the CaBichurzHaus/GermarAmerican
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Kichler came to MartibutherUniversitat Hallewittenberg. In the winter term @12/13, Dr. Uwe Kichler

served as a substitute professor in the Department. Avocationally, he teaches English at Freies Gymnasium
Grof3korbetha. In February 2013, Dr. Uwe Kichler was appoilhteibr professofTeaching of English as a

Foreign Language) Bheinische FriedrieWilhelmsUniversitat Bonn.

Panel 19 Animal Agencies antaterialities Chair: Louise Chamberlain
t el f ¢|-yéa|- 2 vszESIﬂYQﬂ ! yAQSNﬁAGéZ I Iyl R I

Animal Agency and Guardianship Fush: A BiographyOver the past few years, literary scholars influenced by

the animal studies strand of ecocriticism have examined the limits of anthropomorphisatiinsh(1933), in

which Virginia Woolf tries to imagine the inner life of a canindhabitant. Modernistcritics, on the other hand,

have underscored the ways in which Flush functions as a hot commaodity due to his breeding. However insightful
discussions of Flush as an anthropomorphised or commodified canine have proven, they do not adequately
encompass theamplexity of the petowner relationship presented in this texDrawing on postumanist and
anthropological theories, | argue that the caninetabitant of this narrative should be read as a gift, one that
helps to cement the friendship of two female arfacters.By recognising the agential separability of their
companion animal and endowing him with spiritual and sentimental values, Mary and Elizabeth oppose the
objectification of their pet. The fact that these female figures resist reducing Flush éz@romic unit shows

that they act not merely as the owners of their companion animal, but also as his custodians. Through the pet
exchange Mary and Elizabeth enact, the novel expresses disdain for an understanding of the animal that is
defined purely by tke ideology of the marketplace, an ideology that depends on denying animal agency and
difference. Overall, my paper explains the ways in wikitlshattempts to think beyond the notion of profit in

order to counter a mercantilist approach to the animal.

Bionote:t @ f ¢FyS2F Aa | R20G2NIf Ol ySRe\iRWriin§ her thesiv azS Sy Qa
humananimal representations in popular and high modernist fiction from the -fateeteenth to the mid
twentieth century. Her specialisation is British modernism with additional interest in cosmopolitan and
environmental topics.

Diana Villanueva Romero, University of ExtremadGi&CGFranklin Institute

' al GSNAIFf wSI RAY 3AniRaf HearMB i/ R . NI i B\hifiaP He & 00]) 201i€3 Such

as the notion of science, the limits of animal experimentation, the different faces of activism, and the ways of

coping with coexisting identities are knit together in an attempt at revaluing our relationship with honhuman

animals. Thestory develops around an episode in the life of animal rescuer and wildlife forensic pathologist

Isabel Spinner. Through her brother Andrew Isabel meets Marshall McGreggor, an aquatic photographer to

whom she is immediately drawn. This relation, howevek, vt G 1S 'y dzydzadzl £ LI GK | FGS
and subsequent surgery in which he is transplanted a baboon heart. Throughout the novel, Peterson presents

two main instances of how dispassionate forms of science involving the use of animals bsadet@sure of

their ethical significance. In light of these examples, in this paper, it will be highlighted how the objectification of
FYyAYlLfa o6& aOASyOS Aa O2yidN} aGSR GKNRdAAK2dzi t SGSNRA2 VY
alternative gproaches, animals are seen not as fragments of a whole that can be decomposed into repair or
disposable parts, but as agentic beings with a soul. The aim of this paper is to question the validity of our

dzy RSNEGFYRAY 3 27F | YA Yicd Withia tiis, keAdRangp@niatioa {9 ArSegp@dialy sultableIJNI O
image of the contingent status of the species boundary and the instrumentalisation of bodies typical of a
Cartesian mechanistic model. Ultimately, | will argue, inspired by some strands ofcthalled new

materialisms, that the borders between the parallel dichotomous structures mind/spiritthuman versus
body/matter/animal can be blurred by a paradigm shift emanating from contact with-\Wesstern and
nonandrocentric ways of knowing.

Bionote:5 A yI +Affl ydzS@lI w2YSNR (SIFOKSa i GKS ! yAOGSNRBRAGER
AY 'YSNROlIY {GdzZRASa G GKS | yAGSNERAGE 2F ! fOFEt Fa g8
institution. She is been an active member®fECQG Research Group in Ecocriticism at the Franklin Institute,

' YAGSNERAGE 2F 1fOFftx aAyOS AGa F2dzyRIFGA2Y YR KI &
environmental program in Spain. She is both interested in ecocriticism and animalsstudie

Catherine Parry, University of Lincoln
Mortifying Flesh and Consoling SkikVestern conceptions of the human have for centuries depended on the
contrasting elements of flesh and spirit; animals have tended to be relegated both discursively and physically to



the flesh side of this distinction. Literary Animal Studies, unable tm@mter actual animal flesh in its critical

LIN OGAOST A& AYGSNBAGSR Ay (GKS Fdzy OGAz2y |yR LINRPRdzOGA ?
FYAYFEQ Fa | YSGK2R 2 FinscRoBdFdr yhaliéried Wniiliterdry txdzy IAyatRiid & NB
Creaturely Poetiss Aada O2yOSNYy SR gA0GK aGKS FfSakK FyR of22R @dzZ y:
for reading texts which payattention to the living body. In studies of two very different novelp AT WSy aSy Q&
Ark Baby and Aryn Kyl@ @he God of Animals this paper will consider how narrative form can invoke the

fleshiness of living beings (human or animal), and will pay attention to the textualised flesh of living beings in

fiction in order to develop the multiple inflections of midying flesh as a critical model. It will also consider the
y2@0StaqQ AyiSNBaid Ay alAy IyR LISNBR2YK22RX | OKAS@GSR (K
necessities and desires of humans. If, as Pick says, the Famiaal divide is a systn of consolatory thinking

intended to deflect reality, then in these novels the skin of such a consolation is breached and peeled back to

reveal dissected animal flesh and shattered bones, and their mortified flesh cannot be ignored.

Bionote: Catherine Brry is a doctoral candidate and pditne lecturer at the University of Lincoln, and is
researching the terms and conditions of the hurreamimal divide in twentyfirst century fiction. Her research
interests include literary animal studies, ecocriticigasthumanism and science fiction. Her chapter on literary
rural representations is to be published by Routledge shortly in a volume of essays dntitdigmteting Rurality;
Multi-disciplinary approaches.

Panel 20New Nature WritingChair: Terngifford

Richard Kerridge, Bath Spa University

Cold Bloodg a reading:l1 would like to give a reading from my new work of creative fiotion, Cold Blood

which is under contract from Chatto & Windus, and was myitkee 2012 Roger Deakin Award by the Society of
Authors. The book combines nature writing, personal memoir, popular science and cultural analysis. Its subject
is reptiles and amphibians: their natural history, their evolution, their ways of perceivingvtrél, their
embeddedness in their ecosystems, their vulnerability to the current wave of extinctions, the different cultural
and symbolic meanings they have now, and the way they fascinated me and my friends in chifdblooBlood

is also a book abouhe changing colours and light on heathland, and about adolescence, friendship, parents,
sexuality, fear, desire, mortality, the suburbs and edgelands, and the contemporary meaning of wild nature. A
sample from the book, published inGranta in December 2011 can be found here:
http://www.granta.com/NewWriting/Our-Adder. This will be an interdisciplinary paper, part ecocriticism and
part creative writing. | will preface my reading with a presentation of the work as an example of what in Britain
has been cadld 'the new nature writing* nature writing in which human social life and wild nature are not
separate zones, and in which the human protagonist is situated in evolutionary history. The chapter from which |
will read draws upon some of Lynne Isbell'sasleabout the role of snakes in human evolutionary history,
attempts to achieve a conscientious anthropomorphism, and tells a story about a failure to strike a blow.

Bionote: Richard Kerridge has published books and articles on ecocritical topics ramgmegdocritical theory,
Shakespeare and Thomas Hardy to presiay fiction, poetry, nature writing and film. He was-editor of
Writing the Environmen{Zed Books, 1998), the first collection of ecocritical essays to be published in Britain,
and a leading member of the team that wroldhe Face of the Earth: Natural Landscapes, Science and Culture
(University of California Press, 201llead author Sueln Campbell).Beginning Ecocriticisma general
introduction to the field, will be published by Manchester University Press in 2014. He has recently contributed
essays tahe Oxford Guide to Ecocriticism and Environmental Wriing to Teaching Green Qutal Studies

both edited by Greg Garrard, with whom he isemitor of the new Continuum ecocriticism series. Richard was
founding Chair of ASHBK and is currently Treasurer. He served as an elected member of the ASLE Executive
Council (the first nosAmerican to do so). He lectures in English Literature and Creative Writing at Bath Spa
University, where he also leads the MA in Creative Writing andrdmates Humanities research and graduate
studies. His nature writing has been broadcast on BBC natiadal, and published in various magazines, most
recently Poetry ReviewWinter 2011) andGranta He has twice received thBBC WildlifeAward for Nature
Writing.

Christian Hummelsund Voie, Mid Sweden University

WeKNAGAYT 2y (KS RRDODBRONZNBEEAZPOH RKFSYy odsigagel wilagQée bl { dzNJ
that some of the most intriguing exemplars of-salled new nature writing, or what this paper labels
Anthropocene nature writing, have been inspired by the vast and rich wetlands orilousl Q& Ddzf F 02 a i
vibrant place, where the bottom is literally dropping out from under their feet, nature writers chronicle a

complex dance of agencies, human and 4#maman, as they try to decipher the interconnecting network of
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where multiple human and nehuman worlds orbit oneanother, often hardly interacting, but intracting in

geda aOASyOS KIa oFNBfteé& 0S3adzy G2 RAAOSNY:IZ Ylyeée 2F GKA
environmental disasters. My paper focuses on the last decade of Louisiana nature wriithgalkes its

structural cue from the metamorphoses it has recently undergone in response to real world crises. It will show

how the genre changes, expands and adapts as the region suffers through the hammer blows of environmental
disaster, from Katrina raing the specter of global warming, to the trac@rporeal neurosis following on the

KSSta 2F (GKS 5S8SSLIIGSNI I 2NRAT 2y 2Af aLAftd 2NRGAY3T A
where everything is on the move, and all boundaries are paisies ceaselessly shifting, forming and reforming,

[2dzA aAF Yl Q& yI GdzZNE gNAGAY3I adNA@Sa (G2 FRFELIG YR NBYI )
emerging necroregion.

Bionote: Christian Hummelsund Voie is a doctoral student at-BweedenUniversity, Harnésand, Sweden. The
G2NJAy3a GAGES 2F KA& RAAASNIIFIGAZ2Y Aa abl GdzZNBE 2 NAGAY3
include ecocritical ethics and activism, posthuman subjectivity, material ecocriticism, environmental fiction,
YIEGdzNE 6NARGAY3 FYR I NOKAGSOGdzZNB® |1 A& fFdSaid Lzt A&aKSR
C2dzNJ [ yRaOlILSa 2F bl Gdz2NBE 2NARGAYTE o6/ FYONARRIS { OK2f |
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Astrid Bracke, Radboud University Nijmegen/University of Amsterdam

The New British Nature Writing: Forms, Themes and Ecocritical Approachifsough over the past few years

many critics have noted and defined new (British) nature writirgost recently inGreenLetters¢ few have

considered the implications of the genre to ecocritical analysis. In the proposed paper | will argue that new

nature writing embodies a challenge to ecocriticism that is long overdue, requiring it to come to terms with

issues of textual and narratological form, as well as urbanised landscapes. Adding my own definitions to existing

ones, | characterise new naturewyitd | & O2y OSNYy SR gAGK gKI G L OFrftft aoO2yi:
that are acknowledgedas man-1t Y | R S &xpededoigdas nature, such as Paul Farley and Michael Symmons
w20SNIiaQ aSR3IAStEIIYRaé¢d | aAy3d Iy dzyalén)SpacklaydS\&oolfgdn)j IdzNS & N.
will discuss the kinds of contemporary natural spaces these texts present, and what these imply about-human

nyl GdzZNE NBfldAz2yad {dzoaSlidSSyidftesr (GKS F20dza 6Aff 06S 2y
contemporary natural spaces, and relationships between the human and nonhuman natural environment.
Contemporary ecocriticism is as yet ill equipped to analyse form and-mon i NI RAGA 2y | £y I ( dzNJ f
Hence, in the final section of the proposed papewill introduce an ecocritical methodology more attuned to

form and contemporary natural spaces, by drawing on terminology provided by narratology, nature writing and

urban studies.

Bionote: Astrid Bracke teaches at the Radboud University Nijmegen andetditiv of Amsterdam. Her
dissertation, Ecocriticism and the Contemporary British Novel (2012), is the first extensive ecocritical study of
contemporary British fiction, as well as the first to propose a narratological dimension to ecocriticism. Her new
project, Narrating Nature, examines the development of the new British nature writing since 2000, its depiction
of contemporary natural landscapes, and particularly the ways in which ecocriticism can engage with these. Her
articles have appeared tnglish Stdiesand ISLEand in theforthcomingOxford Handbook of Ecocriticism

Panel 21 Disturbing Encounters: Power, Knowledge, Material®hair: Sherry Booth

Dominik Ohrem, University of Cologne

The Natures of Power and the Powers of Nature: Perspectives on American Gender HiBtamgcent years,
posthumanist, new materialist and material feminist perspectives have challenged us to rethink human bodies

and subjectivities in ways that allow forracognition of the various human corporeal and Ammman material

forces involved in their production and transformation. Instead of understanding the human body/subject as a

closed system, an autonomous agent, or a unilateral materialisation of powesfenlge, embodiment and
subjectification should be reconceptualised as potentially disturbing and cerflaén but productive

encounters between discourses, embodied experiences and worldly materialities. This paper attempts to adopt

these important ingihts for a materialliscursive perspective on American gender history which understands

the construction of gendered bodies and subjects as the result of interactions between historically specific
formations of power/knowledge, human corporeality and théoadances and constraints of nedrmman
SY@ANRBYYSyiad LFTZ +ta !YyRNBg tAOISNAY3I Lizia AdGZ a0iB8KS
Y18 GKS 62NIRSé K26 OFy 65 O2yO08LIiddtAasd 4dKS Kdzvy



interpenetrating norrhuman, social, cultural and other environments? This paper will address this question with

a particular focus on nineteent® Sy 1 dzNB ! YSNRAOlFY FTNRYGASNI KAalG2NE | yR 07
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narratives of American westward expansion are centered on a bounded and sovereign white subject navigating

0 KNB dz3 K o wamaniehvirdentg af function as spaces of masculine performativityer accounts

posit porous bodies susceptible to and even dependent on the-lmoman forces that surround and traverse

them. Oscillating between desires of mastery and realisations of dependency, ninetsamtilry American

conceptions of masculinembodiment emerge from the contact zone between Ammman material and human

corporeal agency and the dominant racial, gender and environmental knowledges of the time.

Bionote: Dominik Ohremteaches AngléAmerican history at the University of Cologne.his research and

teaching he focuses on tstories of gender and race, the histories of African and Native Americans as well as
SYGANRBYYSyGlt KAAG2NE® IS Aada OdNNBydGte g2NJAy3aT 2y KA:
Masculinity in Nieteenth/ Sy (G dzZNE ! YSNR O ®¢

Roman Bartosch, University of Cologne

Encountering Urban Interactions: the Subject and the City in the Fiction of Virginia Wdwaifarchetype of

messy heterogeneity and an oveomplex arena for multiple forms of encounter, thmodern city ¢
anthropogenic yet autopoetie fosters a practice of literary negotiations which, on the one hand, try to
represent and simulate urban experience by various means of literary devises and experiments. On the other
hand, literary fiction of andbout the city never only replicates structures of urban experience but negotiates

and sublates them: by providing panoramic perspectives in a context of substantial disorientation; by giving
AYAaAIKGEA Ayid2 aaidNBFyYa 27  Oz2nymatp andl didsplGiana ér by &edtifig G I £ |
palimpsestic textures that suggest continuity and connection in an environment often perceived as chaotic,
ahistorical and in constant flow. In that they employ agential flows and configurations of numerous subpbcts a
subjectivities, literary experiments spell out avenues for {gichotomous thinking and understanding.
Moreover, literature not only stages material encounters but functions as such an encounter in itself: as
materialisations of ideas and discoursespk® are material objects worthy of agential analyses. | will show how

Ay 222tFQa y20Stax AYyiSNO2yySOGSRySaa YIFIGSNARAFIfAaSaE o602
narratives thus function less in terms of a clash of distinct entitieh a6 a clearly delineated subject and its

outer world but as readerly encounters with objects, nonhuman subjects, figurations of subjectivity, and their
intra-actions. Thus, Woolf negotiates the peculiar nodal character of being a subject through agifittonal

means, upon which this paper seeks to comment in order to outline a functional model of literary fiction in the
context of current debates on posthumanism, speculative realism and cbjeted ontology.

Bionote: Dr. (des.) Roman Bartostdaches English literatures at the University of Cologne. He has published on
postcolonial and posthumanist theory and in his research focuses on literary theories, especially new formalism,
reader reception theory and hermeneutics, and discusses litecanonicity, literary quality and questions of
ethical criticism. His booEnvironMentality¢ Ecocriticism and the Event of Postcolonial Fictidhbe released

with Rodopi in 2013.

Kylie Crane, University of Mainz

Thinking Concreteln this paper, | w G 2 LX & @AGK (62 YSIyAy3a 2F GKS
OAYGSNISEGdZ t v SyO2dzyi SNBE RSingoS SiyisokliyslRz Wd2 gSdorciete 51l Iy MISD
Island As a noun, concrete refers to a healgty building material comprising brek stones or sand. In this

respect, it has an intimate connection to landscapes elsewhere as it comprises of materials that are absent in
20KSN) LX I OSad ¢KS AydSNISEGdzZt NBFSNByOSa o0SiG¢SSy .-
imagining2 ¥ GKS alyR FTNBY /NHza2SQa /IFNARG6oOoSlIy AaftlyR Ft2g
London traffic island. As an adjective, concrete references its qualities as a noun, but implies something solid,

real, not abstract. Itisinthissensét & ¢S YAIK{G areée dGKFIG a2YSGKAy3 Aa was
FYR dzyk f SNl ot Sd / NUzA2SQa O2yaidNUzO( A 2afy cadcFeteRateSefad A y 3 & |
thus as manifestations of fixation: of meaning, property, self, enviry Sy (i @ alAldftlIyRQa Sy
characterised, in contrast, by the concrete walls that ostensibly work to prevent his escape yet ultimately seems

to work as a commentary on the fixedness of meanings and his willingness to subject himself to such
constrants. | will show how reading the two novels together entails thinking about concrete, both as metaphor

and as matter.

Bionote: Prof. Kylie Crane teaches Anglophone Literatures and Cultures at the University of Mainz
(Germersheim), after studying at Monash University, Tubingen University and the University of Erlangen



Nuremberg. Her first boolMyths of Wilderness in Contemporary ridives: Environmental Postcolonialism in
Australia and Canadaas published with Palgrave Macmillan in 2012. She has also presented and published on
ecocriticism, critical animal studies, indigenous writing (esp. in Australia), and cultural geography.

Panel 22: Interfaces: The Consumption and Production of Becom@iugr: Louise Squire

EmmaJayne Abbots, University of Wales TSD/SOAS

Anna Lavis, University of Birmingham/University of Oxford

Consuming Boundaries: Eating as Generative : Agating, as a conceptual and a physical act, brings the
SY@ANRBYYSyGsx F22R& YR 02RASa Ayld2 @OASgd Ly o0SAy3I LI
RAISAGSRTI F22RQa a2f ARAGASA I NBE O0NRB{| Sy ifesadyithlafdR NBY RS
60S02YSs (KS SIFGiSNN&a o02ReéT I LINRPOS&aa GKIFIG O2yO02YAGlrylt
F3Sydas 6KSGKSNI (KSeé8 |INB GKS F22RQ& LINPRdAzZOSNBRI NBiGI J
sources its terroir. Drawing on Deleuze and Guatarri, Latour and actor network theory, this paper unpacks the

(often haphazard and unplanned) assemblages and rhizomatic encounters that occur between (human-and non
human) bodies, and the environments in which they are situatéthin the interactive space of eating.

Bionote: EmmaJayne Abbots is a Lecturer in Anthropology at the University of Wales Trinity St David and a
Research Associate at the SOAS Food Studies Centre, University of London. A political and economic
anthropobgist, her research centres on the cultural politics and practices of consumption and exchange, with a
particular focus on food and eatingShe has further interests in intimacies, materialities, the mediation of
food/body knowledges, and rural sustainktyi. She is ceeditor (with A. Lavis) ofvhy We Eat, How We Eat:
Contemporary Encounters Between Foods and Boaggjate, 2013).

Bionote: Anna Lavis is a Medical Anthropologist and Research Fellow at the University of Birmingham, where

she conducts dpJt A SR NBASIFNOK Ayid2 FANARG SLA&2RS LlAaeOKz2aAaod |
FYR &adzo2SO0AGAGASAa 2F YSyil f -anbrexayasdasaescontinyigs ltoQwork &n2 O G 2 NI
eating, food and eating disorders. As a Researchofesoin the Anthropology Department at the University of

Oxford, she is currently collaborating on projects investigating media representations of obesity. She is the co

editor (with EJ. Abbots) of¥hy We Eat, How We Eat: Contemporary Encounters BetWweeds and Bodies

(Ashgate 2013).

Luci Attala, University of Wales Trinity Saint David

Conversations over DinnerRecent botanical studies present plants as responsive subjectivities that
communicate metaorganismically. Using these findings, in association with the ideas of the posthumanist and
multispecies ethnographic moves, this paper repositions digestion andenbek the assumption that
consumption of plant matter is coincidentally beneficial to the consumer and is merely a simplistiwagne
process. Focusing on addictions and the process of becoming dinner, this paper suggests that being eaten can be
conceivedas a chemically based corporeal affiliation between species and atdomgdialogue between the
consumer and the consumed.

Bionote:[ dzOA ' GGt A& | [ SOGdzNBENI Ay ! yiKNRLRt23e |G GKS
primarily ethinobotanical. Her work focuses on plant agency by exploring flantan interactions with specific

attention to the relationships of consumption, particularly via ingestion. She is concerned with the ideas of
more-than-human, posthumanist and multspeciét Y2 @SYSyiia 6A0GK | @ASg (2 NBLRA
and as affective players in their relationships with humanity. Luci also works in rural Kenya monitoring the socio
economic consequences associated with a reforestation andglaeting communi project that links Giriama

farmers with a farming community in Wales.

Benjamin Coles, University of Leicester

Securing the Borders of Food: Geographical Knowledges and the Reproduction of Hlaisepaper uses a

topographic lens to examine the scalasd spatialities through which people secure food, the geographical
AYKOAAAOATAGASE (GKIFG AYyF2NY waSOdzNRAGeQrX yR (GKS |Sadk
FNBdzSa GKIFG WwWaSOdzNRGEQ Aa &aLd icaly infaimed sidReriaWpractReS @nd Ay LI |
interactions. Furthermore, | argue that it is these very places that define and produce the edges of in/security.

Bionote: Benjamin Coles is a Lecturer in Political and Economic Geography at the University oéil_ditiest

research interests centre on place, space and scale, with a particular interest in the relationship(s) between
placemaking, commodity culture and the production and consumption of food.



Samantha Hurn, University of Exeter

Crossing Borders to Become Animdhis paper will explore the transnational trade in endangered wildlife, with

LI NI A Odzf F NJ F20dza 2y (GKS OdzNNByid WNKAy2 ONRarAaQ Ay
unprecedented highs in the last year, aganised crime syndicates manage the supply chain to feed demand
for rhino horn products across much of Asia. Rhino horn, along with many other parts of many other critically
endangered animals are credited with numerous medicinal and social powers, fneral panacea and cure

for cancer, to status symbol for the upwardly mobile. Rhino horn is ground into a powder and ingested by
consumers striving for greater health, wealth and happiness. This process of incorporation, of taking part of a
powerful, valudle and endangered animal into the body, creates a particular set of relationships, breaking
down boundaries between human and animal as consumer takes on the symbolic qualities of the consumed. Yet
this intimate rupture and becoming is only possible bessanumerous other boundaries and borders have also
been blurred, broken or violated. These different boundaries, interfaces, connections and disruptions will be
discussed in the hope of finding some way out of this messy and unsustainable situation.

Bionote: Samantha Hurn is a Lecturer in Anthropology in the Department of Sociology and Philosophy at the
University of Exeter where she also convenes an award winning MA in Anthrozoology. Samantha has conducted
fieldwork in Wales, Spain, South Africa and 8laad. Her boolHumans and Other Animals published by

Pluto Press.

Panel 23Constituting Posthuman Agendghair: Roman Bartosch

Dana Phillips, Towson University/Rhodes University

'How can you lie to a horse?' Cormac McCarthy and the Anirhayf / 2 N | O Bard@r Trildgliakighalsa

act as agents who do things routinely and deliberately, thereby helping to shape both the plot and the point of

view over the course of three lengtmovels. Their vital role, moreover, is not merely a feature acknowledged in

GKS GNRAf2328Qa YINNIYGA2YY aO/ I NIKeQa KdzYly OKF NI Ot SNa
questions of the sort that philosophers and scientisespecially blogists and ecologistshave long debated.

These questions, which the cowboys featured in the trilogy translate (in effect) into folk idioms, include whether

the presence in a landscape of large predatory animals makes that landsdafler G & O 2 deyfcowid< ¢ | &
phrase it Y2NB |t A@S> FyR LISNKILA S@Sy +y +F3Syild Ay AdGa 26y
means its consciousness must be divided between right and left, with sometimes fatal consequences; and
GKSHGKSNI Al A& KZ2NBaAdpét Sa G2 Ntk a0 2K deY 'y OKF NI Ol SNAB (K dzi
do not provide natural indexes for the measuring of agency and awareness. This suggests that McCarthy rejects

a governing principle of his chosen genre: the centrality of humansaousness. | will argue that his
redistribution of agency and awareness is, paradoxically, the primary source of the uncanny novelistic affects he
achieves in thaorder Trilogya posthumanist and therefore neemthropocentric narrative that ought toebof

keen interest to ecocritics.

Bionote: Dana Phillips received his Ph.D. from Duke University. He is currently an associate professor of English

at Towson University in Maryland and an honorary senior research associate at Rhodes University in
Grahamsbwn, South Africa. He has published articles on literature and the environment, on ecocriticism, and on

Walt Whitman, Cormac McCarthy, Don DelLillo, and Henry David Thoreau. HisHeodkuth of Ecology: Nature,

Culture, and Literature in Amerioaas publshed by Oxford University Press in 2003; it won the Modern

[ Fy3dz3S 1 8820AF0A2yQa LINAT S F2N) oSaid 0221 o0& Iy AyRS
Scholarship Online in 2007.

Su ChitHua,Soochow University

tAQa [ATFSo62FGY hy [FG2dz2NR&a LRSI In¥ahn MaikkeB Lifé & Pid fantagyA S | Y R
aboutthe survival of a young boy and a Bengal tigeadifeboat inthe perilous sea after shipwrecthe story is
told in a farfrom-realistic fashion thapushesour imagination to the extreme and teststhe motto of wildlife
O2yaSNII GA2y I aliprdpode to@eid theyidvel s Gniallegory@nSmhién the direst situatiamiof
age of ecological crisis is envisionddn the surface, the story seems to exemplify the humanistic mythoofio
faber:a man who makes use of tools to change his environméfdwever, the success of the survival, | argue,
is impossible if it had not bedior the codependence among the human bdhe tiger,and variougools. The
lifeboat is an imbroglio, a complicated and precaridoamation, or, in Bruno Lato@ term, a Weaver of
Morphism. In this study, | would like to read thidife¢ of Pi on the lifeboat as a Collective, rather than a Society,
because thebecomingwith¢ is aheterogeneousassembly which fleshes out the Nonmodern Constitution that
Latour discusses We Have Never Been Modermihe interweaving of quassubject and gastobjects is clearly
shown in the employment of thingequippedin the boat and invention of new tools by things at hand.



Moreover, P& interaction with Richard Parker makes visible the intermediary which is often hidden in the
Modern Constitution. Hopefully, the lifeboa® properties of objeetliscoursenature-society can therefore lay
bare the possibility of a new democracy that is extended to things themselves.

Bionote: Su ChitHua is an assistant professor in the English Department at Soochoserklty, Taiwan. She

KIFIa LlzofAaKSR aS@OSNIft 22dz2NytFf | NIAOEf Sasxs &adzOK asz aa. b
Merleaut 2y &8¢ YR GCNRBY O9@SNERIFI&ySaa G2 tNBINIYYIFOATAGRE
{GASTt SMIRE WKS2ZNBAYSUSSYGK /SyiddzZNE al 3A0 ¢KSI G§NB ¢ |
animal studies, magic studies, and posthumanism.

Christine Temko, Université Catholique de Louvain

1 3Sy0ezr LRSyGAdGe FyR GKS [/ 2yaidAaiddziA Vydenodd Janktsan 9 02t 2 3.
C NI y TFéed@riand Strong Motion { (I NI Ay 3 JTUNEWorld S[diTfOZQ & BtRng®Mtlory T Sy Qa
(1992) andFreedom(2010), this paper focusesy Y I G SNAFf SO2O0NARGAOAAYQA aa&SIk NOI
matter and agency on the one side, and the intertwining of bodies, natures and meanings [social, political,

Odzf GdzNJ £t = FyR aévyoz2ftA08 2y GKS 20 KSNXtrastihg_véstof thef i K 2 dz3 K
ecological subject, its constitution and its degree of agency within the environmental struggle, they both
examine interrelations between materidiscursive configurations and ecological identity, be it through

G0 2 Gdeidy 2-Ndg ¥ 8 2 LIK S yDRIVI&YMaste executive Nick Shay acknowledges and admires the

force of garbage and landfills precisely for their ugly aspeatsplaces where deeds and discourses ultimately

02YS G2 &KSR IyR akKAG (KSAidh antivisisS hvdvdr, syStanfaidlyi BedomeC NI vy 1 S
involved with the very corporations which they are struggling against due to their conspicuous lack of agency.
Hardcore conservationist Walter Berglund, for instance, is stricken with personal and profe$sipabissness

as he strives to preserve functional bird habitats within compartmentalised suburban landscapes. While
Underworldis concerned with how the regulation of waste through infrastructure and discourse has 4rickle

down effects on the constitutiorof the subject, bothStrong Motionand Freedomcentre on links between

personal identity, filiation and sociopolitical affiliation, showing that the formation of these discourses can
potentially be traced back to (agonal) dynamics of individuation witlimilial and social groups.

Bionote: Christine Temko is currently a research fellow at the Université Catholique de Louvain (Belgium). Her
work examines the creative representation of waste in contemporary American literature. It aims at
establishing hovthe portrayal of marmade detritus both gestures towards the limits of our capitalistic system
and attempts to reimagine the terms of our relationship to the objecrld. It is concerned with the cultural
contexts which lead us to categorise things abeitspoiled or still useful, and in doing so hopes to prove that
the way in which we conceptualise waste is closely tied to the manner in which we view our identity as a
species.

Panel 24Ecological Agency: Identity and Commun{®hair: Kylie Crane

Hala Ewaidat, Mansoura Univers{{$KYPE)

A-{ K NJj IAKAEd@@he Land): An Early Ecocritical Prediction of Agricultural Disaster in Egypdet

Rahman AlShrqwy (19261989) was born in an Egyptian village. He graduatederctilege of Law, worked in

journalism, moved from the village to the city life with all its noise yet remained loyal to his roots: the case of

0KS at SFalyidé NBYFAYSR KAA LIS Nwicy\vaned bet@deh poatry, @&velss 2 NNEB ©
plays and Islamic writingsKk S RSF¥SYyRSR KdzYly SGKAOasz f20Ss 2dzadA0OS:
agricultural land. For thousands of years farmers in Egypt suffered to preserve their land, the Nile water, their
domestic animals, and even farm bird&iglis the major theme oAl-Ardd (The Lanj] a novel that examines the

bond between Egyptians and their agricultural land, between the human and thehmaoran with its final

message: Egyptians are ready to sacrifice their lives to preserve the agricultural land of their ancestors. Many
criicscod A RSNJ { KI NJjl 6eQa y20St | Y2RSf FT2NJ NBIFHfAaadgAO az20;
contradictions the countryside faced in the thirties of the twentieth century: occupation, feudalism, corruption

and injustice which almost led to a stmlg for survival. Yet, this paper focuses AArdd as an early eco
ONRGAOLE SELIX 2N} GA2Y Ay I NFOoAO fAGSNI GdzNB (KIF{G LINBASY
Egypt is facing in the twentfyrst century after the crisis of buildingn the agricultural land especially in the last

thirty years that witnessed an unprecedented transgression of the farmland. On the danger of building on
farmlands, the United Nations Food and Agriculture Organisation has warned that global farm procheetits

to rise by 70 per cent in 40 years to feed an extra 2.4 billion people. But in Egypt the population rises and the

farm land is vanishing. Last year the population stood at 84.5 million, up from 27.8 million in 1960. Around 99
percentof the populak 2y t A @Sa ySINJ GKS olyl1a 2F GKS NAGSNI bAftS




the farmland, in theEgyptian Gazetted Q fckotldous Allah mentions in her article have to live somewhere

that something like 10,0005,000 feddans of aguttural land are lost per year, sometimes less, sometimes
more. The famous American/Egyptian scientist Farouddaal has called on people to stop building on
agricultural land, warning that, if they continue to do so at the present rate, all the agriaulamd will have

RAal LIISIFNBR 060& Hnyp YR ONBIR gAff O2ai R2ffl NA® ¢KS |
light of ecacriticism.

Bionote: | am anAssistant Professor in the Department of English, Mansoura University, Egypt aret féead

of the Department of English, College of Education, Dammam University, Saudi Arabia. | have been teaching
English language, Literature and Culture at Mansoura University and Dammam University in Saudi Arabia for 28
years.l taught English courses the American University in Cairo, and Arabic courses for Canadians in ISWAP in
Egypt.l have attended more than ten national and international conferences. | am a member ofUX$laBd

MLA

Francesca Zunino, University of Modena and Reggio Emilia

Reintegrating Naturalcultural Identities: Contemporary Mexican Indigenous Stari€se natural vs cultural

spheres opposition isulturally-determined andimplies artificial differences (Bang 2007) that constraiur

identity perceptions and social prax{ang and Dggr 1993)hi§ duality often leads todestructive social

environmental practicednstitutionalising contrasting moral and aesthetic binary options (Harré et Al. 1999:37

40). This paper analyses a range of contemporary Mexican indigenousdtorigthe Nahuas, Totonac, Mayan

and Mixtec communities (CoNaCultA 1994; 1996; 1997; 1999) showing how they paoviidtegrational, non
anthropocentric perspective (Fill 2007) and a synthesignaf contextualised natureulture ecosystenfLatour

1993; Doring and Zunino in press) along the linesdekp ecology (Naess 1973)omEuropean thought,

language and meaning creation systems offgr al £ G SNY I G A @S & I NSepamtin$ huimgn 6 L o A R
from natural identities and agents. These narrativestfay reality as a complex network of interconnected

beings with a fluid naturatultural relation,sharing one fate maize cries and dances, babies are born from

women and birds, stones walk and plants sing to god. The ackemtses are animals and planspeaking and

interacting with humans. lguanas, weeds, frogs, trees agential expressions representing one synchretic
ARSYyGAGE GAGK KdzYlyX yrFrddz2Ny¥fZX YR RAGAYS |GGNROGdzG Sad
O02avY2iSI| yRNGi M@tis indgtEdidS cosmienatural, the spirituareligious and the human

cultural domains of our perception of reality and of liftagse contemporary traditional stories underline how

Mexican indigenous communities still release natural andy huy St SYSy & FTNRBY GKSANI af
NBEEGUNROGSR ARSYy(GAGes oal N2y {Af {2 itvapdotivipatarg kistoly K| GA Y :
perspective (DeSilvey et Al. 2011)js analysis shows thdearning from alternative, constructiveistourses

(Stibbe 2012: 11) can assist our vulnerable times of resilience, adaptation and transition (Folke et Al. 2010;

Adger et Al. 2012) for a mueleeded naturalenvironmental, psychologicg&ognitive and sociatultural

R 2 Y | disCuist¥ere-integration into one networkedbio-psychesocial ecosystem (Couto in press).

Bionote: Francesca Zunino has a PhD in Human Sciences (with a thesis in ecolinguistics and cultural studies), an
MSc in Environmental Studies in Latin America from the Universityonflon and a joint BA in Languages,
Literatures and Linguistics in Spanish and English. She has lived, studied, researched and lectured in Italy, Mexico
and the UK. She currently teaches language and translation studies and Spanish and Latin Amenreharailtu
literature studies at the University of Modena and at the University of Venice. Her research extends to engaging
across disciplines analysing the diachronic aspects of the relationship between Europe and Latin America from
an integrated ecologicadinguistic, sociecultural and literary standpointShe particularly focuses on original and
contemporary preHispanic and Mesoamerican narratives, multimodal ethnography and gender and identity
issues. In June 2012 she organised the very first internaltiBoolinguistics conference in Italy and she is now
editing her first book together with Alwin Fill, titledlalking about Nature and Culture: Words, Images and
Discourses of Language and Ecol@)ye is part of the Language and Ecology Research Forum.

Pder F-min Huang Tamkang Universityfaiwan

Taiwaneseenvironmental poet Sheng WuPastoral Poetor Ecopoet?:In Sense of Place and Sense of Planet
Ursula Heise articulates the criticism of tpesition that calls for governments and individuals to resttine
planet@ lostonaturak environments.This position, as she summarises the attacks upon it, reflectdebzeto
return to older kinds of environmentand is anunfeasiblegpastoral countermodél and sentimentaldpastoral
residug (122). In contrast with this position is that of thecefeminist and environmental justice activist
Vandana ShivaShivafocuses on the powerful corporate global companies thatrest traditional small scale
farmsfrom politicallyvulnerablecommunitiesand transformthese places into vast industrially farmed spaces. |



FRRNB&a GKAA LI NIAOdzE I NJ A & adzpashdé @& 13FHONNG BAa SWHNB{OG?
Garrard, and Terry Gifford. Their definitions reflect tmepact of the work outsideof literature of such
environmental justiceactivists and writers as Shiva. Thus, | also address this issue by commernifiregpoetry

of Sheyg Wy a Taiwanese poet who, like Shiva, advocates restoring the world to a place that consists of more
pastoralplaces and calls on more political engagement irphistoral poetry, or what Bryson caélsopoetryand

Gifford calls postpastoral.

Bionote: Peter tmin Huang received his PhD in Engfigm National Taiwan Universitye currently holds the
position of Associate Professor in thEnglish Departmenbf Tamkang UniversityHe served as the English
Department chair from 2008 to 2012, during which tirhe organsed two international conferences on
ecocriticism andounded ASLETaiwan(2009) His current ecocitical interests and researctare inecofeminism
and Native American literature. He has published articleEareign Literature Studies, Eco@®, ASLEapan
Journal, Indian Journal of Ecocriticisamd Journal of Poyang LekHis latest publication ithe book chapter
oCorporate Globalization and the Resistance to It in Linda H®dmople of the Whaland in Sheng W@
Poetry (East Asian Ecocriticisied. SimonEstok and Worthung Kim, Palgrave Macmills2013).

Panel 251dentity and Agency in aine of Environmental Crisi€hair: Pippa Marland

John Parham, University of Worcester

The Importance of Being Elastic: Bergson, Humour, Environmental RhetBxploring some implications for
SYGANRBYYSyidltAay 2F |1 SYyNR . SNHaz2yQa W[IdzAKISNX !y 9a&aa
AL GKS O2YSRALY { | Otkdt environh@niélists & ek Bofe ofiew,!the butt Bf Bumour, a

process that can be understood and counteracted via Bergson. Bergson makes two points: that humour has a
disciplinary functiong K2f RAy3 2@SNJ WRSOAIYy(iQ 3ANRdzLJa GKS GKNBIFG 2
AYKSNByGte O02YAO GNRA GWMHKS INARARARGAIREQ O | Ldyli 20k Xidk ay I £ & & A
because the earnestness of (most) environmental rhetoric is out of step with a capitalist, consumerist culture in

- adrasS 27 Oc22y’-Fa U‘#Q/ZUQ [\veaf Wl\kBQ/HEfZQdZI\NS\IE@FS I\Esdy’y(IBZGJ a\#\LQ/K ISt . A
Oty 2LISNXGS Fid | RA&AFRGFYGF3ISQT aSOZ)/Rt @Y GKFd YF22N
outY2 RSRXI 02y @Sy (A 2 y-Imposed typeRvulhekailsStd prazisely Dermicuie@dnketches

and Cohen, too easily, demonstratesArguing, then, that environmentalism must converse with, adopt,

transform, and subvert popular cultueand highlighting ar\ternative and Activist New Medreourished, Leah

[ ASONR dzé | NHIASS 353S yoaeS OF y2 TWIlo@da K 02y 1 SY L2 NILKE f O @R §y ANIEZRISY |
two comedians who have attempted to +shape environmentalism within popular cultural forms: Marcus
.NAIAG201S5SQa AYOSNEAZY 2F RAAORBWAVENE YRIZO2 BiNJRNK OR & T
deployment of incongruity¢ in modes of performance drawn from popular musjcto explore human

nonhuman relations.

Bionote: John Parham teaches media and cultural studies at the University of Worcester @néditor of the
ASLBUJKI journalGreen Letters: Studies in Ecocritic{®outledge). Hhas published, recentlycocritical essays
on British and Australian punkincluding a forthcoming essay on John Cooper Clafize Oswald/ecopoetry,
and the crine writer Fred Vargas. He is currently writing a boBkeen Media and Popular Cultufealgrave
Macmillan, 2014).

Nicholas Beuret, University of Leicester

Looking Forward to the End: Inhuman Catastrophe and the Dark Mountain Project: 62 S | NB y 20 4&adz
everything will be fine. We are not even sure, based on current definitions of progress and improvement, that we

gy i A g Uiciilisaiidhdé Dark Mountain manifesto (Kingsnorthand Hine, 2009). The advent of the
Anthropocene--Tiour current geological epoch marking the rise of humanity as a geologicalforcea SSya (2
have arrived just in time for the end of the world. And while many in the UK environment movement look to

defer any final ecological reckoning, the Dark MountaiP2 SO ¢St 02y Sa Al Qa yz2aG &az2 ¢l
seeks to explore the rise and work of this project as a reaction to the failure of environmentalism (Hamilton,
HAMMO® Ly LI NIGAOdzZ F NE GKS LI LISNI SEI YA ydfalismis famedibk S 5 NJ
GKSANI GAarAz2y 2F GKS AYYFYySyd INNAGIE 2F SO02t23A0Ft OF
genre (2011), | explore the political and organisational effects of therd@® | G & G NP LIKA O A Yl AAY | NEB
within the Dark Mountain Project. | contend that this imaginary illustrates an impasse (ibid) in ecological praxis,

one that stems from the importation of amevitably catastrophic future into the present. This impasse is
characterised within the UK environmentowvement by a pervasive sense that a radical social transformation is
impossible. Radical fatalism can be morose or joyful, but regardless of the passions it generates, as a mode of
political affect it refuses the practices of deferral and instead looksuvivalism, seeking to prefigure the



RAaAlFAGSNI O2YYdzyAGASE GKIG Attt O2ylGAydzS GKNRdIdzZAK GKS C
paper makes use of an analytical autoethnographic methodology combined with critical discourse an#égsis of
Dark Mountain Projects publications.

Bionote: Nicholas Beuret is a second year PhD student at the School of Management, University of Leicester.
Prior to this he was a campaigner at Friends of the Earth England, Wales and Northern Island Yearf®uars

well as an active member of the UK environment movement. His current research investigates the political and
organisational effects of the catastrophic imaginary within the context of neoliberalism and the current
ecological and economic crisis.

Hugh Dunkerley, University of Chichester

Beyond Romantic EnvironmentalisnEnvironmentalism has largely, up until now, defined itself in opposition to
many aspects of capitalism and to technological fixes such as GM crops and nuclear power. In fact, for many
environmentalists, such opposition has become, | would suggest, ameaofidaith. Deriving their views from

such assumptions, Greens have often framed a sustainable future as one where humans reduce their numbers
and somehow return to a more holistic dwelling with nature. | would term such thinking Romantic
Environmentalism However, in his recent booKhe God SpecieMark Lynas shows how many of the
assumptions of the Green movement regarding GM, organic farming and nuclear power, for example, are in fact
as unscientific as the views put forward by climate change denieraddition to this, Lynas suggests, the
growing population and the increasing demand for a western standard of living for all will not go away. Instead
Lynas, a former Romantic Environmentalist himself, suggests that rather than step back from techhologic
engagement, we must use everything we have at our disposal to mitigate the effects of human activity on the
biosphere. He also submits that, as capitalism is the in effect the only game in town, we must work to adapt it so
that it benefits all. InthigJ- LISNE L gAff dzasS [eyl aQa ¢2N)] & I OFdlFte:
and to ask whether we have now reached the end of Romantic Environmentalism as useful idea.

Bionote: | teach English and Creative Writing at The Universigha¢hesterl havebeen involved with ASLE UK

| since its original incarnation as ASLE UK, of whiets vicechair for a number of year84y particular interests

are contemporary poetry and the environment and, more widely, literature and environmenmisis.t
havepublished a number of articles on contemporary poetry and ecopoetics. In 206gted and ran the ASLE

UK biennial conference at Chichesteamalso a poet and short story writer.

Panel 26 Proto-Ecological Encounters Il: HistoricisincetEcological Encountéhair: Katherine Lynes

Thue Sebastian Winkler, Pembroke Colleleyersity of Cambridge

YI DNBSyYy /KIF2aQY ¢KS t 23ai™TeReddiWieutenaitdANdnaia fis 1972 &syay C2 6 f S &
The TreeJohn Fowles wrote that 'the key to my fiction, for what it is worth, lies in my relationship with nature.'
Throughout all his workg both nonfictional and fictionak a recurrent green theme is distinctly recognisable.
However, as an acknowledged earlyaster of the postmodern novel, his work has received attention
predominantly on account of its formal experimental features. So far, little attention has been given to the
theme of nature in his writings although ecocritically inspired readings are nowdyslstarting to emerge.
However, these readings are all marked by a certain uneasiness about Fowles's status as a postmodern author.
Some reject the label, arguing that his apparent faith in external material reality belie what they see as the
strong postnodern emphasis on textuality, while others simply sidestep the issue and avoid commenting on the
postmodern aspects of the writing. This paper will explore what happens when the postmodern meets the green
and chart the many different influences on Fowlésit caused the two to coexist ifihe French Lieutenant's
Woman. It will investigate Fowles's conception of nature as an epeded source of human creativity which
resists ultimate fixed readings. Finally, it will be argued that Fowles's writing bothroemfo and deviates from

what is typically considered postmodern and that his work is best understood alongside a historicised
understanding of the different stages and transformations of the term.

Bionote: Thue Sebastian Winkler is a Ph.D. candidatenglih Literature at Pembroke College, University of
Cambridge. He holds BA and MA degrees from the University of Copenhagen and an MA from King's College,
London. His research interests include British and Postcolonial literatures from the 19th centheypgesent

and his current research centres on the representation of nature in the British novel in the 1960s and 70s.

Daniel FinckRace, Trinity College, Cambridge University

Proto9 O2f 23A 01t [/ 2yaOAz2dzaySaa ANheteehthténtuyzR@lagical avhrér@sR'A S RS
was based upon the complicated relationship between industrialising society and nature: the scientific
modification of the norhuman world (and mankind's relation to it) in the pursuit of industrialisation had led to



a rappot based upon exploitation for nourishment, clothing, shelter and profit, and to a quantitative and
qualitative breakdown of 'symbiosis’ between the environment and humanity. Nature, once perceived as
unassailably grand, was pitted against the increaseahtological ability and ambition of mankind, and was
made to submit to the will of society. The consequent dichotomy between mankind and thaurman world
revolves around the idea of humanity interfering in ecological processes, and the 'reactiontucé na this

upset. Rimbaud's verse of 1872 seems entwined with degradation of the (poetic) environment, particularly in
'‘Comédie de la soif', wherein the poet senses a lost affinity with the world. The ecological theme and irregular
prosodology of this pem interface with the evocation of human/neémman interaction and conflict, raising
questions about society's prenvironmental responsibilities, the role of the natural world in forming
psychosocial values, and the idea of a 'poetic biosphere', whemimre is a yardstick against which humanity
measures the quality of its experience. By utilising notions from biological studies, an ecocritical sense ef 'crisis’
channelled through perversions of animal, mineral and vegetal natoam be deconstructeth this key work of
ecologicallyminded verse.

Bionote: Daniel FincHRace is a firsgear PhD candidate in Modern and Medieval Languages at the University of
Cambridge. His primary research focuses on ecology and irregular prosodology in the latter verse of Baudelaire
and Rimbaud, as well as epoetic correspndences with Mallarmé, Verlaine and T. S. Eliot. He is the recipient

of an External Research Studentship from Trinity College.

David M Robinson, Oregon State University

The New Henry: Natural History, Science Studies, and ThorBatiecting on his désion in the early 1850s to

begin learning methodically the names of the plants around Concord, Thoreau reflected on the relative ease
GAGK 6KAOK KS OIFYS G2 Gly26¢ KAa aySAIKO2NHEDE aL A
that knowledge without all that labor. Still I never studied botany, and do nedag systematically, the most
yIGdz2NI f aeadaSy Aa aidatt a2 I NIAFAOAILIEE OW dYMpTUOUD ¢K2|
moment at which he transfored himself into the author capable of completing a literary masterpiece in

Walden and launching more ambitious natural history projects that were long unrecognised. The Thoreau of the

! YSNAOIY wSylFAaalyO0Szé¢ al (iKASaadvwuaderstobd asftie Protd NB dzLJ 2
ecologist, whose exacting compilations of data and field observations represent a valuable scientific legacy, and

stand as an exemplar of the modern mind engaging the materiality of natural processes. This paper will survey

thia NBYFIN]F6fS aKATFTFUE Ay ¢K2NBIFdzQad NBLzilF GA2yS y20Ay3
work of Lawrence Buell), and the challenge of newly edited texts (the work of Bradley P. Dean) that reshaped his

critical identity. We are at a momerkty ¢ KA OK ¢ K2 NBIF dzQa LIKSy 2t 23A0Ft OKI NIi:
intensive scholarly attention, works that were recently considered#ebary. Thoreau seems to have emerged

Fa Iy SyGANBte yS¢g FTAIAdNB:I eS8 KAAYERYRYBSAGKFEKI GKS
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own day.
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Bionote: David M. Robinson is Professor of English and Director of the Centre for the Humanities at Oregon

State University in Corvallis, Oregdfe is author oEmerson and the Conduct of L{@&ambridge U Press, 1993),

andb I GdzNJF f [ ATFTSY ¢ KenndtalidefiGornell 2 NREe&sf 2004)¢ aidonfy2other works on the

American Transcendentalist movement. He is a istagnding member of ASLE and member of tBeE=ditorial

.2FNRX |YyR LlzfAaKSR da2AfRSNYySaa FyR (,KBd tHeFEkaNRA |y t N
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Panel 27: African Ecocritical Identiti€shair: Luci Attala

James Maina Wachira, Moi Univergi8kype]

Nature in Poetry and Poetry for Nature: lights from the Samburu of KenyaThis paper discusses the
nature/culture boundary in some poetry the Samburu perform. The poetry features plants, animals they raise

and those found in the sendrid region the community occupies. It archives values that sustain the community.
Ananalysis® AGa LISNF2NXIyOS NBE@SIfa GKS O2YYdzyAadeQa adaNy G
poems how the Samburu conserve acacia trees and ostriches. Ostriches provide feathers that male initiands

need during circumcision. Circumcision marks transifimm childhood to adulthood. The community benefits

from acacia in more than seven ways. | collected the poems among the Samburu of Wamba between August,

2009 and October, 2009. | augment the analysis of the poems with data | collected through informed
conversations with respondents at Wamba. With the aid of some research assistants | recorded, transcribed and

GNl yatlrGSR (GKS Lk2Syaod L NBIR GKS NRfS 2F GKS LRSINE
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ingenuity¢ of producing poetry and an element of its culture to safeguard nature, the(ir) environment

Bionote: | am a PhD candidate in the Department of Literature, Theatre & Filmies in the School of Arts and

Social Sciences, Moi University. | have taught English and Literature in secondary schools in Kenya. At the time of
writing the paper, | was also serving in the Department of Literature as atipstlecturer. My interestin

studying poetic texts that represent the environment developed when | was teaching at St. Ttg&resadary

School, Wamba in Wamba county. During a lesson a student asked about the procedure for classifying poetry
performed to animals. That was mydfirsuch experience. That was in 2007. In 2008 | enrolled for the MPAhil. In
November 2010 attended a conference in Nairobi. The conference was organised by NEMA (The National
Environment Authority). | presented a paper and interacted with some individuadshad analysed the role of

poetry in conserving the environment. | ended up writing a thesis on the Samburu Oral praise poetry. The
material used for this paper was part of the data | had collected in Wamba.

Felicity Hand, Universitat Autbnoma de Bdooa

Decaying Humanity in Podhdependent ZanzibarThe debut novel of British Zanzibari writer Abdulrazak

DdzZNYy I K FSFddz2NBa | f2yS YFI{ES LINRGOGFII2yAaGT 1lFaalys 6K;
disillusions in the aftermath of the 1964 Revidm in Zanzibar. IMMemory of Departurg1987) Hassan is a

peripheral figure, more at home at the docks, a space crossed by traces of slavery and als&wifopean

civilisations. Prospects are dim for a young man of Arab ancestry as shown by theaptigsay, the material

manifestation of a corrupt and diseased social body. This paper aims tdvteatbry of Departuréhrough the

lens of postcolonial ecocriticism, that is a reading that focuses on both the aesthetic function of the literary text

andthe sociopolitical issues that it raises. Form jostles side by side with content through a dialectic relationship
GAGK gKFG 1 dz@33ly FYR ¢CAFFAY OFftf GaiKS O2yldAydzaiy3d OSy
colonial and neocolonial explotian. The ambiguity of the boundaries between the human and the animal is
foregrounded byimages of disease, corruption, filth and neglect. They mimic the obscenity of the post
independent, militarised state that Zanzibar has become. | conclude ther fgpsuggesting that the need to

consider humanity in environmental discourses allows an opening up of the ecocritical canon and a reminder of

the interconnectedness between nature and culture in postcolonial spaces.

Bionote: Felicity Hand is senior lecturer in the English Department of the Autonomous University of Barcelona.
She teaches postolonial literature and history and culture of the British Isles. She has published articles on
various Indian and East African writdreluding Vikram Seth, Ved Mehta, Salman Rushdie, Chitra Banerjee
Divakaruni, M.G.Vassanji and Abdulrazak Gurnah and-effigith study of the Mauritian author Lindsey Collen.

She is the head of the research group Ratnak#&tépg/grupsderecerca.uab.cat/ratnakarawhich explores the
literatures and cultures of the South West Indian Ocean. At present she is head of a research project financed by
the Spanish Ministry of Economy and Competitiveness wioichses on the Indian community of South Africa.

Peter Mortensen, Aarhus University

Ascetic Encounters: Afrocentric E€ritique in Hans Paasche and Karen Blixérhe development and

articulation of ecological consciousness and critique has been mediateomplex and ambiguous ways by

colonial and postcolonial encounters between European andBarmopean peoples. In this essay | discuss and

compare two modern writers, the German Hans Paasche (1820) and the Danish Karen Blixen (1-88%2),

connecting their interest in industrial pollution, wilderness conservation, dieting and animal vivisection to their

active (if conflicted) role in the European colonisation of Africa. Among many other striking similarities between

these patrician writers, Paascheerved as navy officer in German East Africa (Tanzania) from 1905 to 1908,

while Blixen acted as manager of a coffee plantation in Brdsitrolled Kenya from 1914 to 1931. Focusing on
tlAa0OKSQa DielFarddduidbréise gag Ahtkaners Lukavgiara ins innerste Deutschlar{@912)

FyYR . fAESYQa TaubolAfrkaf1b37)Al &rd particdl&rly @tarésied in understanding how Paasche

and Blixen interpreted Africa through the lens of asceticisa philosophy harking back to classical antiquity

that had recently been revitalised by the rise of early twentietmtury bod/ culture, life reform and other
FYGKNRLR2GSOKYAO LN} OGAOSa 0StASOSR OFLIo6fS 2F NBLI ANRK
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critique that innovatively related the human and environmental effects of modernisation in Europe to
developments in the colonial world.

Bionote: Educaed at Aarhus University and the Johns Hopkins University, | am associate professor of English at
Aarhus University, Denmark. Having a latanding interest in environmentalism and ecocriticism, | have


http://grupsderecerca.uab.cat/ratnakara

published a book on romanticism (Palgrave, 2005) ak as many articles on writers like Jane Austen, D. H.
Lawrence and Knut Hamsun. | am currently working on a {erjth study of green lifestyle reformism in the
early 20thcentury novel.

Panel 28: Transformational Encounters with NatuGair: MichaePaye

David Whitley, Cambridge University

Strange Meetings: Everyday Encounters with Natufidnis paper explores some of the ways in which everyday
encounters with wild creatures may open up a range of fresh connections, insighfeelimy)s. The focus of the

paper is the bird of prey that is likely to be most commonly encountered in ordinary, everyday life within north

western Europe, the kestrel. This is a bird that has taken up residence within our cities, is commonly seen
hovering in search of prey at the edges of motorways, and regularly comes into the field of awareness, even of
people who are otherwise not particularly interested in birds. Tracing interconnections and differences in
rhetorical strategy and focus betweentwo Wgly 2 6y f @ NA O LJ2SYa 61 2LJlAya WeKS 2
Witgl AY GKS wlkAyQoO Key Rargiekiat att)pgirddzints ddcoynged Svithkn@tdrd as
WSPSYyGaQ gAlGK LRGSYdAlfte GNIYaAaF2NYVAYHKSAzZ8O0OXEIEPIaRS Y]
reconfigured and returned to the domain of ordinary experience in discursive prose. Mark Cocker and Richard

al 0 S@Qa Sy i NE BiglyBritinkiGpositiéna theNdattiral Risfory of the bird in relation to all of these

literary and filmic encounters, in ways that suggest the emergence of a distinctive ecological ethics and
aesthetic. The characteristics and possible effects of such a position are finally reviewed.

Bionote: David Whitley is a lecturer in the Education Faculty at Cambridge University primarily on poetry, film,

and children's literature. David has published articles on a number of major poets, agdited Poetry and

Childhood (2010). His ecocritical studySoh 8y S8 W¢KS LRSI 2F bl G§dzZNBE Ay 5Aay.
updated paperback edition in 2012.

Paloma Villamil Agraso, University of Alcala /GHEGKIin Institute

Could Religion Save the Environment? The Cas&haf Fifth Sacred Thinlgy Startawk: Could religion change

LIS2 L) SQ& O0SKIF@A2dzNJ (261 NRa (KS SYy@ANRBYYSyi(K 2KIG AF
something sacred? The answer to these questions may be in the feminist and ecotopian science fiction novel

The Fifth Saed Thingby Starhawk. This novel covers the issue of environmental damage and the relationship
between the oppression of both women and nature at the hands of men and the humankind respectively.
However, it also presents the reader a pagan spiritualityctviconsiders earth, air, fire and water the four

sacred things; and thus, they have to be shared equally by everybody as nobody can truly possessThem. In

Fifth Sacred Thin§tarhawk shows the reader a world without poverty or hunger, where peopta filifferent

races and sexual orientation live peacefully. This futuristic utopia is also an ecotopia: the ideal society portrayed

AY {GFNKIg]1Qa y20St F2tf26a az2yYS NBfAIA2dza LINAYyOALX Sa&
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perspective to identify oppressive cultural patters. Also, | will analyse the influence of thiskiaagl belief in

those same oppressive patterns. Moreoverwill try to find an answer to the questions proposed in this

abstract.

Bionote: My name is Paloma Villamil Agraso and | am from Galicia, Spain. | studied English Philology in the
University of A Corufia (Galicia). After | graduated, | did an MA in AaneSitudies in the University of Alcala
(Alcala de Henares, Madrid). Currently, | am doing a PhD in American Studies. My doctoral thesis deals with
approaching science fiction novels (utopias and dystopias in particular) from an ecofeminist and spiritual
eocofeminist perspective. | am interested in analysing the relationship between religion and the common
oppression of women and nature

Hayden GabrielJniversity of St Mark and St John

Tales of EcologyVhich stories might we be telling now in the hope of forming part of a coherent and useful
response to environmental crisisis the question that underpins Hayden's PhD study. The presentation will
include both a reading of a short story as an exampleraf of the many ways in which it is possible to answer
thisquestion, and consideration of the impulses relating to that narrative.

Bionote: Hayden Gabriel has recently completed a third novel. She is Programme Leader for Creative Writing at
the University of St Mark and St John in Plymouth and is nearing completion of a PhD in Creative Writing which
seeks to answer the question, which starimight we be telling now in the hope of forming part of a coherent

and useful response to environmental crisis.



Panel 29¥isual Encounter€hair: John Parham

Sydney Landon Plum, University of Connecticut

Light, Distance, and Time: Photography in the Field quick tour through (roughly) 100 years of (mostly
American) nature photography as an expression of aesthetic and cultural values, and as a means to promote
conservation. The rhetorical use of photoglgphas become more common as more of the planet and its
marginalised inhabitants are endangered. Photography and film are now crucial tools in efforts to span the gap
between the endangered and those who might save thenyet without, necessarily, systematreflection on
representational and rhetorical issues. This presentation explores the problematic relationship between the
natural world and digital representations. | will also endeavour to enlarge upon the limited critical work in this
field, while proasiding some analysis of the techniques that shape our vision of nature.

Bionote: Since 1999, Sydney Landon Plum has been an adjunct in the English Department at the University of
Connecticut, Storrs, where she teaches creative writing and environmetetatlire. In 2009 Plum received an
award for outstanding teaching. She is the author of Solitary Goose published by the University of Georgia Press,
and edited Coming Through the Swamp: The Nature Writings of Gene Stratton PBhten has a chapter,
aDfazdd LJ al 1S& ! YSNAOIY Y yRadng théi @hangenSanttoldgyBfLdbtings akod A y
climate instability edited by Steven Pavlos Holmes and forthcoming from Torrey House Press in Fall 2013.

Helen Hughes, University of Surrey

With a View tothe Environment: The Documentary Films of Nikolaus GeyrhalfBnis paper will primarily

discuss the documentary filrAbendland(2011), directed by Nikolaus Geyrhalter and edited by Wolfgang

2 ARSNK2FSNE (GKS GAGES (NI yatli@Roftf3 GISANI @0 &zNR RS WD A W
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machinery that automates surveillance procedures, making connections between humans, systems, mechanisms
andthe morality of restricted access. It will connect this image making with the writings of Bruno Latour, and his

project to reconnect science and politics through study of the ways in which science has shaped contemporary
social relations. The Austrian douentary filmmaker Nikolaus Geyrhalter has been making a sequence of films
focussed on the highly technologised life of Europeans. His films have become in part a study of the
environments that such a life has created and a meditation on the effects df éhgironment on the

inhabitants. It is clear in his films that the documentary process is concerned with unblocking the view to the
images that confirm the ways in which the environment and hence social relations have been organised by the
combination ofa OA Sy OS |yR LRtAGAOADd ' & DSeNXKFfGSNI Lizia AGY Y
1y26 KILWSY Ay GKS o6FO13aINRBdzyRZ FyYyR ¢gKAOK | NB y2NXNIffe
Bionote: Helen Hughes is a Senior Lecturer in Film Studieseattiiversity of Surrey. She has published articles

and chapters on West German cinema, Austrian experimental film (Valie Export, Ferry Radax), Kafka
adaptations, GDR and new Austrian documentary, and eco docs (Hubert Sauper, Rob Stewart, Niklaus
Geyrhalte}. She ceedited Deutschland im Spiegel seiner Filne nnn0 | yR (NI yafgGnéBaR ! f SEI
Stories(2007) with Martin Brady. She has just completed a monograph on environmental documentary film in

the twenty-first century to be published bintellect Books.

Vincent Campbell, University of Leicester

Environmental Disasters, Documentary and Agency in National Geograpiithess Factual Television
Programmes:Environmental disasters have been an historically prominent feature of popular culincethe
GradzZl ftAalGA2Yy 2F aylddz2NFt¢ RAaFAGSNE KIF@S 0SSy | NB3Id
(Buell, 2010).A central feature in representations of environmental disaster in popular beliefs and popular
culture has been the pdasoning of human beings in relation to disasters, sometimes as the clear agents behind
disaster (whether by invoking the wrath of god in religious framing of disasters, or in secular accounts through
the exploitation and abuse of natural resources in m%ses like global warming)n other representations,
however, humans are depicted more as passive victims of environmental disasters, their agency reduced to
witnesses and survivors as in most disaster movies for instance (Kakoudaki, 20@2jns ofdocumentary and

factual television programmes, there has been a notable shift in formats and styles in recent decades, and one
development within factual programming which places these competing narratives of agency and passivity into
tension is the emergece of programmes which include large amounts of amateur footage of environmental
disasters captured by people in the midst of those disasters on their camcorders and mobile phones. This paper
focuses on specific examples of these kind of programmes, thiee®¢ series of programmes produced by
National Geographic, including the Emmy award winning 'Witness: Katrina' (2010), and will explore such
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ageng, identity and interactions with environmental disasters."'

Bionote: Vincent Campbell is a Lecturer in the Department of Media and Communication at the University of
Leicester. His research interests include a focus on the communication of scienceua fatdvision and

documentary. He has a forthcoming chapter on analysing factual entertainment television programmes in a

book on 'Visual Communication' (ed. Machin, 2014), and a forthcoming journal article for 'Environmental
Communication' on the represtation of natural disasters in factual television (vol 8, 2014). He has published

work on the representation of palaeontology through computEmerated imagery in factual television, and is

currently writing a book on 'Science, Entertainment and Tel@viBocumentary' for Palgrave Macmillan.

Panel 30The Agency of Childhoo@hair: Hayden Gabriel

Jenny Bavidge, University of Cambridge

[221Ay3 WAY {GSIRAySaaQy 9 OFHsNipéatididsdes thve Sigurie afyhalchildast [ A G S
SO02t23A0Lt 202800 Ay O2y(iSYLRNINEB . NAGAAK € AGSNI GdzNB
dropped from view in the literature of the 1980s and 90s, but has returned in recent years in a revisethform.

some cases, the child still appears as a guarantor of a given naturalness, at other times chésipecially

those in urban settings are summoned in a setfonscious reworking of pastoral and pgmstoral tropes

binding childhood, the natural, @hecological lossVith a particular focus on London literature and drawing on

examples from recent work by Maggie Gee, Penelope Lively and Julie Myerson as well as the new 'urban nature’
writing, this paper will ask how ecocriticism might register the svay which current writing represents

children's geographies and the spatiality of childhood in an urban context. In the interaction between child, city

and nature, the figure of the child continues to be called up as a source of the real in the faceideatain

urban subjectivity, whilst the reality of urban childhoods is caught only in glimpses, heavily coded with notions

of victimhood and villainy.

Bionote: Jenny Bavidge is a Lecturer in English, based at the Institute of Continuing Education at the University

of Cambridge. She is a Fellow of Murray Edwards College. She has particular research interests in the
intersection of urban literature, childhood stigb and ecocriticism. Her most recent article on this topic focuses

2y GKS NBLINBaSyidalrdAaz2y 2F bSé ,2NJlUYa ylddz2NB Ay OKAf RNB
ecogothic, and the ubiquitous image of city children holding red balloons.

Joanna Coleman, University of Chichester
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Jacob Reckless follows his father through its doorway to become a treasure hunting hero. Although fairy land
typically presents an encounter with animate spirits of the mthren-K dzY I y 2 i KSNE Cdzy 1 5Qa aA NJ
to isolate Jacob in a realm in whittme encounter with the other is impossible, for it exigt®nly ¢ within his

own reflection. Yet self, in the novel, is unstable. Funke uses shapeshifting to emphasise the fragility of human

skin and challenge the privileging of human over #haiman animal, and invents stonskinned warriors whose

very existence undermines animate/n@mimate binaries. The human act of naming, and by extension the
imposition of order upon chaos that it presupposes, is similarly undeyeutien a fairy is named in antatnpt

to control her, it is the namer, not the named, on whom a curse rebounds. The Mirrorworld is a world in which
transformation is the only constant, and stable symbols of human identity become fluid and shifting. Echoing
contemporary ecocritics suchsaTimothy Morton and Susan Rowland, Funke thus interrogates a binary
opposition between human and nature. The novel perhaps ultimately suggests that to journey inwards is also to
journey outwards, and recalls philosophical conceptions of a human uncosseibich is indivisible from the
more-than-human world.

Bionote: Joanna Coleman is a PhD student at the University of Chichester, in association with the Sussex Centre
for Folklore, Fairy Tales and Fantasy. Her topic is 'Animal Transformation in Coragmparrative’, and
involves an ecocritical investigation of shapeshifting motifs in young adult literature. Joanna has an MA in
creative writing from the University of East Anglia and an MA in literature from the University of St Andrews. She
has just retirned from eight years in the Czech Republic where she was teaching literature at Charles University.
She is currently running eeariting workshops at the ONCA gallery in Brighton.

Cara Barteldland, St Cross College, University of Oxford
Intertwining Human and Natural History: Imaginary Landscape and Mythical Objects in TwenGethtury
I KAt RNB Yy Q&Thig paperSvilll addiessshe use of mythical objects as intermediary entities between



nature and culture in twentieticentury childBy Q& Fl y il aé> 02y OSy (G NI (GTheg/Gwl Ay LI N
ServicE WSy y & The SnewSpidet Trilofyy R b I y O%String2nythie Baiplin each of these texts the

landscape and objects play a key role: they act as intermediary betweedWtN&S | £ Q g2 NI R Yy R {F
environment. The texts | have chosen use medieval Welsh tales dextse creating an environment which is
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The medieval Welsh p#exts display a profound connection to the landseapf Wales. This paper will argue

that this intrinsic relationship of human storytelling and nleaman environment is replicated and amplified in

the twentieth-century texts.

Bionote: Cara Bartel8land holds an MA and MRes from the University of Glasgoavis currently a DPhil

student in English at St Cross College, University of Oxford. She is undertaking ecocritical research on the
influence of the medieval Welsh Mabinogi tales on twentiedntury fiction and illustration. She further

teaches childre®d € A GSNJ (dzNB G dzy RSNEHNI Rdzr S £ S@St Ay (KS 9y:

Panel 31Proto-Ecological Encounters Ill: the Long Nineteenth Cent@hair: Greqgory Tate

Anne Milne, University of Toronfacarborough
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the cogent observations in discussions around species management and conservation lie in the consideration of
place. While conservation biolodgcuses attention on sustainability and the preservation of wildlife habitat,

cultural studies offers perhaps deeper thinking on the more ephemeral topic of place. In my work on local
culture in the eighteenth century in England, | have begun to look ncarefully at the representations of

animals and habitat in early printed field guides. | am interested here in the intersections between text and
illustration especially as printmaking techniques such as wood engraving enable a more sophisticated
interach 2y 2F GSEG 6AGK AffdzAGIGNI GAZ2Yy O Ly GKA& LI LISNI L
collaborative Book of British Birdslongside other illustrated and descriptive texts from the end of the
eighteenthcentury ¢ especially as these textategrate aspects of the environs in and around Newcastie

generate both a record of local landscapes replete with detail and the implication of a spirited logatityg

loci). | am particularly interested in how these local landscapes textualipggate to contribute to a more
ISYSNIXtAaSR AYFIAAYFrGAGBS 3IS23INI LKE 2F . NRAGFAY GKFG Ff
considering theGenius Locas integral to our understanding and preservation of twefitgt century wildlife

hahitats, | propose that a perspective more inclusive of bioregionalism, local culture, and the place of the artist
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Bionote: Anne Milne is an Assistant Professor in the Department of English at the University of Toronto
Scarborough (UTSC) in Toronto, Canada. Her research and published work focuses on representations of
animals, labouringlass poets, and agrarian studies in tBestion and EighteenttCentury British texts. She

published "Lactilla Tends her Fav'rite Cow'": Ecocritical Readings of Animals and Women in Eigeatunth

British LabouringClass Women's Poetry" with Bucknell University Press in 2008 and was 2@01Carson

Fellow at the Rachel Carson Centre for Environment and Society (Ludwig Maximilians University/ Deutsches
Museum) in Munich, Germany.

John Miller, University of Sheffield

Reimagining Arctic Ecology with James Hpddpe early nineteenth century ag something of a heyday for

British Arctic exploration. The search for the pole and the nerést passage appeared as emblems of a

burgeoning imperial confidence that was nourished by the lucrative harvests of the whaling fleet. An abundance

of literary and journalistic representations of the far north drew public attention to the forbidding environment

in which these enterprises were enacted, infusing geographical and economic undertakings with an atmosphere

of national virility. Arctic animals, when ndhought of as mere commaodities, functioned in this ecological

discourse as metonyms of the daunting, sublime terrain; signs of a world that of all terrestrial habitats, seemed

most removed from the human. Encountering large and sometimes aggressiveahiatials consequently took

on the significance of a heroic sélfa a SNIiA2y 2F OAGATt AGE 2@0SNI FyAYlFtfAdGE |

Taking these contexts as a starting point, this paper explores the reimagining of Arctic ecology in perhaps the
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with only a juvenile polar bear for compg. Naming the bear Nancy after an old sweetheart, the eponymous

figure embarks on a weirdly intimate and consistently eroticised relationship with the bear that unravels many

2F GKS LISNA2RQA Y2aid LINRYAYSyGd GNERfadyerdasculineNdgriity O SO2f :
emerging out of confrontation with the wilderness and with its monstrous animal presences.

Bionote: John Miller is a lecturer in nineteenttentury literature at the University of Sheffield and the general

secretary of ASELBKI. He is the author oEmpire and the Animal Body: Violence, Identity and Ecology in

Victorian Adventure Fictio(2012) and the c@uthor (with Louise Miller) ovalrusT 2 NJ w S I | (ARidal t NB & & ¢
series (forthcoming, 2013). He is currently working oiteadry history of fur.

Sue Edney, Bath Spa University
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used as a huge fish supply for Europe, and not much else. The Grand Banks appeareditdirhitddatl amounts

of cod; the island was a handy staging place for preparing the fish, and the profits were good. What happened to
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relied on selective coercion in order to succeed. A majority of settlers in the earlyl800s were British:
Newfoundland was settled, in part, by Dorset labourers, hard pressed bywarstiepresion and the Poor
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tragedy is not unhappiness. It resides i tsolemnity of the remorde S & & 6 2 NJ A GKAY3IEaQod
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what can be persuasively applied to preselaty environmental dilemmas.
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Bionote: Sue Edney is a part time lecturer in English at Bath Spa University, where she also completed her PhD
on John Clare, William Barnes and the relationships of dialects to domestic landscapes. She has presented widely
at conferences over a number of ysaron subjects as varied as dialect, georgic poetry, garden history and
wastelands. She has several papers published on ninetemarttury literary dialect and on William Barnes. At
present, Sue has her PhD under consideration for publication with Ashgate,is working on a study of
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